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A6  Apapa
TOU PaKp1vou
1998 €exivnose
n KouBévta pag
pe tov oknvoO€mn
ToU «Suntany
yla va katainéel
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Yuvévieu€n otoug

Mapiva AyyeAdkn,
Mavaywdtn ®poivido

dwrtoypagia
Mapiva AyyeAdkn

1M\®OVTag pe tov 1mpoedpo g
KPITIKAG emitpornng tou EOvi-
Kou Alaywviotikou Ilpoypap-
patog  Apytpn Ilamadnpn-
pomoudo yia ™ Apdpa, T
Peot1BdA tng, To PIKPO PAKOG
Kal 11¢ SUOKOAIEG TV Kivn-
paroypagiot®v otnv EAGSa.

Mote npBate np@dtn popd otn Apdpa;

To 1998, mpotot kav {ex1viiow va omoudd{w oxknvobe-
oia, yia va dw © ntav auvté 1o @eotifdl yia to omoio
6)o1 p1dovoav Kal yia va mapakoloubnow taivieg am’
6)ov Tov KOopo. Exeivn v emoxn 1o va kavw pia taivia
ka1 va diaywviotei otn Apdpa pou gparvotav aminoiaoto
ovelpo. To 2003 épepa tnv npwin pou tarvia otn Apdua.
A6 101€ €x €pOe1 dhheg €1 epTd QOpEg, eite e Ta1vieg
mou €xw oknvoBetnoel eite yia va vnootmpiw taivieg
@idwVv eite Pe G1AP ota omoia APOUV mapaywyos. ANd
€1Xa va emoKepT® 10 Peotifdl mdvw amd déxka xpdvia.
BAénete duapopég avdpeoa oto 1998 kat oto onpepa;

Nai, BAénw Siapopés. Eival moAls onpaviiké mou 1o EQvi-
KO Alaywviotiké kal 1o AleBvég Alaywviotiko eival pi-
KpOTEPA TIPOYPAPHATA 1€ TIOAU AlyOTEPES Ta1VieG, TAPOAO

TIOU 01 aITNOELG Ntav nep1oootepeg and moté. Nopidw ot
€101 TIpémel va Kavouv ta @eotifdd. Na éxouv auotnpn
emoyn xai x1 va mpoPdilouv 6An v mapaywyn. Mmo-
pel va eival oxdnpd yia 6ooug anoxdeiovial, OpwS €101
KAvouv 6la ta geotifdl Kal je autd Tov TPOIIO ATIOKTOUY
KUpOG. AIé v dAn n moAn €xel aldd€el, o KOOPOG 6A0G
éxel ald&el. Ydpxouv goPepég Siapopés. Eya o id10g
€xw adhadel. Hpouv éva maidi mou Koitouoe 1oV KOOHO pe
youpAw}éva pdtia otn Apdpa xai amo tote €xw Kdvel tal-
vieg, éxw 1a818€Pel, éxw mdel oe peydha gpeotifdl, omote
BAénw ta mpdypata evied®s Siapopetikd. N1wbw mdviwg
ot eival éva gpeot1dl to omoio kepdilel €dapog ouvéxela.
Eival iowg 1o mo onpavukd @eotifdl pikpoU pPAKOUG
TV Badkaviov kal propei va mdel akopn mapamépd.
®érog npBate otn Apdpa €xovrag Tov poAo Tou npoEdpou
NG KPIKAG enttponig tou EBvikou Awaywviotikou Tprnpa-
106. Mg unodextikate autn Tnv npotaon;

Amodéxmnka mv mpétaon yiati pe mApe TNAEPWVO O
lavvng Xaxapidng, o véog kaditexvikog Sieubuving,
otoV 010i0 MoTeUw moAU. ‘Hrav mdvia évag avBpwiog
pe épapa xai pe 1o pdu oy prdla Kai mavia €vag av-
Opwtmog pe 10 éva mod1 otnv EAGSa kai to dMo otov
unddoino kéopo. HEepa hoimdv 611 Oa mpoonabnoel va
KAVel KAt oAU kadd. Omote Pe 10 mMOoU [ou To {NTNoE,
Oev 10 oxépmnra modU. Tou eima val amd 1o TNAEPWVO.
Emiong yia péva eivai onpaviiko va BA€nm T KAVouv o1
VeOTEPOL aTId epéva Kal IPog Td MOoU Inyaivel 1o eAAnVIKO
owvepd. ITdvia pe ev8iépepe, mavia avaxateudHouV e Tig
Tavieg twv vémv avBpdmwv Kal tpd €Xw Ty eukaipia
Va €X® P1a OUVOAIKA €1KOVA Y1’ auto.

Oewpeite npoanattoUpevo yla £vav KIvNnpatoypag@eti va
nepPAceL anod 1o PIKPO PAKOG;

‘Ox1, timote Sev eival mpoarmaitoupevo. Mnopei KAmo10g
va yupioel pia peydlou Pnkoug ota 16 tou Kal Kdmo1og
aMog, apou éxel tpaPnler déxa peydlou pnkoug, va yu-
pioel pia pikpoU pnkoug ota 60 tou. To piKpO PNKOG
eival éva autévopo €idog. Aev eival to oxalomdrl yia
10 peyddo pnkog. Eival mape§nynpévo €idog. Aev eival
doxnon- eival teAeimg dAAn @oppa.

MNa kdnowoug dnpoupyolc n tawvia PikpoU PRKoOUG gival
oUVU(QAcHévn HE TNV €vvola TNG VIOTNG. LUHQWVEITE PE
auTto;

Kald kaver ka1 eival. Eivalr wpaio va gioal véog ka1 va ka-
VeIG eite PIKpoU eite peyddou pnkoug tawvieg. Eivar wpaio
va xaveig tarvieg. Kar 6tav kdveig taivieg, eioar ovtwg n
aMwg VEog 6owv XpOvwv Kal va gioal. Omote OAEG 01 Tal-
vieg efval ouvupaopéveg pe Ty évvold tng vioTng.
Mwotelete 6t 1a BpaPeia A n guppeToXn o€ Eva PECTPAA
BonBouv éva dnptoupyod va ndeL Napakdtw;

Ta BpaPeia ka1 o1 ouppetoxég oe PpeotiBdl pnopouv va
Bonbnoouv 1o Broypapikd cou. Amd tnv dAn, €va Bpa-
Beio 8ev onpaivel timote mapandve amd to 61 n Tavia
00U dpeoe o€ méVie OUYKeRp1pEVOUG avBpmmoug. Ta Bpa-
Beia Sev eival 1600 onpaviikd 6co vopioupe. Katdgpe-
pa Va MPOXWPNOo®W KAl Va KAV Talvieq xwpig va €xw
moAuPpaPeupéveg pikpol pnkoug. Ilepvdg mody wpaia
10 Bpadu mmou maipvelg 1o PpaPeio, adld owmv mpaypari-
KOTNta onpaivel moAv Aiya mpdypara.

Mua a&onpenng pe enayyeApatikoug Kat KaAAITEXVIKOUG
6poug tatvia pikpoU pRkoug ival pia HUcKoAn nepintwon
0nwg pua tawvia peydAou PRKOUG;

To va kaveig ommo1adnIote taivia oe autny tn xwpa ivai
Hia mpd§n npwikn, yiati eival pia xopa n omoia dev aya-
T4 TO OIVERA —YeVIKOTEPA TOV MOAITIONO- Kal dev fonbd-
€1 TOUG KIVIATOYPAPIOTEG TG 600 YnAd Kal va ¢prdoouv.
Avtifeta Bdder epnddia €181kd otoug véoug. Odeg o1 tal-
vieg otnv EAdSa eival jua dUoxodn vndOeon. Tivovral
e 18pwta, KOO Kal moAn doudeld amd mapéeg avlpm-
MWV ITOU €XOUV TI{0TN O€ aUTO TIOU KAVOUV.




ARGYRIS

PAPADIMITROPOULOS

“Fllmmaking in Greece is an act of heroism”

Our discussion with the director of “Suntan” begins from
Drama in the distant 1998, and ends in present day

An interview to Marina Angelaki, Panagiotis Frountzos

Photo by Marina Angelaki

A discussion with the Chairman of the
National Competition Jury, Argyris Pa-
padimitropoulos, about Drama, the Fes-
tival, and short film.

When did you first come to Drama?

It was in 1998, before I'd even started
my film studies, to check out this Fes-
tival everyone was talking about, and
to watch some films from all over the
world. Back then, making a film that
would compete in Drama seemed like an
elusive dream to me. In 2003 I brought
my first film to Drama, and I've been
back another six or seven times since,
either with films that I directed or pro-
duced myself, or to support friends’
films. But the last time was more than
ten years ago.

Have you noticed any differences between
1998 and now?

Yes, some things are different. I find it
very important that the National and
International Competitions are small-
er programmes with much fewer films,
although there were more submissions
than ever. That's what I think festivals
should do. Have strict selection criteria
instead of just screening everything. It
might be harsh for the eliminated ones,
but that’s how festivals work, and that’s
how they gain prestige. On the other
hand, the city has changed along with
the rest of the world. Things are tremen-
dously different. Even I have changed.
I used to be a wide-eyed kid in Drama,
and now, having made films, travelled,
visited big festivals, I view things quite
differently. I do, however, feel that the
Festival is constantly gaining ground.
It's probably the most important short
film Festival in the Balkans, and it has
great potential.

You came to Drama this year as Chairman
of the National Competition Jury. What
made you accept the offer?

I accepted it because I received a call
from Yannis Sakaridis, the new Artis-
tic Director, whom I have a lot of faith
in. He’s always been a man with a vi-
sion and has always had his eye on the
ball. And he’s always standing with one
foot upon Greece and the other upon
the rest of the world. So I knew that
he’d try to make something good out

of it. When he asked, I didn’t mull it
over. I just told him I'd do it, over the
phone. Another thing I consider impor-
tant is watching what people younger
than me are doing, and what direction
Greek cinema is taking. I always had an
interest in it, and I always got involved
in new creators’ films. Now I've been
given the opportunity to have to see the
whole picture.

Do you consider experience in short film a
prerequisite for a filmmaker?

No. There’s no such thing as a prerequi-
site. One person might shoot a feature
film as a 16 year-old, and another might
make a short after ten feature films, at
60. Short film is a standalone thing. It
isn’t a step towards feature films. That’s
a misunderstanding. It’s neither a step-
ping stone nor an exercise. It’s a com-
pletely different thing.

Certain creators believe that the con-
cepts of short film and youth are inter-
twined. Do you agree?

You bet they are. Making short or fea-
ture films when you're young, is great.
Making films is great. And when you're
doing that, you are young regardless of
your physical age. So, yes, every single
film is intertwined with the concept of
youth.

Do you think participation in festivals and
winning awards is a good boost for film-
makers?

Awards, festivals and such, look good
on your CV. But an award just means a
couple of people liked your film. It isn’t
as important as we think. I managed to
progress and create my works without
any award-winning short films. Sure,
you're elated when it's placed in your
hands, but it really doesn’t have much
bearing.

Is a short film that’s adequate in profes-
sional and artistic terms as difficult to
make as a feature film?

Making any film in this county is a he-
roic feat, because it's a country that
doesn’t love cinema - or culture in gen-
eral — matter what they achieve. On the
contrary, it creates obstacles, especial-
ly for the younger ones. Every film in
Greece is a struggle. They're made with
a lot of effort and work, by groups of
people who believed in them.
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H ywvia Touv oknvoBem I

Director’s point of view

EMIMEAEIA MAPINA AITEAAKH / EDITING MARINA ANGELAKI

EONIKO AIATONIZTIKO/NATIONAL COMPETITION

NTANIEA MIMOANTA
OTAN 'EAAQ
KAEINOYN TA MATIA
MOY, 17

Mn pe pwtdg, €1aL ndet yuatl
péaa pou E€pw T oKEPTETaL
(«Eye in the sky», The Alan
Parsons Project)

DANIEL BOLDA

WHEN | SMILE

MY EYES CLOSE, 17
Don't ask me, that's how it goes
cause part of me knows what
you're thinkin" ("Eye in the sky”,
The Alan Parsans Project)

GEORDEN WEST (HMA)

GEORDEN WEST (USA)

AHMHTPHX ZAXOX
BOYTA, 18

Ltv tawia avadniolpe

T undpxel népa and

UG OTOTOTKEG YO TV
napapaukdénta, g e€aptioelg
KalL ta nawdid nou peyaAwvouy
g€ NPOPANATIKES OLKOYEVELEC.
Mia pwypn, éva xapdyeho i pia
afoBnon eAnidac (owc;

DIMITRIS ZAHOS
VOUTA, 18’

In the film we seek what lies
beyond crime rates, addiction,
and children grawing up in
dysfunctional families. A small
crack, a smile, or perhaps even
a bit of hope.

RADU BARBU (POYMANIA)

RADU BARBU (ROMANIA)

OLTJON LIPE

PASHKA, 22

H taw(o agnyettat e peohiotikd
1p6no Tn oxéon 600 avipwv,
natépa Kat you, ot onoiot {ouv
poKpLd and tov 1éno toug. H
aydnn petagu toug petafaretat
age alykpouan Kat ta Gvelpd 1oug
auvipifovtat, 6tav n enBupla tou
ylou va entatpédel atnv natpida
100¢ 0dnyel ge pia powpaia
andwaan.

OLTJON LIPE

PASHKA, 22’

The film realistically portrays the
relationship of twa men - father
and san - who live away from
their homeland. The love between
them turns to conflict, and their
dreams are crushed when the
son’s desire to move hack home
leads to a fatal decision.

MICHAEL KARRER (EABETIA)

MICHAEL KARRER
(SWITZERLAND)

AHMHTPHX
MOYTZIAKAX
TEPMA, 17

H agetnpla kat 1o Eppa elvat
Kowd yla 6houc. Xy tawia o
Avéotnc €pxetal avupetwnoc
pe v napadotdtnta e
dladpopric.

DIMITRIS MOUTSIAKAS
BOURN, 17

The starting and finish lines

are the same for us all. In the
film, Anestis is confronted with
the absurdity of the journey
in-between.

FMANNHX
XTE®ANAKHX

0 TPOXOZL, &4

Mua ryoUpa nou dlaoxicet v
(otopia tou kdapou. lou €pxetal
aviétwnn A oupnopedetal he
v eEENEN Tou mAaviitn. Mo
e€ENEN nou Adyw g aAdyatng
xpranc e texvoAoy(ag teivel va
10V KOTaotrioel akato{knio.

YANNIS STEFANAKIS
THE WHEEL, &4

A silhouette making its way
across world histary. At times
confronting or keeping pace with
the evolution of the planet, where
technology is so recklessly used,
that it's threatening to make it
uninhabitable.

NIKOLA VUCINI

(MAYPOBOYNIO)

NIKOLA VUCINI
(MONTENEGRO)




AIEONEZXZ AIATONIZTIKO

MAPHIOPIA, 21’

Xapetiopata and t Mdoxa. Xaipopat noAd nou n taw{a pou
8o npopAnBel otn Apdpa oMd Aundpat nou dev Ba napaotw.
EAn{Cw kat n endpevn tawio pou «Angel» va enthexBel ato
@eatfdA Kat va pnopéow va €pBw. Kai npofoAn.

DEKEL BERENSON, 15

H «Awva» elvat 1o eltepo PEPOC pLac oelpdc oV
nou anoteAettal and névie pEpn Kat agnyeltat otopleg
YUVOKQV 0l0@OPETKWY NAKIWY and 6Aa tov Kaapo. To
npwto pépoac, n «Ashmina», yuplotnke ato NendA kat n

IMOYPTITI, 12

To «Znoupytu» pnopet va kdvel 1o Beatr va avapwinBet: «Eivat
KaAUtepa va Uy r va pelvw;» A paMov: «Elval xelpdtepa va
pelve i va elyws». Efpal euyvapwy ato PeaufdA Apduag nou
fonBdet va d1adoBel 10 privupd e otov Kaao.

«Awva» atnv Qukpavia.

DEKEL BERENSON, 15

“Anna” is the second segment of a five part omnibus that
tells stories of wamen of different ages and backgrounds
from around the world. The first segment, “Ashmina”, was
shot in Nepal, “Anna” was shot in Ukraine.

SONG SPARROW, 12
The film may inspire the viewer to ask «is it better to go or

stay?” or mare accurately: «Is it worse to stay than to go?”
| am so grateful to the Drama Festival to help spread the
message of the film to the warld.

CONSOLATION, 2’

Greetings to all the viewers and arganizers of the Festival
from Moscow. | am very happy that my film will be presented
at Drama. | am very sorry that | am not attending the Festival
in person. | hope that my new film, “Angel", will alsa be
selected to participate in your Festival next year, and | will be
able to come. | wish you a pleasant viewing.

NA MHN TO MAGEI KANEIZ, 14

Auth n tawia pol €dwaoe v eukalpia va efepeuviow
ndoo nBavo eival va €xel KaveiC aUTOKTOVIKEC TAOELG
Kat nwg ot yuvaikeg @poviiCouv 6houc ekt6g and tov
€0UT0 TOUC.

KEEP IT QUIET, 14

This film allowed me to explore the experience of
suicidality and the experience women have of providing
care for everyone besides themselves.

NPATOZ EPQTAZL, 15

Auo povaxikoi dvBpwnot cuvavtiolvial yla NpwIn @opd.
Ta okUMG Toug entkovwvouy. lowg kat ot (dlot. Xtn Apdua
NpWIN @opd napoualddw tawia pou.

PREMIER AMOUR, 15

Twa loners meet for the first time Their dogs interact.
Perhaps they do as well. | am presenting a film in
Drama for the first time. My background is mainly on
documentaries.

TO ONOMA TOY I'lOY, 13"

H taw{o agnyeltat v otopia 1ou Aoltao, evac dlep@u-
AoU ayoplou nou npoanaBet va deBel pe 1ov natépa 1ou
Katd T dLdpKeLn TV OlKoyevelakwy dlakonwv. Elpaate
evBouotaapevol nou oUPpETEXOUpE 010 (PEaTBAA Kat
guXGpaote va anoAadoete Ty tawia.

THE NAME OF THE SON, 13

The film is a story about Lucho, a transgender boy who tries
to bond with his father during a family holiday. We are thrilled
to be part of the Festival and hope you enjay the film.

FKAZAA, 15

KaBuwc n tawio diadpapatiletat oe otpa-
10ned0 Npoa@Uywy, ENOKEPINKA PEPIKG
otn Aéafo yia va kdvw nio ote€odkn
épeuva. Eival peydAn pou i va pépvw
v tawvio ekel dnou epnvelotnka 1oug
XOPOKTIPES Kat v Lotap(c.

GHAZAAL, 15’

As the film is set in a refugee camp, |
visited a few camps in Lesvos, Greece to
be tharaugh with my research. | am very
honored to bring the film back to where
the foundation of the characters and the
story started.

KATI, 14

Eluat neprigavn nou ae pua enoxi atnv
ono{o 6Aot avupetwniCouv T dlapope-
ukdnta pe exBpikdtnta kat kaxunolia
autd n tawio Ba kével naykdopla NpepLE-
pa oto GeoufdA Apdpac. Na xalpeate nou
elote 0 eautde aag.

SOMETHING, 14’

|'am proud that in a time of aggression
and distrust towards diversity, our drama/
thriller will have its world premiere at the

Drama Festival. Stay happy being yourself.

TO IAIO AEPMA, 5

Autd n tawia dev elvat pdvo n nwxiakn
pou epyaalo oMG Kat edpoc upAc oto
0dupo adeAo pou. Mopdaotnke v
npoownikA tou (otopla péoa and 10 owua
KaL T @wvA Tou. Av dev Atav avoixtag Kat
el\kpwric, auti n tawia dev Ba unripxe.

THE SAME SKIN, 5

The film is not just my graduate film; it's
also a tribute to my twin brother. For this
he shared his personal stary through his
body and voice. Without his openness and
honesty, this film wouldn't exist.

POZA KAIPO, 14~

lpdkettat P pikpookoniki watopia yia
v ano&évaaon Kat v @oBo pe povia ta
dpta evée KowvoPiou oto kévipo g ABA-
Vac Kat anoteAel v npwn Pou pikpou
prikoug tawia.

ROSA KAIRO, 14~

The film is a microscopic story about
isolation, set within the limits of a
commune in the heart of Athens and it's
my debut film.



Kave ENTER
OTO JWKPO HNKOG

Awdexa tarvieg and mv enoxn tou lockdown Oa mpofAin-
BoUv ot Apdpa

ONASSIS
PRESENTS

N Emipéleia Mavayidtng ®pouvvidog

Awdexa tarvieg tou ENTER, éva npoéypappa tou I8pipatog Qvdon, Byaivouv amo
Ta Aamrom KAl Kavouv mpepiépa otn peydin oBovn. To 430 deoufdd Apdpag
dnpioupyei éva €181k6 mpdypappa aPlepwévo o€ Taivieg mou yupiotnkav katd
m S1dpKrela TV mEPIOPIOTIKOV PETpwV Tng mavonpiag. To XdaPPato 26 Xemtep-
Bpiou otig 18.00 ota OAvUpmia otn Apdpa 8a mpoPfinBouv Swdera emideypié-
va épya tou ENTER. ©a mpofAnfoulv o1 pikpou pnkoug taivieg «Touch me» tou
TNwpyou Zwn, «Destination Acropolis» tou Xipou Kakdda, «[TAardkia» tng Eung
Kaloynpomoudou, «dutd e0wtepIKoU XDpou» tou Anpntpn Kapavidd, «Otav koi-
pdoar o xéopog adeidlel» tou Baoidn Kexdrou, «Alter ego» g Mapiag ITama-
dnpntpiou, «Bivieo 2: MéAn tou owpatog, updopara & omop» tou EuBupn O1-
Airmou, «st Dominique bd Arago» tou Avidovn Qwviaddxn, «To pikp6 xkapdpi
(Htav éva...)» t1ou Ziad Antar, «The glove» tou Eric Baudelaire, «Aapivog, t1;» tng
Isabella Rosselini ka1 tou Paul Magid, «PdBupeg pépeg» tng Kat Valastur.

AU0 a6 Toug dnp1oUpyoUs TIOU GUPHETEXOUV OTO TIPOYpapa, o [1dpyog Zong Kat
n Eun Kaloynpomoulou, ypdgouv yid 11§ Ta1vieg Toug.

T
=
R:

A SERIES OF ARTWORKS
CREATED AT HOME
WITHIN 120 HOURS

Nwpyog Zwng, «Touch me»

X S1dpxela tng mavonpiag, o1 epopo1 épxovral ka1 mordamhaoidovial. Emkpatei éva slow motion oti¢ AOyIKEG OKEPEIG PEXPL
éva oAU éviovo fast forward oe aywvieg. Eva out of focus BAéppa ndvw ota yevikdtepa mpdypata péxpl éva moiu harsh net oe
e€aviAntikég Aemopépeleg. Méoa og autny tn S1modikn Bacaviotikn katdotaon kaleioal va dnpioupynoeis. Bewpw 0Tl 0ha e€apt®-
vtal and my éviaon g navénpiag. IIpog to mapdv kadeioal va dnpioupynoelg xwpiq vekpoug ota Simiavd diapepiopara ka1 otov
€UpUTEPO KUKAO oou. Omote ouvexilelg pe toug i810U¢ Opoug aywviag Kal €viaong mou €ixeg Kal mp1v ouv tn Simin aywvia d1api-
wong oe véoug dpoug 1Iou Sev €xelg gpaviaotei. Otav prmelg ndviwg péoa ot dnpioupyikn ouvOnkn, vopilw, pmopeiq mpoowpiva
Va AIOKOIIEIG armé tov KOopo Kal tdte dev undpxouv mavonpieg, tpikupies, e§eyépoeig. Méxpl va oou XTunmnoouv §avd v moprd.

Eun KaAoynpomovAov, «ITAaraxia»
To yeyovdg 6l €mpene va @uid§w €va €pyo 600 NPOUV TEPIOPIOPEVN OTO OTIITI HOU PE KIVITOIIOINOE va OKEPTD AAAOUG TPOTIOUG
xivnpatoypdenong. Enpere va oupfifaotd pe mv 18éa 611 Ba €81va tnv kdpepd pou kal pe kdnolieg odnyieg TNAEP®VIKA OTOUG OULL-
petéxovieg Oa tpafovioav o1 id101 1oV €autd toug. Auth n 181a{ouoa ouvONKn eixe MoAU evliapépouoeg otiypég kal AnPelg kabwg o1
OUPPETEXOVIEG NTav o aubfoppntol, eve Ntav evolapépov 1o yeyovag 61l o1 18101 €y1vav Xe€1PI0TEG TNG €1KOVAG TOUG. LUHHETEXOUV
0 TIPOTIOVNTAG HOU 0T0 KIK PIo§IvVyK Kal o ouvepyding pamep Néypog tou Mopid mmou ypdgel To Kaivoupylo Tou tpayoudl oto omoio
H1ddel yia m vuxtepivi tou €§060 oto kévtpo tng ABnvag. To Bivieo tpafnxtnke oto OIIitl 10U, APOU Tou £dwoa v Kdpepa Kal pi-
Aoape OXeTKA Pe 10 MG va tpaPnéel 1o vdiko tou. To Seltepo 1€POG TOU €pyou IPAyHATOIOINONKE o€ éva MAUVINPIO AUTOKIVAT®WY,
10 omoio 1o Bpddu petapoppwvetal oe aiBouoa mPomévVNONG KIK PII6§1vyK dmmou mpomnovouvial dropd avd Suddeg.

Kat Valastur. Two of the participating creators,
Yorgos Zois and Evi Kalogiropoulou, tell us
about their films:

Twelve films from the ENTER project, an Onassis
Foundation programme, are extracted from lap-
tops to premiere on the silver screen. The 43rd
Drama Film Festival creates a new programme
dedicated to films that were shot during the im-
plementation of restrictive safety measures for
the pandemic.

CLICK
ENTER
ON SHORT

Yorgos Zois, “Touch me”
During the pandemic fears manifest and mul-
tiply. Logical thinking moves in slow motion,

FILM

Twelve films from
the lockdown to be
screened in Drama

Editing Panagiotis Frountzos

On Saturday, 26th September, at 18.00, at Olym-
pia in Drama, twelve selected ENTER project
films are to be screened. They are: “Touch me” by
Yorgos Zois, “Destination Acropolis” by Simos
Kakalas,“Tiles” by Evi Kalogiropoulou, “House-
plants” by Dimitris Karantzas, “As you sleep
the world empties” by Vasilis Kekatos, “Al-
ter ego” by Maria Papadimitriou, “Video 2: Body
parts, fabrics and sports” by Eftimis Filippou,
“St Dominique bd Arago” by Andonis Foniadakis,
“The little boat” by Ziad Antar, “The glove” by
Eric Baudelaire, “Darwin, what?” by Isabella
Rosselini and Paul Magid, “Slothian Days» by

while anxieties accelerate. Our view of things
in general is out of focus, while a harsh net is
put on every discouraging detail. Within this bi-
polar, agonising reality, you're called to create.

I believe everything depends on the intensity
of the pandemic. For now, it's about creating
without dead neighbours or friends. So you go
on under the same terms of stress as before, plus
the double stress of surviving under new, unim-
agined terms. When you enter a creative condi-
tion I think you can momentarily detach from the
world, and then there are no pandemics, storms,
uprisings. Until they come knocking again.
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Saturday 26.9

14.00 - 18.00 | Kinuatoypdpog
OAUpunua

Kiwvnpatoypagikd apiepdpara:
BpaBeupéveg eupwnaikég Tawvieg
- Short Matters 2019

18.00 - 20.00 | Kwnuatoypdpog
OAUpunua

Kiwvnparoypagikd agiepdpara:
Onassis Presents Enter

- KaAAutéxveg tou k6opou divouv
QWVh 010 GhjEPa

20.00 | Anpotikd Qdelo

Oscars Qualifying
Festival

Four Competition
Sections
Innovative Agora
Doc Market

March 2021

23rd Thessaloniki
Documentary
Festival

14.00 - 18.00 | Olympia cinema
Special Screenings:

European Film Academy Awards
- Short Matters 2019

18.00 - 20.00 I Olympia cinema
Special Screenings:

Onassis Presents Enter

- Artists across the globe
interpret the present time

20.00 | Municipal Conservatory
Closing and Awards Ceremony

Telewn An&ng — Anovopn Bpapeinv

Evi Kalogiropoulou, “Tiles”
The fact that I had to make a film while confined
at home motivated me to think of different ways
to do it. I had to come to terms with the idea that
I'd be entrusting my camera to the participants,
along with a couple of instructions given over
the phone, and they’d be filming themselves. This
peculiarity bore many interesting moments and
shots, as the participants were more impulsive,
while the fact that they were had control of their
own image intrigued them. The participants are
my kickboxing trainer, and my friend, rapper Ne-
gros tou Moria, who is writing his new song that’s
about his nightly outings to the centre of Athens.
The video was shot at his home, after I gave him
the camera and we discussed how to get his ma-
terial. The second part was shot in a carwash that
turns into a kickboxing dojo every night, where
people train in twos.

Direction with
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From its humble
beginnings Raycap
has built a worldwide
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throughout Europe

and MNorth America
Qur factory located in
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Raycap is proud o
be one of the region’s
largest employers and
a major contributor to
the local economy,
and we are honored
lo support the artists
and visionaries of the
Drama International
Short Film Festival
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