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®tdoape aloiwg otnv NEUNTN HE€pa Tou YeaTLBAA Kal nA€ov pnaivou-
pe otnv TeAkn guBeia. Eutuxwg o kalpdg oupneplpépBnke Ye Tov
KaAUtepo tpdéno otn Apdua (npotol &ekivioel 1o @eoTlBAA €Bpete
KapekAonddapa otnv NoAN) Kal oL BlopyavwrieG Katdgpepav va na-
pouctdaouv 0ASkANpo 1o Npdypappd Toug XwpiG Nepattépw avano-
OlEC, KaBWG N anewn Kat pévo Tou KopovoioU NTav apketn yia va Bd-
AEL AoUKETO 010 PeOTIRAA, Onwg ouvéRn pe AAAeG Blopyavwoelg o€
6Ao tov KOop0. AKOUN KL av entatpgdouv ta ouvvea Bpoxnig ta end-
peva 24wpa, 1o atoixnpa €xel kepdnBel yia 1o 430 PeotBdA Tawiwv
MikpoU Mnkoug. Me nio xaAapn 81dBean Aondv Kat tnv avakoU@lan
nw¢ 6Aa kKuhoUv opaAd —dixwe napatpdyouda kat Covid-19- n yiop-
T odnyeitat otnv KopU@won TnG JE TOUG TEAEUTAOUG ENLOKENTEG Va
avapévovial onpePa Kat auplo, Ve N aywvia €xel va KAvel Kupiwg
ME TNV ETUMNYOPIa TWV KPLTIKWV ENTPONWY KAl Ta OVOUATA TV VIKN-

Twv nou Ba avakowwBoulv atnv teAeth AnEng Tou Xaffdtou. Xe pla
dkpwg nepiepyn —and dnou Kt av th deL kKaveic— enoxn 1o 430 PeoTi-
BAA twv pikpopnKAdwv diKalwBNKe oxedOV o OAEG TIG EMIAOYEG TOU.
Ané to dvolypa twv dUo Kawolpylwv Xwpwv, Tou Bepvol ovepd
ANEEavdpog Kat Tou drive-in €€w and 1o kAeLoT6 yAnedo undoket «I.
Kpaxtidn», nou nAatciwoav 1 Napadoolakeg XelPePLVEG aiBouaeg
—€NTpEnoviag Pe autd tov tpéno oToug ove@iA va anoAadoouv Tig
Tawvieg 010 PUOLKG TOUG XWPO— PEXPL TO OXEBLAOUS TNG €nionung
nAat@opuag tou PeotBAA nou £dwae tn duvatdtnta oe XIALAOEG KO-
opou va napakoAouBricouv ta @Ap ladiktuakd. H dnutoupyia tou
Tpitou enionpou npoypdupatog, tou AtleBvouc XnoudaatikoU, dinAa
o€ ekeiva Tou EAAnvikoU kat tou AleBvouc, eivat aképn pla anpavit-
KN Kal JE UNOOXEDELG YLa To HEAAOV MPpooBrkn.

Kwvotavtivog Kaipdkng



Yuatnon pe

™ ouppoudo
PUXIKNG uyeiag
yld T oX€0n
KIVOPAatoypapou
Kal Yyuxoioyiag

Yuvévieuén om
Mapiva AyyeAdkn

Ntevid NIKOAOKOU

«H xivnuatoypagpobepaneia ouvoeeTal
e TNV TEXVN TNC APTYNONC»

1a amd TG KA1votopieg Tou
eetivou deotifdd Apdpag
elval n avoixm ou{tnon
mou Oa yivel pe tov ITodw-
vé oxnvoBétn xar pélog
NG KPITIKAG  EMITPOIING
tou A1eBvoug Alaywvioti-
koU TIdBed TIafAiképoxi
— mou Ba ouvtovioel n oup-
Boulog Yuxikng uyeiag kar xivnpatoypagoBepamnedipia
NreviC Nikoldrou, pe O€pa tov Kivnpatoypd®o wg epya-
Aeio Yuxikng Bepameiag, oto Anpotikd Qdeio, v Ilapa-
okeun 25 XemepPpiou, otig 16.00.

Tu onpaivel KivnpatoypagoBepaneia; Mowog emvéonce
TOV 0pO Kat Noto €ival T0 NEPIEXOPEVO TNG;

H xivnpatoypagoBepaneia pmopei va meplypapei wg n
Xphon TaIvi®Vv yid my npdKAnon Kal avapéxieuon ou-
vaioOnpdtwv 1 yia v avaiton oupnepaopdtov evog
Bepameudpevou katd tn S1adikaocia mg Yuxobepamneiag.
H xivnpatoypagoBepaneia ouvdéetal, omyv mpaypariko-
mrta, pe v apxaia xvn me agnynong tng 1otopiag wg
epyadeiou 818aoxalriag. Kard m Siadikaocia g, o Bepa-
TIEUTNG emiAéyel pia tarvia n omoia oxetietal pe ta Oépa-
ta mou enedepyddovial o€ ekeivn T @don tng Oepamneiag,
evioxuoviag m d1opatikdtntd tou, fondwviag tov va Sn-
H1oupynoel Bepameutikég PETAPOPES TIOU AVIIIIPOOWIIEY-
ouv tnv oucia tou Bépatog mou aviipetwmidel. Ipwtog o
I'kdp1 éhopov ékave AGYo yla tv Kivnparoypapobepa-
nieia, 6tav 1o 1995 e§¢8woe 1o PiPfAio tou pe titho «The
motion picture prescription: Watch this movie and call me
in the morning» oto omoio mpoteivel m Oéaon TaIVIOY yia
MV AVIPEI®ITION YUXOAOYIK®V IpoBinpdtwy.

Me nowov tpéno pa tawvia endpd oto acuveidnto Tou
Ocatn;

Mia tarvia emdpd karadutukd oto aouveidntd pag.

YUpepwva pe m Bewpia tou Xdouapvt Tkdpvtvep, o av-
Opwrnog S1a0éte1 mdvw amd éva €idog vonpoovvng:
HOUOIKA, TN YAWOOIKNA, TNV K1va1iodntikn, v OmtiKn, m
hoyikn, kaBwG ka1 v evOOIPoowITIKA — §1ATIPOOWIIL-
kn. Ta oopPola piag tarviag (81ddoyol, €1k6veG, apnyn-
on, oUupBold, Xpwpara, PouoiKkn, Kivhon) Kai o1 peta-
POpPEG TIOU Xpnolporolei ameufuvovial ot vVonpooUveg
autég kai «avoiyouv éva 81dloyo» pe 10 aouveidntod pag,
10 omoio emiong ekPpddetal Péow oupPélwy, dmwG m.X.
1a ovelpa.

Mag ouvdéetal n Bewpia tou KapA MNouvyk pe tnv Kivn-
HavtoypagoBepanceia;

Kartd tov T1ouvyk, n Snpioupyia xal ékppacn twv oup-
Borwv amotedoUv KAe1di yia Tnv Katavonon tng avlpw-
mvng QuUong ylati mpodyel TNV €KPPAcn 10U ayvwotou
KAl Tou aouveldntou. Xupewva pe m Oewpia tou, ta
TIEPLEXOHEVA TOU «OUMAOYIKOU AOUVEISANTOU» TTOU ATIOKA-
Ael «apxétumar» (mepodva, avipa/dvipoug, okid, eautdg)
arotelotv mpwidtuma, avbeviikd poviédd, Pdoel twv
omoiwv diapoppwvovtal ka1 diamidBovral pe 181aitepo
pomo. O i810¢ mioteve 6t o1 avBpwmivor pvbor mou
éxouv O1apoppwBei avd toug aimveg eival amotéreopa
TOU «0UAMOYIKOU aocuveldntous. O1 tarvieg faoidovral oto
pnofo. Xuvenwg, n ouvdeon mou mPOKUMTEl Petaly tng
Bewpiag tou Touvyk ka1 g Kivnpatoypagobepareiag,
evtomiCetal oto UMKG Tou avrheital péow NG APnynong
TOU KIVIPATOYpAa(IKoU £pyou Kal tng tautlong HE Toug
npweg. O Bearng pmopei va Piwoel éviova ouvaioOnpara,
kaBwg n 10topia Tou Npwa piAdel, Katd KAmolov TPoIIo,
yia tov kaBéva améd epdg. Mnopoupe ooy va Piwooupe
E0WTEPIKEG OUYKPOUOELG TIAPOHOIEG HE AUTEG TWV NPOWY,
va KAdyoupe 1 va yehdooupe kai va odnynBoupe oe kard-
otaon ouvaioOnpauxng ka@apong.

Eivat o Kivnparoypdgog xproipo Bepaneutiké epyaleio;
H xivnpatoypagoBeparneia, pe v kabBodnynon evog ka-
tdMnla exaidevpévou Bepameutn, propei va BonOnoel
toug Beatég/Bepameudpevoug va KATtavonoouv omo1odn-
mote Oépa avtipetwnifouv, kabwg o KIvnpatoypdpog Ka-
Aumtel éva eupU medio Bepdtwv. O Ikapr Xdlopov, oto
BiBAio tou «Reel therapy», e€nyei mmdG Aertoupyei n te-
XVIKN TOU KIVIATOYpApOou, XpNoIHONIoINVIag Ty £vvola
g «avaotoAng tng duotmiotiag». Otav 01 AvOpwo1 karta-
Pépouv va avaoteirouv t duotiotia Toug Kal va dextotv
v 10T0pia TwV XapaKmpwy wg Ipaypatikn, tote PIio-
poUV va Souv Kal va Katavonoouv tov eautd toug. Kdbe
taivia moikiAlel wg mpog 1o B€pa, 1o oevdapio, TNV MAOKN,
TOUG Npweg Kal propei va avadeifel kamola ouvaiodnpa-
TIKA TIPOOKOAANON 0TI 10TOPIEG KAl OTOUG XAPAKTNPES.
H epneipia otn xpnon taviov y1' autdv 10 oKomd €xel
oupBdel ta péylota oty nmapaxivinon twv Bepameudpe-
VvV aro 1o 0tad1o g dpvnong otn Oeparneia. Mia tarvia
HIIopei va amoteAéoel 1o €évauopa yia va dnplioupynooupe
evouvaioBnon kal va AEITOUPYNoel wg £€vag aoPaing Xm-
pOG Va EKPPAOCTOUHE.

Tupopen Ba €xel n gudntnon nou Ba kdvete pe tov MNa-
BeA MapAkogoky;

H exdnlwon, mou eival oto mhaiolo twv dpdoewv tou
peot1fdd, Ba éxel ™ pop@n NG AvoIXTng ouditnong
v oty tedevtaia tou tarvia «Wuxpog TI6AepoGy.




DENISE NIKOLAKOU
“Cinematherapy and its

link to the art of narration’

Discussing the relationship between
cinema and psychology with the
mental health specialist

An interview to Marina Angelaki

One of the innovations of this year’s
Drama Festival, is the open discussion
with Polish director and member of the
International Competition Jury, Pawel
Pawlikowski, on the topic of cinema as
a psychotherapeutic tool, moderated by
mental health specialist and cinemather-
apist Denise Nikolakou, at the Municipal
Conservatory on Friday, 25th Septem-
ber, at 16.00.

What is cinematherapy? Who coined the
term and what does it entail?
Cinematherapy can be described as the
use of films to induce and stir up emo-
tions, or to help a patient achieve clo-
sure in the process of psychotherapy.
Cinematherapy is actually connected to
the ancient art of storytelling, as a teach-
ing aid. During the process, the therapist
selects a film that’s relevant to the is-
sues being addressed in the session, de-
veloping the patient’s insight, and help-
ing them create therapeutic metaphors
that represent the core of the issue they
are trying to process. Gary Solomon was
the first to talk about cinematherapy in
1995, in his book “The motion picture
prescription: Watch this movie and call
me in the morning”, in which he recom-
mends watching films to deal with men-
tal health issues.

How does a film affect the viewer’s uncon-
scious?

A film can be a catalyst for the uncon-
scious. According to Howard Gardner’s
theory, there are multiple intelligences:
musical, linguistic, kinaesthetic, spatial,
logical, as well as interpersonal-intrap-
ersonal. A film’s symbols (dialogue, im-
ages, narration, colours, music, action)
and the metaphors it uses, address those
that can “ignite a conversation” with our
unconscious, which is also expressed via
symbols such as dreams, for instance.

How does Carl Jung’s theory connect to
cinema therapy?

Jung argued that the creation and expres-
sion of symbols is the key to understand-

ing human nature, because it promotes
the expression of the unknown and the
unconscious. According to his theory the
contents of the “collective unconscious”,
which he calls “archetypes” (Persona,
Anima/Animus, the Shadow, the Self),
are original, authentic models based on
which they are sculpted and shaped in a
particular way. He believed that human
myths created over the centuries are a
result of the “collective unconscious”.
Films are based on myth. Consequently,
the link between Jung and cinemathera-
py can be found in the material gleaned
through the narrative of a motion pic-
ture, and through identifying with the
characters. The viewer may experience
strong emotions, since the hero’s story
is, in a way, about any one of us. Thus,
one might experience internal turmoil
similar to that of the heroes’, they might
laugh or cry, and advance to a state of
emotional catharsis.

Is cinema a useful therapeutic tool?
Cinematherapy, under the guidance of a
specialised therapist, can help viewers/
patients comprehend their issues, as cin-
ema covers a whole array of topics. In his
book “Reel therapy”, Gary Solomon ex-
plains how the technique works by using
“suspension of disbelief”. By managing
to suspend their disbelief and accept the
film characters’ story as fact, people are
then able to truly see and comprehend
their own psyche. Each film has a differ-
ent topic, setting, storyline, and different
heroes, and thus can cause potential emo-
tional attachments to a story or a char-
acter to surface. The use of film by an
experienced therapist for this reason, has
greatly contributed in driving patients
from the denial stage to healing. A film
can trigger the cultivation of empathy,
and act as a safe space for expression.

What form will your discussion with Pawel
Pawlikowski take?

The event, which is part of the festival
activities, will be in the form of an open
discussion on his latest film, “Cold War”.
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AHMHTPHX ANAINQXTOY
MARE NOSTRUM, 26~

Enikevipwyéva yupw and tnv avakdhun
evoc vekpou avBpwnou xwplc tautdtnia,
10 «Mare nostrum» dev elval napd éva oA-
Anyopikd nopTpéto pLac xwpac oe «kpian
T0UTGTNTAG» Kat plag Kowvwviog n onofa
akdun npoanaBel apehg va opioel tov
€qutd g péaa otnv aa@dheta «kaBapwv»
apnynogwy.

DIMITRIS ANAGNOSTOU
MARE NOSTRUM, 26~

Centered on the discovery of a dead

man whose identity is unknown, “Mare
nostrum” is but an allegorical portrait of a
country experiencing an “identity crisis”,
and a society that's still naively trying to
define itself in the secure confines of a
“clear” narrative.

OEATIA NETPAKH
BELLA, 24"

H taw(o PaciCetar ota ypdupata pag
yuvaikag, e AvBric, atnv onoia xpwotdw
ndpa noMd av Kat dev  yvwpLoa note.

‘Ftot kdvovtac autd v tawia, katd kd-

notov 1pono BéAnaa va v euxapLotriow
Y0 6Aa 6aa pou npdopepe.

THELYIA PETRAKI
BELLA, 24"

The film is based on letters written by a
woman, Anthi, whom I've never met, but
am greatly indebted to. | made this film
to express, In some way, my gratitude for
everything she has given me.

AAE=HX KOYKIAXZ-MTANTEAHX
HPQ /HE.RO:, 15°

H tawio pag e€epeuvd 1a ouvaioBripato
€vag JIKpoU kopttotoU kaBwc akoAou-
Bel tn pntépa tne oe éva 1ag{dL npog
Aipvn ZwppoAio nou oUviopa anoktdet
(pOVIOOLOKEC anoxpwoelg. Eivat pua auto-
xpnycatodotoUpievn npoandBela, yuplopévn
Tov lodAo tou 2019 and o opdda eilwv
- guvteheatwv Kat anotehel T deltepn
guppetoxn pou ato PeaufdA Apduac.

ALEXIS KOUKIAS - PANTELIS
HPQ/HE.RO:, 15"

Our film explores the emotions of Hero, a
little girl, as she follows her mother an a
journey to Lake Stymphalia which soon
takes a whimsical turn. It's a self-financed
venture, filmed in July 2019 by a group of
friends/collaborators, and is my second
film to take part in the Drama Festival.

AEXTOINA KOYPTH
ATrPIA AYZH, 18°

Ot kaoupndndeg ot «dypa 6uan» nopeu-
oviav povaxot pe éva nvelpa eheuBeplac
kau autdpketac. Ouoiwe o Apyupnc BéAel
va nopeutel npag T O Tou duan, i
Toug Otkoug tou dpoug. H kopn tau 26@gn
npoonaBe( va katoAdpeL.

DESPINA KOURTI
OLD WEST, 18~

In the “old west", cowboys wandered alone,
free-spirited and self-reliant into the sunset.
In the same way Argyris wants to wander

to his own sunset, in his own terms. His
daughter, Sophie, tries to understand.

AAE=ANAPOX 2KOYPAL
®YZAPMONIKA MAN, 19°

Av Beg va katapaatelc évav natépa,
anaydpeuag tou va det 1o nawdi tou. It
uUTolC TOUC «Katapapévouc» ekava v
tawia. Na kdBe natépa kat natdi nou
enBupodv va nepvdve nepLoodtepo xpovo
padl aMd €va anopxatwpéva dikatko
gloTnpa ToUg To anayopeueL.

ALEXANDROS SKOURAS
HARMONICA MAN, 19°

There’s no harsher curse for a father than
preventing him from seeing his child. |
made this film for the “cursed”. For every
father and child who long to spend more
time together, but are prevented from
doing it by an outdated judicial system.

TZOPTZHZ KONTOZ
ZEBAPAMIIEZL, 11°

To gevdpto tng tawviag anotehel kat pia
NPOOWNIKA anGdpaan Kat €ywve ouvel-
ontd pe v enwatpo@n pou otnv EAAGAa
and 1o e€wrepikd. H nponapaywyn kaw n
ektéheon Ouipknoav duopLaL xpovia wate
va napaxBodv ta xepanointa axedia and
ypaoin, 0 1eMKAC XpwpaTopdg Toug
kaoBwce kal ta animation.

GEORGE KONTOS
SEVARAMBES, 11

The script is simultaneously a personal
escape, and was consciously made upon
my return to Greece from abroad. Pre-
production and execution took 2.5 years to
hand-draw all the designs in graphite, then
the final colorization, and the animation.

LTAYPOZ MAPKOYAAKHX
MADONNA F64.0, 17"

Luypéc evog aywva yia v anodoxi and
10 napeABv pag evag evdexdpevou PeN-
Aoviog nou ouvex(Coupe va ovelpeucdyaote
kdBe Aentd nou nepvdel, 6Ao Kat nio
gvtova, Aiyo npotoU kAeioel o KUkAac.

STAVROS MARKOULAKIS
MADONNA F64.0, 17"

Snapshots of a struggle for acceptance
from our past of a potential future where
we keep dreaming with each passing
minute, mare and more intensely, just
before the cycle comes to an end.




AIEONEZ AIATONIZTIKO

GIORGIO MILOCCO
(ITAAIA)
MY BORDER, MY FOREST, 18~

Autri n pikpou prikoug tawia elvat éva tag(dt peoa ang
YEWYPAPIKG Kal nveupatikd olvopa. Kpdnaa and v oto-
pla pdvo ta oualwon atowela yia va npokoAEael ato Beatr
apxéyova auvatoBripata, kaBwe natelw Nwe 0 Kvnpato-
ypdepog eivat n avadiman tng oAiBetac.

GIORGIO MILOCCO (ITALY)
MY BORDER, MY FOREST, 18~

This shart film is a journey through geographical and
mental boundaries. | have kept this stary to its essential
elements, 50 as to evoke primordial emations in the
spectatars, since my idea of cinema is the pursuit of truth.

ZAKAIN AENTZOY (EAAAAA)
TO TEAOX TOY MONOY
(MIA NPOTAZH), 14°

Aplepwpgvo ae 6ooug uno@EPOUV ano Povio Ayxac Kat
aviouxo Unvo - 0€ 600UG €XOUV €va Kevd atnv Kapdld 1oug
Kt ya va 1o yepioouy, yupiCouv kaun fAEnouy tawieg.

JACQUELINE LENTZOU (GREECE)
THE END OF SUFFERING
(A PROPOSAL), 14°

Dedicated to people with canstant angst and restless sleep
-t the ones that carry a void in their heart and to fill it up,
they make and/or watch films.

MARTIN MONK (AYZTPIA)
FAVOURITES, 18~

Agou ripBe oe pri€n e T pntépa Tng, N enavagtatnyévn
Yop{a Kdvel 0100ToN NPOC Tov VOTo avadnTwvIac Tov natépa
nou noté dev eixe. H tawia pou puhdet yia v npoawnikr
eheuBepia toU va 1agdevelc - méov neploadtepo and
noté. lpdkettat yia pia unevBupion g noAutéAeLag twv
VOXTWV OUVGpWV KaL g eepelvnong.

MARTIN MONK (AUSTRIA)
FAVOURITES, 18~

After falling out with her mother, rebellious Sofia hitchhikes
southwards in search of the father she never had. My film is
about the personal freedom of travel - now more than ever,
a reminder of the luxury of open borders and exploration.

FERDINAND ARTHUBER (FTEPMANIA)
KOPITZI FNQPIZEI AIOPI, 30"

H npwn pou npooéyytan rfitav n 1déa g pdokag oe

Hta wtopla aydnng. Avantiaooviag 1ouc Xapaktipec,
guveldntono{noa Nwe npdketal yia pua otopia eEéyepanc.
Mia enavdataon evavila oToug KOWWVIKOUG KavEVec, yia TIC
0X€aelC nou 0dnyoUv e pla napddotn «andvinon»: PANwe
LEPIKES wopec avakaAintoupe npdypata nou Oev axvaye:

FERDINAND ARTHUBER (GERMANY)
GIRL MEETS BOY, 30°

My very first approach was the idea of masks, in the setting
of a love-stary. In the process of developing the characters,
it became clear to me that | am telling a story of rebellion. A
rebellion against social rules, about the idea of relationships
that leads to a paradox “answer": Do we sometimes find
things that we had never been looking for?

MONICA MAZZITELLI (ZOYHAIA)
THE WEDDING CAKE, 4~

Kdnolec tawieg pkpou prikoug Tig Kavele yuatd €xelg pa
wtopla va netc. AMec ndh enewdn Beg va atellelc €va
privupa atov kdapo. Otav autd ouvduddoviat ipat n nio
euTuxiopévn aknvoBEuda otav Koo Kal o neprpavn ano
NOTE Y10 T QUPPETOXA |H0U O€ QUTE T0 UNEPOX (peaTfaA.

MONICA MAZZITELLI (SWEDEN)
THE WEDDING CAKE, 4~

Some shorts you make because you have a vision or a
story you've got to tell. Others, because you want to send
a message to the world, loud and clear. When all these
things are comhined, | am the happiest directress in the
world, and prouder than ever for having been selected for
this magnificent Festival.

MONIKA LEK (IZIANIA, HIMA)

AN ®IAlL 117

Mg Eeyhatpdet Eapvikd n kapdid Kat yivetat e(dL, aogs,
YVWOTKG, QLvio Kat ayve, oxBnpd, ypryopo Kat gwiewe.
H taw{a elvat pua wyn, puotnpladnc, o€EL Kat Tautéxpova
anexBic tawia nou adngd tnv opaAd por Tou xpévou Kat
e€epeuvd Tn (pUon g aydnng Kat e JvApng.

MONICA LEK (SPAIN, USA)

AND SHE HISSES, 11°

How slithering and so suddenly, the heart becomes the
serpent; wise, lucid, eternal and pure, evil, quick and bright.
The film is a raw, mysterious, sexy yet repulsive, time
hending story that explores the nature of love and memory.



International Student
Competition

HENNING BACKHAUS HENNING BACKHAUS

SZU-WEI CHEN (HIA) SZU-WEI CHEN (USA)

(AYZTPIA) (AUSTRIA) TEAEYTAIA MEPA, 11 LAST DAY, 11"
H KAAYTEPH OPXH- ; THE BEST ORCHESTRA KoAnanépa ato kowvd e Apdpag! H tawia Hello audience of Dramal My film is a story
ITPA LTON KOZMO, 14 IN THE WORLD, 14

pou avikatontpidet 1 ouvaloBripatd pou

yla ™ petavdateuon. EAnidw va pive e
0€ KAnolec MUXEC TIC Kowviac atnv onofa
(olpe. Makdpt va ripjouy ekel va n 6w pad
oac, kAt nou pac Aetnet autr v nepiodo.

that reflects my feelings about immigration.

| hope to shed some light on aspects of the
society we live in. I'm very excited to screen
my film on the big screen, and | wish | could
be there watching the film with you, which

Katd t didpkela e napaywyic
e Tawiag lxa ouvexwg ato
HUTAG pou éva andpBeypa

10U Opavic Kdgxka: «To Yépa

During production of the film a
quote by Franz Kafka was my
constant companion: “The lie

is made into a world order.” A

exel ylvel n naykdopia 1Gén
npaypdtwy». Eivat pa daxpoviki
prion nou Talpldlet neploodtepo
0tV Kopwdia.

MAYA YADLIN (IZPAHA)
MIA XAPA, 9°

Autr elvat pio taw(a yia v at-
Koyéveld [ou, e v awoyéveld
Hou ~tn papd, tov pnaynd, mv
adehgn pou Kt epéva- dnou
6Aot natCouv tov eautd touc. ln-
yaivovtag oto naoxaAwvo panédt
dwox(Cougle pie 10 autakivnTo
éva ateelwro £pnpo tonio.
KaBue elyaote dAot palf kat

dev undpxet B1EEodac dlapuyic
MPENEL va guvavaaTpa@ouye o
évag 1ov AMov vl apketi wpd.

saying that doesn't get old and
can best come across with the
comedy genre.

MAYA YADLIN (ISRAEL)
FINE, 9°

This is a film about my family,
with my family - mom, dad,
my sister and myself - where
everyone plays himself. On

the way to Passover meal, we
drive around an endless desert
landscape. The presence of all
of us together requires us to
deal with each other for a long
time, when there is nowhere

to escape.

EUxopau va anoAadaete v tawia Kat oag

€UXapLoTe noAU nou otnpiCete e avetdp-

TEC IKPOU PKOUC Talvieg.

TEA TANNOURY
(AIBANOZ, MAAAIXTINH)
MMAE O®OAAMATATH, 15°
Efpat noAU xapoUpevn nou auppe-
16X pe v Tawia pou ot OeauifdA
Apdpac. Ta olvopa névia Atav pa
autodvoon avannpia nou kataokeudZel
0 dvBpwnog evavtiov tou avBpanou,
tinote nepwoadtepo and éva Bavatngg-
00 (paviaatko dnpodpynya. H awia
Hou npoagyy(cel owakptukd 1o Béua v
MOATOTIKWY, NOATKWV Kat 0eE0uaAl-
KWV 0Uvpwv P€oa ant 1a pdua TpLev
eqnrfwv atov véo Afavo.

we miss so much at this time. | hape you
enjoy the film and thank you so much for your
suppoart in independent shart film.

TEA TANNOURY
(LEBANON, PALESTINE)
ILLUSION BLEUE, 15°

I'm delighted to be participating in
the 43rd Drama International Short
Film Festival with my film. Borders
have always been an autoimmune
handicap made by men against
men, nothing but a deadly fantasy.
Illusion Blue, in its subtle approach,
handles the idea of cultural, political,
and sexual borders through three
teenagers in the South of Lebanon.

VICTOR KABIR TOGNOLA,
DAVID BOLT (EABETIA)
ANNO TH XKOMIA TOY MAPATHPHTH, 8

‘Orav kdvape autd v tawvia yia e aoBévetec dev
ywp{lape nwe enpoketo va Eeondoel naykdapia
enwonpio. 0 kopovaidg dMate tov 1péno nou o kaapog
npoohapPdvet v tawio. Qotdao xalpduaate nou 1
OeoufdA Apdpac anogdotae va v npopdAeL.

elvat éva pkpd ak{dL evnhikiwanc. Me eAdxiato npo-
nohoyapd Kau Atd éoa enixelpe va napouatdow pa axéon
natépa/képng naydeupévn ota xpovo. Eiva npaypatkd wyn
110U MOU QUPPETEXW e Th auyKeKpulévn tawv(a ato veoolotato
MeBvéc noudaotko Turipa tou Peatifad Apdpac.

noudtéovtag oknvoBeoia oto e€wtepikd, anopdalaa va
yupiow pua atopia evnAkiweng éxoviac (AvIo Tov 10no
atov onoio peydAwaa. Na piriow yia e oxéoelg péaa
0TV 0IKOYEVeLd, T dvolypa Kat Ty eAeuBepla.

KYRIAKOS RONTSIS (GREECE)

THE JAR, 10°

While studying film direction abroad, | decided to shoot a
coming of age story against the background of the place
| grew up in, to talk about familial relationships, opening
up, and freedom.

FIVOS IMELLOS (GREECE)
VIOLETTA, 15~

My film is a little coming of age journey. With a tiny budget and
with minimal equipment, | attempted to present a father
[daughter relationship that's trapped in the past. It's truly an
honour to participate in the newly-founded International Student
Competition of the Drama Festival with this particular film.

VANJA VICTOR KABIR TOGNOLA,
JAN-DAVID BOLT (SWITZERLAND)

IN THE EYE OF THE BEHOLDER, 8~
When we shot this documentary about diseases,
we didn't know a global pandemic was abaut to hit.
Covid-19 changed haw peaple perceive this film. Yet
we are glad that DISFF decided to show it.




Things
To do...

Al DRAMA

Festival

Friday 25.9

09.00-11.00 Kiwvnpatoypdpog
OAUpnia kat Anpotiké Qdeio
Kwnuatoypa@ika aglepwpata:
[Nadko npoypapua - lMevie
entheypeveg taviec and tnv EAAGAQ,
T [eppavia, Tov Kavadad, tnv Ivdia
Kat tnv MoAwvia

12.00 - 14.00 Oepivog
Kwvnpatoypdgog AAéEavdpog
Mapouatdaelg oknvoBeTv — Q&A

16.00 - 18.00 Anpotiko Qdeio
Kivnuatoypag@oBepaneia

- 0 lNoAwvég oknvoBetng MaReA
MaBAKOQOKL O pia avolxtn
OuUCATNON LE TO KOO ToU PEOTLRAA
yla tnv teAeutaia tou tawia «Wuxpdg
[MéAepoc», Ty onofa Ba ouvtovioel
N KvnpatoypagoBepaneltpla
Nrtevic NikoAdkou.

17.00 - 20.00 Kiwvnpatoypd@og
OAGpma
AleBvéc 2noudaatikd AlaywviaTikd

Mpoypappa

18.00-19.30 Oepwog
Kwvnpatoypdgog AAEEavdpog
AiBpla Noyotexvikd Anoyeduara:
«/guydpla mou gypalav tnv
lotopia tng EANGdac», Aéva ABdvn
(Bloypaoia)

20.00 - 22.00
Kwnpatoypdgog OAGuna
AleBvéc Alaywviotiko Mpdypauua

20.00 - 22.00 Anpotiko Qdeio,
Oepwvog Kivnpatoypdpog
«AAEEavdpog>» Kat Drive-in
«A.Kpaxtidng»

EBvikd Alaywviotiké Mpdypaupa

22.30-00.30 Kiwvnpatoypdgog
OAGpmua
EBvikd Alaywviotiké Mpdypaupa

22.30-00.30 Anpotiké Qdcio
AleBvéc Alaywviotiko Mpdypapuua

09.00-11.00 Olympia Cinema
and Municipal Conservatory
Special Screenings:

Kids Programme - Five selected
films from Greece, Germany,
Canada, India and Poland

12.00 - 14.00 Open air cinema
“Alexandros”

Film directors presentation - Meet
& Greet

16.00 - 18.00 Municipal
Conservatory

Cinematherapy — The renowned
director Pawel Pawlikovski will take
part in an open discussion on his
last film, “Cold war”, moderated in
Drama by cinematherapist Denise
Nikolakou.

17.00-20.00 Olympia Cinema &
Municipal Conservatory
International Student Competition

18.00 - 19.30 Open air cinema
“Alexandros”

Fair Literature Afternoons:
«Couples that wrote the history of
Greece», Lena Divani (biography)

20.00 - 22.00 Olympia Cinema
International Competition

20.00 - 22.00 Municipal
Conservatory, Open air cinema
“Alexandros” and Drive-in
“D.Krahtidis”

National Competition

22.30 - 00.30 Olympia Cinema
National Competition

22.30 - 00.30 Municipal
Conservatory
International Competition

Oscars Qualifying
Festival

Four Competition
Sections
Innovative Agora
Doc Market

March 2021

23rd Thessaloniki
Documentary
Festival

Direction with
PUrpose
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We've successfully reached the fifth day of the Festival, and we're
now on the final stretch. Thankfully the weather didn't give us any
trouble in Drama (it was raining cats and dogs here prior to the
opening of the festival), and the organisers managed to present the
entirety of their programme without any snags, seeing as the coro-
navirus alone could have posed a threat big enough to warrant the
cancellation of the Festival, as we witnessed happening to so many
other events around the world.

Even if the sky does cloud over in the next few days, the 43rd Dra-
ma International Short Film Festival has already come through with
flying colours. Feeling more carefree, and relieved that things are
going well, absent of complications and Covid-19, the fiesta is com-
ing to its peak, the last visitors expected to arrive today and tomor-
row morning, while the excitement is mainly centred around the

Juries’ final verdicts, and the announcement of the winners at the
closing ceremony on Saturday.
In these highly — whichever way you look at it — curious times, the
43rd Short Film Festival's every choice has been justified. From
making two new venues available, the “Alexandros” open-air cin-
ema and the drive-in by the Krachtidis indoor basketball court, in
addition to the traditional winter cinemas — allowing cinema lovers
to enjoy the films in their natural space - to the implementation of
an official platform, which enabled thousands of people to watch
the films online.
The introduction of a 3rd programme, the International Student
Competition, alongside the National and International ones, was
another important and promising addition.

Konstantinos Kaimakis



