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ulntnon pE To SNPapxo
TG NOANG yta 10 Napov
Kat 1o HEAAOV

tou PeotfdA Taviwv
Mwkpou Mnkoug

O dnpapxog Apdpag piddel otoug «YIIOTITAOUG» Y1d ToV 43Xpovo KIvNpatoypa®ikd Oeopo mou
amotedei mpeofeutn Tng mOANG 0€ OAOKANPO TOV MAAVATA AKOPN KAl O AUtV Tn SUCKOAN
niepiodo.

Le pua enoxn nou dev EEpoupe 1t pag Enpepdvel Adyw tng navdnpiag n Apdpa deixvel teAkd nag
Kat npog nota KateGBuvaen npénet va Aettoupyouv ta npdypata;

Ye kA0e mepimwon n Apdpa -to éxel amodeifel AAwote kal oto maperABov- eival n mdAn tou
moAltiopou. Aappdvoviag umdéyn tmy mpwtdyvwpn Kartdotaon v omoia {oUpe Kal maipvoviag
O)a ta pérpa, er01pdoage Ty TOIMKN Kolvwvia yI' autd ta pérpa kai amogacioape ouveldntd
va opyavaooupe 1o peotifdd 61d {wong. Aivoupe peydin Baputnia oty Iapouoia twv VEwvV
dnpioupydv g 7ng €xvng omy méAn pag 8161 motevoupe o€ autous. Emiong amd gérog
€xoupie évav véo Kaltexvikd Sieubuvin pe ppéokeg 16éeg, tov e€aipetikd Idvvn Yaxkapidn,
Ka1 motelw 6t auto 1o ndvipepa Oa Snpioupynoel akdpn Kadutepa amotedéopard.

Me dedopéveg TG EIOIKEG CUVORKEG, NAG AVIANOKPIVETAL TO KOWVO TOU PECTIBAA HEXPL CTIYUNG;
Yrdpxel peydn aviandkpion S1adiktuakd. Tnv mp®dIn pépa mave amd 25.000 xphnoteg ékavav
€YYPaQn otny PYneiakn marpdppa my omnoia dnpioupynoape. Amo v dAAN 0X0MAOTNKE TOAU
Oetikd otnv Ko1vwVia thg Apdpag n Mth tedetn évap&ng aild Kai n mPooITikn mou dnjplioupyeital
mAéov yia v méAn péoa amo 1o Beopd. O KOOH0G
¢ mMOANG €X€1 AYKAAIAOEL A6 TV TIP®IN OTIYHn
10 Qeotifdr. Kal Oewpm 611 e 11§ KIVIOELG T000
g d10iknong 600 Kal Tou KAATEXVIKOU d1eubu-
Vi Ba KAtaQEPOUIE Va TIPOCEAKUCOULIE AKOHN TIE-
p1000TEPO KOO0 OTIG aibouosg.

Yndpxel pua peydAn eKKpepOTNTA, N KanvanoBnkn
Mepdika, onpavukoe otoixnpa ywa Thv N6An Kabag
Kat éva peydAo NPOtdeKT, N GXOAR Klvnpatoypdgou,
10 onoio &ekivnae npiv and Aiya xpévia Kat gaiverat
va €XEL TEAPATACEL.

Aev €xel tedpatwoel. Otav umdpxel adliayn Ku-
Bépvnong, o1 véeg S101KkN0EIG Xperdlovial To Xpo-

Yuvévieu€n otoug
Kowvotavtivo Kaipdkn, Mavayidtn ®pouvido
dwroypagia Mapiva AyyeAdkn

XPI2XTOAOYAOXZ
MAMZAKOX

«H Apapa pwTtietat ano m Aduyn
TOVU KIVI|1ATOoYPaypou»

¢pBe1 on Apdpa o mpdedpog tou EAII yia va avaxkiviiooupe tig d1adika-
oie¢ wote va dnploupynooupe tunpatikd pe t Bonbeia xai n ompi§n
TOU TN 0XOAN KIVNpatoypd®ou mou éxoupe eayyeilel. [Tapddinia gipaote
0€ €MIKOIVwVia pe tov KuPepvntikd Bouleutn Tou vopou kal ta appodia
utmioupyeia yia v mopeia tng xpnparod6tnong g kamvamodnkng [Mepdi-
Kd KAl motelw 011 Péoa amo 1o mpoypappa «HAéktpa» Ba katapépoupe
va evioxuooujie 1o mpdtlext. H IMepdika eival éva modl peydlo kai onpa-
VIIKO eyxeipnpa yia v moAn. To todpnoape, Kavape nyv apxn Kai avto
mou yvwpilw 6Aa ta Xpovia mou acxodoUpal pe ta Koivd €ival 6t otav

EMIPEVELG TA KATAPEPVEIG.

Méoa xpovia cuvepyaotrikate pe tov Aviavn Manadonoulo;

H ouvepyaoia pag §exivnoe mpotou avardfw v upntikn 6éon tou dn-
papxou. Iavra —xai wg Snpotikdg oUPBoulog— €ixa oxX€on e T0 PeaTl-
BAA ka1 tov kaAltexvikd S1eubuvin Aviovn addd kal pe tov avOpwiro
Avtovn, o omoiog pag Acimel moAU. H mpoo@opd tou ntav peydin.
I'a 1o Beopo6 Bddape mAdtn yiati motéPare oto 6papd T0U Kal MoTE-
Yape 611 péoa amd avtd 1o dpapa 6x1 povo avamriooetal o Oeopdg
aM\a emmAéov Tomikd, maverladikd, MaveUpIIAikA Kal maykoopia
avadeikvuetal kal n moAn pag. O Aviovng ITamadomoudog ntav o
avBpwrtog mou £€Bale 11§ BAoEIS yia va HEYAA®DOE] KAl va AMTOKINOEL

10 KUPOG 0V €xel onpiepa 1o Peotifdd Apdpag o dAn tnv Eupon.

vo touG. Aiyo mpiv am6 m Anén tou @peotifdl Ba




Discussing the present and future of the Drama Short
Film Festial with the city Mayor

An interview to Konstantinos Kaimakis and Panagiotis Frountzos

Photo by Marina Angelaki

The Mayor of Drama talks to our maga-
zine about the 43 year-old film institu-
tion that is the city’s ambassador around
the globe, even in these difficult times.

In these days of uncertainty due to the
pandemic, is Drama demonstrating how
and in what direction things should be
moving?

In any case Drama is, and has always
been, a city of culture. Taking into ac-
count today’s unprecedented circum-
stances, and in line with regulations,
we prepared the local community for
the new measures and made a conscious
decision to proceed with the festival in
theatres. We believe in new creators of
this fine art, and therefore we consider
their physical presence in our city, cru-
cial. We also have a new artistic director
with original ideas, the wonderful Yan-
nis Sakaridis, and I believe this pairing
will produce even better results.

Considering the special circumstances,
how has the Festival's audience reacted
so far?

There’s been a great response online.
Over 25,000 users registered on the
platform we created, on the very first
day. Additionally, the modest opening
ceremony was very positively received
by the Drama community, and the op-
portunities the institution is creating for
the city were a point of discussion. The
citizens of Drama embraced the festival
from the first moment. And I'm sure that
with both the administration and the ar-
tistic director’s handlings, we're going to
attract an even larger local audience.

There is a very important issue that's
pending, the Perdika tobacco warehouse,
an important venture for the city, as well
as a big project, the film school, which
started a few years ago and seems to be
at a stand-still.

It isn’t. When there is a change in gov-
ernment, new administrations need some
time. The president of the Hellenic Open
University will be physically present in
Drama at the closing of the Festival, so
that we can begin the procedure to grad-
ually, with his help and support, establish
the film school that’s been announced.

At the same time, we're in contact with
the governing member of Parliament

of Drama and corresponding ministries
about the funding of the Perdika tobacco
warehouse, and I believe that we will be
able to fortify this project as part of the
“Electra” programme

Perdika is a large and very important
venture for the city. We daringly took
the first steps, and as my years of expe-
rience in public service have taught me,
success results from perseverance. It’s a
challenging project, but we’re not giving
up on it.

Do you believe that the Perdika tobacco
warehouse as well and the digital platform
launched this year, which we heard you
intend to expand, will incite the festival to
remain in operation throughout the year?
Our will is for the Festival to be in op-
eration for more than just a week every
September. We were lead to create an
online platform by the pandemic. I be-
lieve that we'll draw even more atten-
tion to the institution through the online
platform, not only in Greece but inter-
nationally, and we'll give film lovers all
over the world a chance to get to know
us better.

The platform offers many opportunities
for development. Looking back at previ-
ous festivals, it's clear that these sorts
of ventures tend to benefit institutions
financially. We have already discussed
this with Yannis Sakaridis, and we’ll ex-
amine how we can promote the festival
online. Personally, I'm very hopeful.

How long had you worked with Antonis
Papadopoulos for, Mayor?

Our collaboration began before I took
up this honorary post. I had always,
even as a city councillor, been involved
in the Festival, and had a good rela-
tionship with Antonis, who is sorely
missed, not only as an artistic director
but also as a person. His contribution
was immeasurable. We supported the
institution because we believed in his
vision, and we believed that through
that vision not only would the institu-
tion be promoted locally, nationally,
throughout Europe, and international-
ly, but so would our city. Antonis Pap-
adopoulos was the one to lay the foun-
dations for the current growth, and the
prestige that the Drama Festival holds
in Europe, today.
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EONIKO AITATONIZTIKO

AHMHTPHEX NMAMNATANNOIOYAOZ
ANANAYZIZ, 177

El{uat o Anpntpng lManaytavvéonouAog kat
auth elval n NpWIn pou tawvia kaBwg kat n
nNEWIN Pou cuppeToxn oto PeotBAA Apd-
pag. Elpat 33 xpdévwv kat vopilw ot npo-
AaBaivw va kavw kat dAAec. H tawvia eivat
€va oTlyHLOTUno and Ta XapaKwuata Tou
Mpwtou lMNaykdoutou MNMoAguou.

DIMITRIS PAPAGIANNOPOULOS
ANAPAFSIS, 17°

I'm Dimitris Papagiannopoulos, and this
is my first film as well as my first time
participating in the Drama Film Festival.
I'm 33 years old, and | think | have enough
time to make some more. The film is a
snapshot from the trenches of WWI.

KQXTAX FEPAMIMINHZ
IZKIQMA, 157

Tnv tawvia Ba tnv nepléypagpa wg €va atgo-
opalpkd Bpidep puotnplou. lMpwv and 1o
yuplopa Pdxvape TI¢ pdokeg nou Ba gpope-
oel 0 Ktnviatpog yla va e&etdoel 1o KpLdpL.
Mpwv and Alyec pépeg €daxva TI¢ PAOKEQ
nou Ba @op&ow eyw oto QeoTPAA. ZoUpe
o€ evOLaPEPOVTEG KalpoUc.

KOSTAS GERAMPINIS
ISKIOMA, 15~

Iwould describe the filmas anatmospheric
mystery thriller. Before shooting, we had
to look for a mask that the vet would be
wearing while examining the ram. A few
days ago, | was looking for the mask I'd be
wearing at the Festival. Interesting times,
we live in.

IZABEAAA MAPTAPA
54 / H TYOAH XEAQNA
KI H AMTEPANTH OAAAZLZA, 137

Aelte apyd apyd tnv tawvia kat kepdiote
nAovota 0wpa. KAnpwvel deltepn {wh o€
KAMOoLoV UNePTUXEPD.

ISABELLA MARGARA
54 / THE BLIND TURTLE
AND THE ENDLESS SEA, 13°

Watch the film slowly, and win lush gifts.
The super-lucky winner of the draw wins
a second life.

OANAZHX TZIMIMINHX

ATOAPAXH ANO TON EYOPAYZTO NAANHTH, 17°
H tawia elval éva duotonikd napapuBl yia duo
ayopla nou cuvavtiouvtal tuxala nplv and 1o té-
AOG Tou KAopou. Mwa aAAnyopia yUupw and tnv
anopdévwaon, TNV avBpwnivn enag@n Kat 10 TEAOC
NG 10€ac tou eAeUBepou avBpwnou, O€a nou

anode{xBnke tpopaxtikd enikatpn.

THANASIS TSIMPINIS
ESCAPING THE FRAGILE PLANET, 17°

The film is a dystopian fairytale about two

XPHXTOX KAPTEPHZX
TEO, O FEITONAX MOY, 14°

H tawia elval éva viokwaviép napatipn-
ong. Ot Eexwploteg ouvnBeleg tou yeltova
MOU Kat Ol aVIIANYELG TOU yLa TOV NPOCWIL-
KO TOU PIKPOKOOWO Pou dnulodpyncav tnv
avdykn va Ttov  Klvnpatoypagnow. Eluat
noAU XapoUPevoG yld TN CUHPPETOXN TNG
tawviag oto PeotBAA Tng Apduac.

CHRISTOS KARTERIS
TEO, MY NEIGHBOR, 14~

The film is a documentary of observation.
The need to film my neighbor derived
from his unusual habits and ideas for
his personal microcosm. I'm very excited
about the film’s participation in the Drama
Festival.

boys who meet randomly before the end
of the world. An allegory on isolation,
human contact, and the end of the concept

of the free man, which turned out to be
frighteningly relevant to present day.




AIEONEZ AIATONIZTIKO /

ArPIM|, 15~

MopdAo nou dev Katdpepa va NOPAOTW ot0 PeatfdA @é-
toc efattiac g navénpiac, notelw Nwe n ddvaun 10U
Kwnpatoypdgou Kat e a@Aynong Lotoplwy elval ate-
Ae{wtn. EAn{¢w va anohadoete v tawio Kat nwg kanola
pépa Ba aneAeuBepwooupe 6ot 10 aypiut nou kpuPetat
p€aa pac.

WILD CHILD, 15~

Though not being able to attend the Festival this year,
due to the pandemic, | believe the power of cinema and
storytelling still exists in its never-ending form. | hope you
enjoy the film and that one day, we can all unleash the
wild child inside us.

MIKPOKAZXETA - H 10 MIKPH KAZETA
Moy EXQ AEI NOTE, 19°

H tawia pac Paaicetat ato viokipaviep(otko UAKG piac
HIKpokoogtac Axou nou BpéBnke oe pia xwpatepn v
Kpoatia npwv and pepikd xpovia. Me evauapa tv npaypa-
KA (wn, PuBlotikape ot 0wKA pag gaviad{o. EAniCoupe
va anoAatoete 16ao v tawia pag 4oo ki epelc dnploup-
ywviag .

MICROCASSETTE - THE SMALLEST
CASSETTE I'VE EVER SEEN, 19

Our film is based on a documentary microcassette audio
recording that was found on a junk yard in Croatia some
years ago. Departing from real life we drifted into our
imagination. Hope you will enjoy our film as much as we

ITO XKOTAAI 8~

Elvat peydAn wun n tawvia pou va kdvel npeptépa ae €va
anoudalo @eotfaA, ae o 16o0 Guopen néAn. Makdpt va
Apouv ekel yia va takideua 010 payKe KOO0 Twv oWV
nou npofdMovtat. Na 1o anoAatoete.

INTO THE DARK, 8~

[t's such an honour to premiere my film in a great Festival,
in such a beautiful city. | wish | was there to fly away. into
the magic warlds of the films presented. Enjay.

OMnQx 6A YYNEBAINAN MEZA
XTO NEPO, 18~

1no0Udaoa eKOOTIKES TEXVEC Kal oknvoBe-
ola kat autd efvat n npwtn pou tawia. H
tawia phdet yia 1o aloBnya tng nAnpon-
1ac péoa and tnv anoddunon tng kabnpe-
pLVOTNTOG piac yuvalkag 010 OWKIaKG ng
neplPaAhay.

AS IF UNDERWATER, 18

I've studied visual arts and filmmaking
and this is my first film. My film deals
with the feeling of plenitude through the
deconstruction of a woman's dalily life in
her home environment.

enjoyed making it.

TO TZAKIOT, 23~

Aev pnopel Kavelc va 1@ npoypappati-
(el 6ha oUte va ta a@rvel 0Aa oty Txn
0UC - n AUan Pploketal kdnou atn péan.
H tawia pou kdvel pla €kkAnon ae 6Ao
0V KOapo: aMdEte tpono okéing, pneite
otn B¢an tou dMou, enkowwvriate padf
ou. Aundpat noAd nou dev pnopw va ef-
pat padi oac oto @eauPdA kat elxopat va
anoAayoete v tawvia pou.

THE JACKPOT, 23~

You can't plan everything nor leave it all to
chance - the answer lies somewhere in
between. My film aims to send a universal
plea to the warld: change your perspective,
put yourself in someane else’'s shaes,
reach out to others. I'm very sad that | can't
be with you all at the Festival and hope you
enjoy my film.

BARAKAT, 14~

Elpat Afavéla oknvaBéuda. Ot tawieg
pou phodv yia kowwvikd npoPAripata, ot-
atnpoUy T ABavedikn TauTéTNTa Kal ago-
polv cuMoyikd ¢ntipata Tou Tenou pou.
To «Barakat» elvat éva axoAo yla 1ov ek-
OUYXPaVLOKG Kat Toug ypriyopouc puBuolc
nou {olpe otn Bnputd, pta néAn nou €xet
Eavaxuotel enavellnypéva kat dvapxa e
anotéAeapa va xGoeL TV TauTétNTa Kat TUe

pvripeg e.

BARAKAT, 14~

I'm a Lebanese filmmaker. | make films
that deal with sacial issues, films that hold
the Lebanese identity and reflect collective
concerns. “Barakat” is an expression on
modernization and acceleration we live in
here in Beirut, a city that was repeatedly
rebuilt and reconstructed randomly which
led to losing its identity and its memaries.

MOYZIKOZ, 20”

Auth eivat n dettepn tawia pou kat xaf-
popat ndpa MoAU MOU OUPUETEXEL OT0
onouda{o ®eoufdA Apdpag. Miploa autd
v tawia pe 6An pou v Yuxi oug 60-
gkolec ouvBrikeg yio tn Bopnxavio tou
Klvnpatoypdgou nou entkpatalv oto |pdv.
Aev Bo dwow dMeg eEnynaete. EAnilw va
anoAadoete v tawia.

MUSICIAN, 20°

This is my second film and | am very
happy to be at the grand Drama Festival.
| made this film with all my heart and soul
in the difficult conditions of filmmaking in
Iran. | do not give any other explanation
and | hope you enjoy my film.



1 800 autég ekppdoelg (Simynpa kai tarvia pikpou pnkoug) Oei-
Xvouv va poidlouv petafl toug 6oov apopd v €ktaon, ag v
moupe g apnynong (av kai 8w mapevOeTikd va mw 0Tl XpNO1|o-
Mo1® oupfatikd tov 6po apnynon, yiati pmopei va Béhw va eiko-
VOIIOINO® €Va avilagnynpatiko, pn avamapaotatiko diynpa...).
TéM0G IAVIWV.

Mrmopei, doimdv, va deixvouv e§wtepikd 611 po1ddouyv o1 500 ekppd-
o€1G, aAld Babltepa €XOUV va aviIPEIWIIiOOUV OTn OX£€0N TOUG Td
mpofAnjata mou avipetwitidel £€va oTo100NTIOTE AOYOTEXVNA TIOU
TIPOKEITAl Va Yivel Kivoupevn €1kova. E§nyoupai: eme1dn éxoupe va
KAvoupe pe 800 S1apopeTikoUg KWAIKEG (AUTOV TG ypapng KAl avtov g e1kOvag, doxeta pe
TO AV KATOTE N onpelodoyikn Bewpia aviiperwimos Ty €1KOVA WG Keipevo), Oa mpémel va oke-
@Boupe pe fdon autd mou ovopdoONKe «IETAOTOIXEIWONY.

BAémovtag éva Simynpa, kKpivoupe 611 amotelel PoopopdtePo UMKOS yia petapopd mv 08ovn amo
H1a KTEVA aprynon, Xwpig va umoioyioupe 1ig Suokodieg tou. To Tovidw auto eme1dn ayaro Kal Tig
800 ekppdoeig, S inynpa Kai taivia pIkpou Pnkoug, Kai Bewpw actoxia mv mpoe§ogpAnon Tou aro-
tedéopatog pe Bdon éva oxnpa mou 1o opoe1dég tou Ba otabpioBei e évav IpoOTIo TIPOYPAPHATIKO.
Oa Pépw w¢ mapadelypa 11 avamoPeuKTeG SUOXEPELEG TTOU AVIIHETWITICEL TO €yXeipnjid KATI010U
oxnvoBén o omoiog B€lel va petapépel otnv 006vn €va Sinynpa tou Mmopxeg, yiati o peydrog
autdg ouYYpAPEAG XPNOIHOIIOIET TIPOOXNHATIKA OTad TIEPI00OTEPA S1NyNPATA TOU TNV MEPTYPAPI-
kétnta. Ondte o oKNVOOEING TIPETIEL Va €MIAEEEL £VAV E0WTEPIKO TPOTIO APNYNONG, O OTT0iog BE-
Baia emiBaileral va ouvadel pe 6ho 1o oUoTNPA KWOTKWV TN TEXVNG OTNV OToia PETapEPETal To
Simynpa: 60ov apopd 1o povidd, tov eocwiepikd pubuod, 11g Sidpopeg avriotielg €1k6 vag — NXou
K.AT. AMNA ka1 Ayétepo Siavontikd Sinynpata mapouold{ouv Suokolrieg, €dv o oxnvoBEmng

KAl

N HKPOV UNKOUG
Taiwvia

Andéoniaopa ano keipevo tou Taoou [ou-
&éAn mou SnpooievTnKke 01O 10TOAGY10
yia 1o pikpd Sinynpa armd 10 AOYOTEXVIKO
11€P1001KO «ITAavHS10Vv»

Storytelling and short film

An excerpt from a text by Tasos Goudelis,
published in the short story blog for the literary
magazine “Planodion”

These two forms of expression (short stories and short film) seem
to be similar in length of, let’s say, narration (though I'd like to note
that I use the term conventionally, because I might want to depict a
non- narrative, non-paradigmatic story ...). Anyway.

And so, the two means of expression might look similar on the sur-
face, but deep down they face the linkage problems that any literary
work being turned into a moving picture would. Let me explain
myself: since we are dealing with two systems (written word and
image, regardless of if semantic theory ever regarded an image as
text), we need to think in terms of what is called “transliteration”.
Looking at a short story, we judge that it is better suited for screen
adaptation than a lengthy novel, without taking its difficulties into
account.

I'm emphasising this because I do love both mediums, short story as
well as short film, and I consider predetermining the result based on
one format when its equivalent will be calibrated in a programmat-

PNXAVIOTIKA PETAPEPEL TG EIKOVEG TV OUYKEKPIPEV@WV apnyn-
oewV (6TIWG autog 1§ pavrdderal Gpuoikd) OTO OMTIKOAKOUOTIKGO
ouotnpua piag taviag pikpou Pnkou.

IToA)oi Bewpntikoi £XoUV TAPO0IAoE] TN PETAPOPA EVOG AOYO-
TEXVIKOU €pyou otnv 006vn e th petdppaon. Aev €xouv ddiko
YEVIKA PIADVIAG OTO €minedO NG AEYOPEVNG «HETAYADTIIONG,
adid mpémel va npnBolv o1 avaroyieq. H amdédoon tng yAwo-
0aG-TIyNG 0tn YAOOOA-UTTOOOXNG OE €va AOYOTEXVIKO €PYO VO-
pidw 6t xperdderal va 10 avIIPEIWITioEl KAVEIG € TOUG OPOUG
mou mpoonafw va avariow.

ESw xpe1aletal va €10ayw otn oudntnon 814¢popoug 6poug o
AavOdavouv Péxpl Tpa oto KEIPEVO J1OU Kal AdPpOopoUlV YVwOoToug
Kal TUITKOUG TPOTIOUG/TEXVIK G HE TIG OTOIEG €Va AOYOTEXVIKO
Keipevo (kar 6x1 povo) oevaplomoleital: GAol €Xete 8el OTOUG
TitAOUG J1ag tarviag ppaocel§ OMwG T0 0evdapio eival faoiopévo
oto 1ade KeipeEVo, EUMVEUOPEVO aMd TO..., TO OEVAPIO ATIOTE-
Aei 81aokeun ToU TAOE KEIPEVOU  TIPOOAPHOYN TOU TEAEUTAIOU
n Baoiopévo oe pia 16éa evog Keipévou... Ye kaBe mepintwon
MTAVIWG TO TEAIKO KIVIPATOYPAPIKO TIPOIOV IPOKUIITEl HEOA ATId
Hia mepinmou petdAda&n twv otoiXeiwv evog dinynparog.

ic way, a mistake. I'll use the example of the inevitable difficulties
a director would be faced with in trying to adapt a novel by Borges,
since this great author uses descriptiveness as a pretext in most of
his works. So, the director would have to choose an inward manner
of narration, which of course would have to correspond with the en-
tire system of artistic codes of the medium it’s being converted into:
editing, internal rhythm, image-sound correspondence etc.

But even less cerebral stories present difficulties, if the director me-
chanically transfers the specific narratives (as he has imagined it,
naturally), to the audio-visual system of a short film. Many theorists
have compared the adaptation of a literary work to the screen to
translation. They’re not wrong generally speaking insofar as “dub-
bing” is concerned, but the proportions must be adhered to.

The rendering of source language to target language in a work of
literature should, I believe, be managed along the terms I'm trying
to analyse.

Here, I must bring into the conversation certain lingering terms that
refer to known, typical ways/techniques in which a literary text
(for example) is turned into a script: You've all seen phrases like the
script is based on this text, inspired by ..., the script is an adaptation
of that text, or an adaptation of the latter, or based on an idea from
a text...In any case, the final result in film derives from a sort of
mutation of the elements of a story.



v
A&

Things
To do...

Oscars Qualifying
Festival

Four Competition
Sections
Innovative Agora
Doc Market

Thursday 25.9

09.00-11.00 Kuwvnpatoypdgog
OAUpnua Kat Anpotiko Qd¢eio
Kivnpatoypa@ikd aglepwpata:
[Nadwko npoypapua - Mevie
entheypévec tatviec and tnv EAAGOQ,
n [eppavia, Tov Kavada, tnv voia
Kat tnv MoAwvia

12.00- 14.00 Oepivog
Kivnpatoypdgpog AAEEavdpog
[Napouatdoelc oknvoBetwv — Q&A

17.00 - 20.00 Kwvnpatoypdgog
OAUpnua & Anpotiko Qdeio
AleBvec YnoudaoTiké AlaywvioTKO

Mpoypaupa

18.00-19.30 Oepwvég
Kwvnpatoypdgpog «AAEEavdpog»
AiBpua Noyotexvikd Anoyeuuara:
«[MoANG xpovia apyotepa», Anuntpng
YoplavonouAoc (autoBloypaia)
«Me pla oxedla - 100 Ae&elc og 100
WPEC yla T Xxedia» (avBoAoyia
PLKPOOINYAKIATOC)

20.00-22.00 Kwnparoypdpog
OAUpmua
AleBvec Alaywviotiko Mpdypapua

20.00 - 22.00 Anpotiko Qdeio,
Oepvog Kivnpatoypaqog
«ANEEavdpog» kat Drive-in
«A.Kpaxtidng»

EBviko Alaywviotikd Mpdypapua

22.30-23.00 Kiwvnpatoypdgog
OAUpmua
EBviko Alaywviotikod Mpdypapua

22.30-00.30 Anpotké Qdeio
AleBvec Alaywviotiko Mpodypappa

09.00-11.00 Olympia Cinema
and Municipal Conservatory
Special Screenings:

Kids Programme - Five selected
films from Greece, Germany,
Canada, India and Poland

12.00 - 14.00 Open air cinema
“Alexandros”

Film directors presentation - Meet
& Greet

17.00-20.00 Olympia Cinema &
Municipal Conservatory
International Student Competition

18.00 - 19.30 Open air cinema
“Alexandros”

Fair Literature Afternoons:

«Many years later», Demetri
Sofianopoulos (autobiography)
«With a raft - 100 words in 100
hours for the Shedia» (microstory
anthology)

20.00 - 22.00 Olympia Cinema
International Competition

20.00 - 22.00 Municipal
Conservatory, Open air cinema
“Alexandros” and Drive-in
“D.Krahtidis”

National Competition

22.30 - 23.00 Olympia Cinema
National Competition

22.30-00.30 Municipal
Conservatory
International Competition

March 2021

23rd Thessaloniki
Documentary
Festival

Direction with
PUrpose
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