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To t€Ao¢ eivar n apxn

KdBe xpdvo T€Tola p€pa KAVOURE Evav NPWTO anoAoylopd OXETIKA PE To NWG KUANCE €va akoun @eaTiBdA. Av Kal oTn VEd TOU EMOXN AVETELAE
pe nAgiota éoa dyxn e€attiag tng navonuiag, ta Betikd otowxeia €yelpav tnv NAdoTyya otn Otkn toug NAeupd. To yeyovog ot o 430 OeotBAA
Tawiwv MikpoU Mrikoug Apduag €ylve 1o Npwto Peydho @eoTIBAA TNG XWPAG NOU NPAyUaTonoBnKe 0Toug QUAOLKOUG TOU XWPOUG, OTLG aiBou-
0€G, Kal pdAota pe andAutn enttuxia kKévipa og OAeg TG avii€oeg ouvBrikeg eival apketd yia okopnioel xaudyeAa atolodoéiag. Méoo pdAiov
étav n ouvBnkn €ktakIng avdykng odrynoe tov Anpo Apdpag kat 1o @eatiBAA otnv e€elpeon evaAAAKTIKWV: €vOG Bepvol Kivnuatoypdgou
péoa oto Anpotiké Knno Apduag kat evég drive-in. Eniong n dtaniotwon 61t 1o eninedo tou EBvikoU AlaywviotikoU —pe 1o Alydtepo aptBud
Taviwv €00) Kat NoAAd xpdévia— aAAd Kal Tou vedTeuKTou YnoudactikoU Tunpatog KivaBnke oe uPnAd otdviap Atav KAtL 1o onoio ao@aAwg
denaoE LKavornotnUEVO To GLVEPIA KOLO.
KdBe xpdvo étav anoxalpetolpe tnv NOAN Kat 10 QeOTBAA tng 10 KAvoupe pe Bapld kapdid. Avti evdg SUoKoAoU anoxalpeTlopou Aotndv ag
avagepBoUpe o KATL ouoLaoTkOTEPO Kal alyoupa onpaviikdtepo. H eidnon mou Byrike onpepa and th ouvévieuén Tunou nou d6Bnke ato
dnpapxeio pe tnv napouaia tou Npogdpou tou EAANVikoU Avolktou lNMaventotnpiou Oduooga lwdvvn Zwpa, tou dnpdpxou Xplotédouou Map-
odkou, Tou KaAAtexvikoU dteuBuvtn MNidvvn Xakap{dn kat Tou npogdpou Tou YeoTRAA MNwpyou Aepeptdn eivat 6t Bpioketal o KaAd onpeio n
ouvepyaoia tou PeotfdA Apdpag pe to EAM og oxéan pe Tnv (Bpuon TG KWVNPAToypa@lkng 6xXoAng atnv ndAn divovtag guveéxela o€ €va dpapa
Tou Avtwvn lNanaddénoulou. lowg pdAota oto 440 GeotiBdA to XentépPplo tou 2021 1o dpapa autd va apxioel va naipvel gop@n.
Kwvetavtivog Kaipdkng



epipévape va tov Solpe o Apdpa ald ot
Qenivég €101kéG ouvOnkeg Sev Tou emétpe-
Yav 1o 1agidl. O A6yog yia 1o PpaPeupévo
e Ooxap ITodwvo oxnvoBémn ka1 PEAoG e
KPITIKAG emitponng tou S1eBvouq tunparog
TTaRe) TTaBMKOQPOKL, TOV 0II0i0 Katapépapie
va BpoUpe miepwvikd ot BapooPia kai va
ou{ntnooupe yia 1o deotifdr Apdapag.

Mowa Atav n npdtn oag ckéYPn otav to PecuPdA Apdpag cag
npotelve va AdBete HEPOG OTNV KPLTLKNA enttponi Tou AteBvoug
AwywviotikoU npoypaupartog;

EvBouoidotmka étav pou 1o {itnoe o Idvvng Xaxkapidng. I'vwpi-
{dpaote aprerd xpovia pe tov Idavvn kai 1ov oéfopal anepidpiora
dpa pe mOAU peydAn euxapiotnon drouoad tnv mPOTACH TOU vd
doudéyoupe padi. Hpouv mody mepiepyog va yvopiow t Bopela
EMNd8a - eival éva xoppdu mg xdpag oag mou dev 1o §€pw Ka-
B6)ou. Emiong eixa moAu peydlo evoiapépov va yvwpiow toug
‘EAANVEG KIVIPATOYPAPIOTEG — TO €AANVIKG o1vepd S1dyel onpepa
pia e§aipenikn mepiodo. Ola autd pou evioxuav my embupia va
¢pBw otn Apdpa ka1 va €éxe GUOIKA Iapouocia oto GeotiPdl, adrd
Suotuxag autd Sev pmopouoe va oupfei e§aitiag twv ouvOnK@v.
0 evBouoiaopog pou 6pwg mapapével apeimtog. BAémw g taivieg
omv aiBouoa mpoPoAng Tou OmITIOU POV Kal €Xw Kafnpepivi xai
OUXVI €MIKOIVOVIA 1€ TA UTIOAOINA PEAN TNG EMITPOIIN .

to)oyia mou enéle§av 600 Kal pe my Kivnparoypdpnon toug. Eival
mpaypatikd 8GokoAo va Kpivew ta Q1A Tou €xw Oel. Eépete, Ipo-
BAnpariCeoar mwg pmopeig va aflo0doynoeig pe toug i610ug 6poug
1a mevidlermn Kopwdia xal éva Spdpa 30 AEm@V IoU anoTun®-
Vel epimioreg avOpmveg oxéoelg. AuoKoleUeoal va Bpeig KOIvo
€86apog yia va kpivelg 11 tarvieq. ANG eme1dn teMkd mpémel va
BpaBevcoupe kdmoieg Taivieg, KPIvVOUE TOV TPOTIO HE TOV OII0I0
o1 dnpoupyoi petapépouv v 10topia mou Bérouv va SinynBouvv.

KataAaBaivoupe 6t eivat noAU 5G6koAo T0 £pyo TG ENLTPONNG.
H KpItKn emtponn avianokpiveral —yla péva Touddxiotov autd
10xU€l- 0Ta oUVa1eHNaTa MOU ATOTUTIOVOVTIAL OTIG Ta1vieg. YIdp-
Xouv Kdmola QAP TOU UMEPTIANPOUV aUTd Td KPITApId. ZEPETe
OpwG 11 oupPaivel pe 1o pIkpS PNKog; Yidpxouv véol oknvoBEteg
mou kKdvouv taivieg ouxvd amiag yia va kavouv kdtt. Kdvouv éva
Q1M1 yia va kKdvouv éva @QiAj, oav pia «BiQit kapt» mou Oa eviu-
Mwo1doel  Bropnxavia. Autég Opwg o1 taivieg Sev €xouv molrd
va mouv. Mnopei va eivar em8é§ia puaypéveg n x1, aldd omv
npaypatkétnta dev undpxel xavévag Adyog yia va yivouv. ANeg
tarvieg mah edpadovial otnv emkpdrela tou ouvaiobnparog. Ei-
Va1 TIPOOWIIIKES TalVieg ToU €xouv afloloyn ypagn.

TeAikd Ba kata@Epete va yvwpioete Kdnowa oTypn th Apdpa
ano Kovtd;
E1dikpivd ebxopal va oupfei autd!

[TaBeA ITaBAKOWPOKL

«[MaparoAovBnca anpoBAenta o

a&ieg tawvieg»

To pédog Tng KPITIKNG emtporng tou AieBvoug

Alaywviouikou ITpoypdppatog piAdel yia 1o
Qetvo (peot1fdl kal th Apdpa

Yuvévieuén otoug Mapiva AyyeAdkn, Mavayidtn ®pouvido

Nvwpifate 10 PeotifdA Apdpag nptv ané Thv npétach Nov cag
annGBuve o KaAAITEXVIKOG dLEUBUVTAG ;

To eixa axouotd, av ka1 moté Sev eixa mapaPpebei oe kdmola 61-
opydvwon 1ou éwg onpepa. Iavia wotdoo eviumwolaldpouv amo
10 6vopa «Apdpar. duoikd néepa ot eivar éva and ta mo aflo-
oéBaota geotifdl pikpoU pNKoug oe OAn v Eup®mn KAl mwg
ouvdéetal otevd pe v Eupwmnaikn Akadnpia Kivnpatoypdgou.

Eidate 35 tawvieg nou diaywvifovrat otn Apdpa ané 6Ao tov Ko-
opo. Oa pnopoucate va Hag NANPOWYOPNGETE CXETIKA HE TIG Td-
OELG MOV SLanieTioate va KUuplapxouV OE QUTEG;

Eida modAd kai S1apopetikd @1 ka1 8ev pnop® va nw Otl ixa
OTPEYPElL TNV IIPOCOXN HOU OT0 Va §eXwpiow tdoels. Autd Opmg
IOV 10U €Kave evIUmwon eival Otl modAég Tarvieg €Xouv yuplotel
a6 yuvaikeg Snpioupyots — auth eival pia mpayparikn taon. Ka-
Imold (1Al aoX0loUVIal H€ TNV IMOMTIKA KATAoTaon, He T0 MPo-
oQUYIKG {Atnpa, pe (nuipata @UAou. AMa mdAl €ival mo mpo-
OWIIKA Ka1 ekppalouv v PuxoolvOeon twv Snpioupydv - Ba
éleya, coMY10TIKA.

Meivate ikavonownyévog He 10 €NINEJO TWV TAVIAV;

Tevikd pdwviag Ba éleya éu éperva wavomoinpévos. Eivar afio-
Bavtpaota @iAp 6x1 ouvolikd Quoikd — alld afl6loyo mMOGOOTO
and autd Kivouvial oe vPnio6 eminedo. Eivar ampoflema adieg
Ta1vieg — TOUAAX10TOV APKETEG ATTO AUTEG TO0O O€ oxéon je T Ogpa-
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“The films were
surprisingly worthy”

The International Competition Jury member gives
his views on the Festival, and the city of Drama

An interview to Marina Angelaki, Panagiotis Frountzos
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Ta PEAN TWV TPLWV KPITIKWYV ETITPOTIWYV YPAPOUV TIG EVIUTIWGCELS TOUG amno 1o 430
deoBAA Tawviwv Mixkpou Mijkoug Apdpag Kat Ti¢ TAWViES IOV apakoAovénoav
aAAd Kat yla TouG VEOUG KIVIHATOYPAPLOTEG

TIOV «OUVAVINOoAV» 6T GKOTEWN aibovca

Otav pe kdleoe o Tdvvng Xarapidng Kal Pou MPOTEIVE VA Yivew 0 QETIVOG
«KUp10G TIPHESPOG», Xdpnka moAU. ITioteua 611 6o autd Ba nrav «a walk
in the park»- 6ev ntav. To tadévio kal n GOpaA TOU €XEl AUTA N Yevid, TO
mdBog mou BAEmeElG otn patid Toug Kal N dPoyn TEXVIKN TOUG, pag €kavav
 {wn oAU SUoKoAn Kal Xpeldotnkav mMoAEG BOATEG oTO TApKO e TV
KATATIANKTIKA TTAp€a MOU €iXa oTnV €MITPOIN Yid Vd Amopacicoupe mou Oa
80000V 1a Bpapeia, §&€poviag 611 Omola amdépaon Kai va mdpoupe oiyoupa
0a adiknoe1 kdmoieg taivieg, apout ta PpaPeia eival Afya ka1 o1 KAAEG tarvieg
mMOM\EG. AUTO TIOU Jag KAvel va vionBoupe kaAltepa gival 6t §€poupe mwg
00 auto 1o tarévro Sev Ba mdel Xxapévo Kal avuItopovoUlE va Toug Soupe
va KAvouv Kal dAleq tarvieg kai va 81akpivovial o€ 6A0 1oV KOOHO.

ApyUpng Manadnpntpénoulog, oknvoBEING

When Yannis Sakaridis called and asked me to be this year’s “Mr. President”,
I was delighted. I thought the whole thing would be a walk in the park,
but it wasn’t. This generation’s talent and motivation, the passion in their
eyes, and their impeccable technique, made things much harder for us,
and I needed many walks in the park with the wonderful members of the
Jury in order to decide on the award winners, knowing that whatever our
decision, it would definitely be unfawir to some films, as the awards are
few and the great films were many. It makes us feel better knowing that
their talent won’t go to waste, and we look forward to watching them
making more films, and winning international awards.

Argyris Papadimitropoulos, director




To 430 ®eotifd) Taviov Mikpol Mnkoug Apdpag, To OTMoio TEAEIOVEL O€
Ayeg wpeg, Ntav pia moAvavapevopevn eukaipia va §avafpeBotpe emitédoug
otnyv Kivnpatoypa®ikn aibovoa kai -to mo onpaviiko- va {avaouvavinfoupe
pe VEOUG Kal TIaA1oTeEPOUS dnpioupyols Kal ouvepydteg o1 ommoiol o€ meiopa
TWV KAIp®V Pag KATEKAUoAv Pe €1KOVEG, NX0UG, ouvaiodnpata kai 81apopeti-
KEG partiég. Yo EOvikd Alaywviotiké IMpdypappa €idapie taivieg mou ayammoa-
pe, tarvieg pe e€aipetikn Suvapikn, taivieg d1apopetikég peradl toug, taivieg
amo AUTEG TIOU OKEPTEOAL WPEG N PEPEG peTd, Talvieg Tou xpelaldpaote, Kupi-
WG OTN OUYKEKPIPEVN OUYKUPIaA TTOU Ta meP10pla EKPPAONS TWV KAAMTEXVOV
OTeEVEUOUV, EVM N avaykaidtnta g t€xvng Gavrddel Mo emTaKkTtiki mapd moTte.

AAe€ia Oc0dwpdkn, oKnvoypdpog Kat evOUHatoAdyog

The 43rd DISFF, that’s coming to an end in a few hours, was a long-awaited
opportunity to finally be in a cinema once more and, most importantly, to
meet new filmmakers and reunite with old collaborators that, in spite of
the times, flooded us with images, sounds, emotions and different points of
view. In the National Competition, we watched films that we loved, films
that were powerful, films that varied in nature, films you can’t stop thinking
about, hours or days later, films that we need, especially in this context
where the boundaries of artistic expression are getting tighter, while the
necessity of art seems more imperative than ever.

Alexia Theodoraki, costume and set designer

Eipai xapoUpevn yiati eival éva gpeotifdr émou aiobdvopal moAs
OpopPa WG Véa Snp1oupyos Kal PAEnm tarvieg mou mpaypatikd 6a
pmopouoav va otabolv oe peydha geotiBdr tou e§wiepikol. To
dnpioupyiko eminedo eivail 181aitepa vPNAO Kal oiyoupa TOAAEG
taivieg eival avtikeipevo épmveuong o€ 6Aa ta emimeda.

Eun KahoynponoUAou, oknvoB&tida Kat ElKacTkog

I'm very happy because I feel at ease here as a new director,
and I get to watch films that could easily stand their ground at
renowned film festivals abroad. The creativity bar is set really
high, and a lot of films are definitely inspiring on many levels.

Evi Kalogiropoulou, director and visual artist




KPITIKH EITITPOITH AIEONOYZ AIATONIZTIKOY ITPOTPAMMATOZXZ
INTERNATIONAL COMPETITION JURY

Ye éva 81e0vég peotifad PAénoviag talvieg amd 6Aa ta pnkn Kai td mhdtn
NG YNG avakaluIrielg tedkd 6t 6houg pdg amaoxololv ta idia Oépara.
O épwrtag, n aydmn, n pova&id, ta vmap&lard adié€oda, n oikoyévela, n
@1)ia, o Odvarog. Kai d1amiotavelg 6Tl 1o o1vepd —Kal yevikd n t€Xvin— pag
EVVEL KA1 PaG KAVeL va pn vioBoupe pévol.

O£pig Mnaddka, nBonolég

Watching films from all around the world at an international festival,
you get to discover that we are all preoccupied by the same subjects.
Romance, love, loneliness, existential angst, family, friendship, death.
And then you realise that cinema, and art in general, unites us and makes
us feel less isolated.

Themis Bazaca, actress 4 S i ._
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Y10 ®eonufdd Apdpag npba yia mpwin gopd axpifwg mpiv amod tpidvia Xpdvid Je m omoudaotikn
pou tawvia. Ammo tote €xouv yivel Oeapatikég adhayég. O1 éveg tarvieg mou mapaxorotBnoa Sivouv
010 Peotifdl KUPOG, pia oUyxpovn patid xai mpofinpatiopd. Avadeikviouv amd m pia m povaid
oav peydlo ¢itnpa, amoé my dAAn my avdaykn 1ou avBponou va §epuyel e 0mo1o0vOnmote IPOIo Ao
™ oxAnpn mpaypankomtda. Eival mpoodv moAMtioniko yia pia moAn va ¢p1Aogevei évav 1000 (@viavo
ka1 mmaykoopiou Bednvexoug Beopd. E181kd @érog mou pélog tng emtponng pag eival o peydlog Ki-
vnpatoypapiotng Iaped Mafhikégoxi. O Tdvvng Xaxapidng bivel pia véa mvon oe éva Beopnd mou
edpaiOnke ot1fapd and tov Aviwvn ITamadomouvdo. Evxopal va épBe1 oUviopa pia véa emoxn omv
omoia Oa BAémoupe ka1 mAAM Tarvieq Xwpiq PAOKEC.

Aeutépng Xapitog, 6KnvoBETng

I came to DISFF for the first time thirty years ago, with a film I'd made as a student. Since then,
there have been dramatic changes. The foreign films I watched elevate the Festival’s status, offer
a modern viewpoint and the urge to contemplate. They reveal, on one hand, how big an issue
loneliness is, and on the other hand, people’s need to escape from a cruel reality, in any way
possible. Boasting such a vibrant and highly prestigious institution is a cultural asset for a city.
Especially this year, with the great director Pawel Pawlikowski as a member of the Jury. Yannis
Sakaridis breathes new life into an institution solidly established by Antonis Papadopoulos. I
hope a new era comes soon, when we can watch films again without wearing masks.

Lefteris Charitos, director

Eixa xpovia va épBw otn Apdpa. Auté padi pe tov kopovoid mou §avaxtumdel
Ka1 areldel va pag KAe18apmapmoel Al ota oIIitid pag, KAvel 1o Geotifdl pia
piKkpn 1apatikn éaon: tdoa vidia, téoo tarévio, toon Pirodofia, toon dpen
yia {wn kai dnpioupyia eival kadUtepa yla Thv YUXIKN Kal MVEUPATIKA 1AG
uyeia ka1 a6 1o epPoério g O§POPONG.

NAéva Advn, cuyypagéag

It's been many years since I last came to Drama. Combined with Covid-19
resurging and threatening a second lockdown, it turns the Festival into a
small healing oasis: such youth, such talent, such ambition, such craving for
life and creation, is better for our mental health than the Oxford vaccine.

Lena Divani, writer

Eival onpavuké étav n texvikn apuidinia twv tavioyv evog Ipoypdupatog 0ou €MITPEIE]L va OU-
(ntoelg YUpw amd 1o MePIEXOHEVO Kal TN PpOPHa 111ag tarviag. AKOPn mo onpaveiko 6tav o Xeipi-
opnog tou Bépatog amd to Snpioupyo oe e€artel kail Eumvdel v Ope€n 00U y1a TOV KIVIEATOypdpo.
To onpavrikotePo, KATA T yVOUN Hou, Op®G ival 6tav pia tarvia piokdpel va tpafnéel mv xvn
TOU KIVIIPATOYpAPOoU ota dKpa MPoKeljévou va Sokipdoel ta 6pla tou péoou. Me xapd diamiotwoa
WG 01 Ta1vieg Tou PeotiBdl Bpiokovral Kal otig TPelg mapandve Katnyopieg.

Ltépyrog lNdoxog, oknvoBETng

It's important when the flawless in technique films of a programme allow you to discuss the
content and form of a film. Even more so, when the creator’s approach excites you, and has you
itching for cinema. The most important thing in my opinion, though, is when a film risks taking
the art of cinema to the limits, to test the boundaries of the medium. I was pleased to find that
the Festival’s films fall into all three of the above categories.

Stergios Paschos, director




KPITIKH EIIITPOITH AIEONOYZ ZITOYAAZTIKOY ITPOTPAMMATOZ

Eipaote mdpa moAU xapoUpevol Kal pag TIpd mou Q£tog Bplokdpacte amd myv AAAN MAEU-
pd, autn tng KPITIKNG EMITPOMNG. XT0 PENIVO, avavewpévo Peotifdl Apdpag eidape moi-
A€G Ka1voUpyleq PWVEG Kal PPEOKEG PaATiEG. ANpIOUPYOl TTOU AEVE 10TOPIEG O1 omoieg otnv
Kapd1d toug eival amiég aldd o TPOTIOG JE TOV 011010 TTPOooéyyloav TG Bepatikég Toug eival
apxetd S1apopetikog kal evolapépov. Eidape tarvieg kar Snpioupyoug mou dev gpofouvial
va §oKIpdoouy Kal va plokdpouv, mpdypd moAU onpaviiko otav Ppiokecal otnv apxn ng
avadhtnong g patidg cou wg KIVNpatoypaQlotg.

Ainda Baptiéytn - Anpritpng ToakaA€ag, 6KnvoBETeG

We're very happy and honoured to be on the other side of things this year, that of the
jury. In this year’s, refreshed, Drama Festival, we encountered many new voices and fresh
viewpoints. Creators who chose stories that might have been simple in their core, but
who approached their subject matter in a unique and interesting way. We saw films and
filmmakers who didn’'t shy away from experiment and risk, something that’s extremely
important when you're just starting out and trying to figure out your creative style.

Lida Vartzioti - Dimitris Tsakaleas, directors

Qg Snpooioypdpog dtav pe ouvenaipvel pia taivia mdavia tpiPedidel o puaid pou 1o
«spread the word» pikp6Bio, n avdaykn va poipacto ta €viova ouvaiodnpara mou pou
mpoKdleoe, n 81d0eon yia oulntnoelg. X11¢ pikpoU pnkoug dev oupPaivel kdu diago-
PetikG. Avalnte th 0UvOeon ~1mou Adyw g PIKkpnG S1dpKelag MPOKUIITEl 0UVNOwG Mo
dUoKkola- Kal v avdaykn yid «petddoony. Me TiG Taivieg tou veoouotatou AleBvoug
Y1oudaotikoU TpNpatog tou getivol deotifdd Apdpag ouvOoéOnka OXeTika €UKOAQ,
evOeEXOPEV™WG Kal AOyw eyyutntag pe Ty niikia twv dnpioupywv. Eivalr gwrteivéd xai
TOUAGX10TOV OUYKIVITIKO Va YVwPIlel§ Ta Tadévia Tou aiplo ot GpAdon Tou OXNpATiopou
toug. Mia taivia opwg, HEXp1 TMPd, PoU €Xel KAEYEL Tpaypatikd ty kapdid.

ANEEavdpog AlakoodpBag, dnpocioypdgog

As a journalist, when I'm fascinated by a film, I always want to spread the word, and
I feel the need to share the strong feelings that it incited in me, and compelled to
talk about it. Short films are no different. What I look for is ability to relate- which
is usually harder, due to their short duration- and need to “transmit”. I related rather
easily to this year’s International Student Competition’s films, probably due to my
closeness in age with the filmmakers. It is touching, at the very least, when you can
tell you're looking at future stars in the first stages of their evolution. But, so far,
there is one film that truly stole my heart.

Alexandros Diakosavvas, journalist
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The end is the beginning

Each year, on this day, we reflect on the flow of the festival so far. Although it confronted many troubles in its new era, the scales finally tilted
to the positive side. The fact that DISFF is the first big festival in Greece that took place in its natural environment, the cinema theatre, did so
successfully, no less, against the challenging conditions, is reason enough to for us to be smiling hopefully. Even more so, when the state of
emergency led the Municipality of Drama to come up with alternative solutions: an open-air cinema in the City Garden of Drama, and a drive-
in cinema. Furthermore, the high standard of the National Competition — which includes a smaller number of films than in recent years — but
also the high standard of the newborn Student Program, surely satisfied the audience.
Each year, we bid farewell to the city and its Festival with a heavy heart. Instead of a heartbreaking farewell then, let us say something
more essential and definitely more important. The news announced at the press conference given today at the town hall, presence of the
President of the Hellenic Open University Odysseas loannis Zoras, of the Mayor Christodoulos Mamsakos, of the DISFF Artistic Director
Yannis Sakaridis, and of the Chairman of the Cultural Organization — Short Film Festival in Drama George Demertzis, is that the collaboration
of DISFF with the Hellenic Open University to realize Antonis Papadopoulos’ vision, the establishment of a film school in Drama, is on the right
track. This vision might even have started materializing by the 44th Festival, in September 2021.

Konstantinos Kaimakis



