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Ta&ibt pe T PIKPOU PNKOUG Tawvid

Néve oL dev pnopel kdnolog va yivel npayuatikdg oknvoBETnG av 6ev
€xel Eekvnael and TG tawvieg Pikpou prkoug. H migan tou xpdvou, npo-
10U akopn yivel to potifo ato awvepd Tou Kpiotopep NdAav —o omoiog
oknvoBEtnae tpia @M\ pikpoU pnkoug peta&u 1989 kat 1997 (avapepi-
BoAa &exwpilel to epPAnpatiké «Larceny»)—, Tpo@odotel pe epnelpi-
€¢ T0 manual Kaplépag, v oL EPNAEKGUEVOL OTNV KIVNUATOYPA@LKA
napaywyn Bewpolv tnv 1PN PYE T0 PIKPO PNAKOG NPOanattoUUEVO yLa
va doKludael évag aknvoBETNG TIG LkavaTnTEG Tou athv agnynan. Eivat
KOO PUTTIKG OTL n dUuoKoAla Tou va UAomoliceL anoTeAEOPaTIKA £vag
KLVNUaTtoypa@lotig 1o KAAMTEXVIKG 6papd Tou o POAG Alya Aentd &i-
val 1o kaBoplotikd crashtest nou Ba tou deiel Tov dpdpo nou Ba ako-
AouBnael. H wotopia tng pikpoU prikoug tawviag ival tTautéonun pe v
Lotopia Tou {dlou Tou avepd. Ta MpWTa @A Nou €kavav tnv EPEAavion
TOUG oTIG auTooxedleg aiBouaec ata t€An Tou 190u awwva dlapkoucav
MOAG Alya Aentd kat anotUnwvav otypiétuna e kaBnpepvotntag (to
ox0Aaopa Twv epyatwv and to epyoatdolo, n d@En Tou TPEVOU OTO OL-
dnpodpopiké ataBud nou npokdAece TPOUO aToug BeaTEG, PLa popavtL-

Kn BéATa tou epwteupévou Ceuyaplol oto ndpko) npotou £pBet o Zopl
MeM€g kat 6ei&el ato avepd tnv nopeia nou Ba €npene va akoAouBATEL
To 1902 1o 1a&idL ota dotpa Kat atn XeArvn dgv Atav pévo €va BAEpua
oto pENNOV aAAG Kat €va velpo nou €ytve npayuatikétnta. Eniong to
Oldpkelag 18 Aenmtwv «Ta&idL otn XeAvn» Atav n nio tpavn andédel&n
yla Tn @Uon Kat Kupiwg yia ta ave&dviAnta 6pLa Tou KivnuatoypagLkou
péoou. Ekatd kat nA€ov xpdvia PeTd to (810 Gvelpo Kivntomolel XIAABEG
VEOUG KLVNHATOYpa@LoTEG nou Ydxvouv va {Aoouv tn dIKN Toug nepL-
netela. H Apdua yia 43 xpdvia givat o «iepdc 10noc» tng PikpoU pikoug
Tawiag. And €0 nepvd 1o oUvoAo Twv EAAAVwY Kivnuatoypa@Lotwy ot
onoiot, dyvwatot peta&l ayvwotwy, pag cuotnBnkav yla npwtn @opd
otn Apdpa. ¥xeddv 6Aa ta avayvwpiola ovépata Tou oUyxpovou AAN-
VIKoU olvepd tou 210U aldva €Xouv eNLOKEQTEL TOUAAXLOTOV pla @opd
otn {wn toug 10 PeotBAA Apduag —dev ava@Epoupe ovopata ylati o
Xwpog dgv @rdvel Kal aiyoupa Ba Eexdooupe kdnolov—, To onoio ano-
delkvUeTal 6Tt gival n pATpa tou EAANVIKOU KLvnpatoypd@ou.
Kwvetavtivog Kaipdkng



ITo1a eival n aAnBeia yia ta o1kovopIKa tou geotifdr; Mmopei o Beopog va e§aopalioel mepaitépw xpnparoddmon;
TTo1a eival ta exéyyua yia m peyéBuvon tou PeotiBdd Apdpag; Avalnthoape tov mpdedpo tou IMolitiotikou Opyavi-
opot — ®eotifdr Taviov Mikpou Mnkoug Apdpag ka1 oulntnoagpe OXeTikd.

Mére avaAdfate Ta kaBrikovia Tou NPoEdpou Tou PeoTBAA Kat NoleG Atav ol HeyaAUtepeg SuokoAieg nou cuvavinoate ya
v uhonoinon Tng QeTviiG dlopydvwong;
ExAéXTnRa w¢ a1perdg 1o mepo1vo Kadoraipl kai tov OxtmPplo o dnpapxog Apdpag pe mpdteive yia  Oéon tou
TIPOESPOU TOU PeoTIBA), TIPOTAON TIOU £y1ve amodeKtn armod to d101KNTIKO oupfouilo. O1 mpwrteg duokoieg §exkivn- | - ¢
oav pe v Kardotaon g uyeiag tou Avicovn IMamaddémoudou, amd tov omoio mepvouoav OAa ta Hépata tou gpeoti- \
Bad. Ta a&emépaota mpoBAnpara mouU AVIIPEIOITI(E Pag avaykaoav va PAaxvoupe Jid eVAAAKTIKA TTPOOIITIKN Yid TOV
oxed1aopo6 g @etvig S1opydvwong. OTOTE, OREPTOPACTAV VA TTPOXWPNOOUHE otn dnpioupyia Béong avamnpwin
S1euBuvin ka1 oty €mM1AOYN POOWIIOU JE T0 0100 Ha Ntav oUPP®VOG Kal 0 AVIOVIG. AUCTUX®G, N KATAOTAON TOU
emdevaOnke ka1 tov Mdpuo rkatéAnée. Tlapd m OAiyn pag yia tov Xapd tou Avimvn, £mpene va oefactovjie
81e0vn enpn tou PeotIBAA Kal va PoXwPnooupe pe duvapiopo.
Mag kataAngate otnv enthoyn tou MNdvvn Zakapidn wg véou KaAArexvikou dieuBuvn;
A@ou eidape pia Aota pe 6doug toug mbavoug umoPneioug Kal eAéy&ape av mMnpoUV Td TUTTIKA XAapaKinplotikd
mg Béong tou katexvikoy SievBuvn, katainfape otov Tidavvn. ‘Hrav n kadUtepn emioyn: éva mpoowIio
Kata§lwpévo Kal ayamntd otov KIVNPAToypapikd Xmpo, e MAouold eQTElpia Kal IPooovId, HE PPECKEG
18¢¢¢ ka1 181aitepa evwtiko. Olo1 ouppovnoay, amd tov dnpapxo Apdpag péxpl 1oV YEVIKO Ypappatéa
Y.0yxpovou TToATiopoU kal my unmoupyo TToAitiopou.
Ynnip&e ouypn nou oke@tikate 6T pnopel va pnv npayparononBei 1o petve gpectifd;
H povn pag emioyn ntav n mpayparornoinon tou gpeotiBdl. IToté dev mépaoce aro to Pudio [ou n
MePINTwon va pn yivel. Bp1okOpouy og 81apKn €MIKOIVGVIA 1€ TO UIIOUPYEIO, 1€ TO OT0i0 £X0U-
pe efaipetikn  ouvepyaoia. Ao
MEPUOL TIOU APOUV aVIIIIPOESPOG
€iba 10 evliapépov mg K. Mev-
Savn ka1 tou K. I'atpopavedd-
Kn, o1 o1oiol €ixav emoKeQrei
10 Qeotifd) kal eixav evoia-
@epBei yia to pélov tou. H
Hovadikn mepimwon va pn
yivel 1o geotifdA nrtav va
Baier n xuPépvnon Qpé-
vo ot O)a, s€aitiag mg
navonpiag. O apxikdg
oxedlaopog  Aoimov
IoU KAVAPE HPE TOV
Tavvn mpoéPAene va
510pYavmOOULIE TO (e~
ot1BdA oto PUOIKS TOU
XMPO, TOV KIVNPatoypapo. Tautéxpova opws, eneldn Sexivnoape tov Atpidio tov
oxediaopo ka1 kabwg dev E€pape 11 Oa Enpepwoel, epriagape ka1 v mMAATPOPUa
yia v online mapakoloGOnon.
Anod noU npogpxetat n OLKOVOLK UNootAPLEN ToU PecTIRAA;
[Tépuol unoypd@nke n KA1voUpyla IPOypappatikn oUpfaon pe to unoupyeio ITo-
AtiopoU n omoia mpoPAémel 1o 006 ToU 1,5 eratoppupiou eup® yia pia Tpietia
-500.000 eupw 10 XpdVo. Emiong, yia mpmIn ¢popd, CUPHETEXEL otn Xpnpatoddton
Tou peotifdl n IMepipépeia Avatodkng Makedoviag Opdxrng, pe 50.000 eupw. Ao
mv a\n, mepIpévoupe va avaroivwBei mpdorinon yia mpoypdppata EXTIA, ta omoia,
av e€aopaliotouv, Ba amodeixtouv pia onpavtkn Bondeia yia to peotiBdA.
Mg notevete 6T pnopei va evioxuBei entnA€ov 1o PecufdA;
Kaxd ta yépata, 1o geotifal xpeidletal €éva 61k0 10U Xpo e oUyXpovn Umodopn, oTov
omoio Oa mpoPdilovial o1 Talvieg TV MPOYPAPIATwV Tou Kai mou Ba e§aopalilel v
amolavon g Béaong otoug emokENTeG Tou. Mnv §exvdrte 6t apketoi Apapivoi myaivay
HEXPL Tpa va douv kdamola tarvia oto gpeotifdd ka1 épevyav dmpaxrol, kabBwg n aibovoa
OAGpmma Sev PImopouoe va TouG XWPEOEL OAOUG. Ye TTOMEG TIPOPOAEG, TIEPIOOOTIEPO ATIO TN
pion aiBouoa nrav maopévn armd OUVIEAEOTEG TAIVIMV KAl ONpoo1oypdpous, Kal mepiooguav
ehaxioteg Boelg yia 1o ko1vo. I’ autd, AAwote, QETog Ipovonoape Kai avénoape 11§ aibouoeg:
eKtdg amd ta OAUpmia Kai 1o Anpotikd Qdeio, mpoPdirovial taivieg oto Oep1vo orvepd AAEEavOpog
kai to drive-in. Kai pével va SoUpe 11 mpokeital va oupei pe v KamvamoOnkn [Mepdika kai m oUv-
deon tou peot1Bdl pe 1o EAAnvVikG Avoixtd ITavemotiio.




“The Festival needs
its own space”

The present and future of the Drama Festival,
financial data, and the Perdika tobacco warehouse

An interview to Konstantinos Kaimakis and Panagiotis Frountzos

Photo by Marina Angelaki

hat is the
truth about
the Festival
finances?
Can the in-
stitution se-
cure further
funding? What are the guarantees for the
growth of the Drama Festival?
We sought out the Cultural Organiza-
tion-Drama Short Film Festival’s Chair-
man to discuss these issues.

When did you take over as the Festival's
Chairman, and what were the biggest ob-
stacles you encountered in the actualization
of this year’s event?

I was appointed by election last summer,
and in October the Mayor of Drama offered
me the position of Festival Chairman, an
offer that was accepted by the board. The
first difficulties emerged with the state of
Antonis Papadopoulos’ health, since he was
engaged in every aspect of the festival. The
insurmountable problems he was facing
forced us to start looking for alternative
options in planning this year’s event. We
considered creating the position of deputy
director, and selecting a person whom An-
tonis would approve of.

Unfortunately, his condition deteriorat-
ed, and he passed away in March. Despite
our sorrow over his loss, we had to re-
spect the festival’s international reputa-
tion and carry on decisively.

How did you settle on Yannis Sakaridis as
the new artistic director?

After going over the list of all the poten-
tial candidates and ensuring they met the
formal requirements for the post of artis-
tic director, we decided on Yannis.

He was the best choice; a renowned and
loved presence in the field of cinema,
with a wealth of experience and qualifi-
cations, with fresh ideas, and a particu-
larly unifying person. Everyone agreed,
from the Mayor of Drama and the Special
Secretary of Contemporary Culture, to
the Minister of Culture.

Was there a moment in which you thought
that the Festival might not happen this year?
Going ahead with the Festival was our
only choice. I never once considered any

other option. I was in constant contact
with the ministry, with which we have an
excellent collaboration.

I had been aware of Mrs. Mendoni and Mr.
Giatromanolakis’ interest in the Festival
since last year, when I was Vice-Chairman,
and they had visited and expressed their
keen interest in its future. The only rea-
son for us to not go ahead with it would
have been if the government had put on the
brakes because of the pandemic.

The initial plan we made with Sakaridis
called for the Festival to be held in its
natural space, the cinema. At the same
time though, because we started planning
in April and didn’'t know what the next
day would bring, we prepared the online
platform.

How is the Festival funded?

A new programme contract was signed
last year, which provides for the amount
of 1.5 million euros for three years
500,000 euros per year. Additionally, the
Region of Eastern Macedonia and Trace is
participating in the financing of the fes-
tival for the first time, to the amount of
50,000 euros. Moreover, we are awaiting
the announcement of calls for NSRF pro-
grammes, which, if secured, will bolster
the festival substantially.

In what way do you think the Festival can be
further supported?

Truth be told, the Festival needs its own
space in a modern facility for the screen-
ing of the programmes, which will ensure
viewer satisfaction for its guests. Let’s not
forget that many Drama locals would try
to attend a festival screening and would
unfortunately be turned away since the
Olympia theatre wasn’t big enough to ac-
commodate them.

In many screenings more than half of the
seats were occupied by filmmakers and
journalists, leaving very few for the ac-
tual audience. That's why this year we
arranged for an increase in screening lo-
cations: in addition to Olympia and the
Municipal Conservatory, there’s also the
“Alexandros” open-air cinema, and a
drive-in. What remains to be seen is what
will happen with the Perdika tobacco
warehouse and linking the Festival to the
Hellenic Open University.
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H ywvia Touv oknvoBem
Director’s point of view

EMIMEAEIA MAPINA AITEAAKH / EDITING MARINA ANGELAKI

EONIKO AITATONIZTIKO

FQProx KOPAKIANITHZ

FIAT LUX, 10°

EAniCw va Pplokoupe tn ddvapn va avukpiloupe
0u pac neplfdAAet yupve, otn QUOLKN Tou undata-
an, va ofcoupe 10 «pwto» nou pac eunodilouv
va doUpe ta npdypota 6nwe eivat, va aykahdaou-
pe 1 va aKoupnnooupe €01w 6,1 @ofdpaate. Méaoa
010 OKOTAOL 0av Kl OUTG PLOg KVNPaTtoypa@ikic
aiBoucac, yewl€tal éva QWG oav autd v aote-
pLwv nou ouvadelouv 1800 appovikd tn vixta. Ag 1o
dodpe Aawndv va yewigtat atn Apdya.

YORGOS KORAKIANITIS

FIAT LUX, 10°

| hape that we can find the strength to face whatever
surrounds us naked, in its natural state, to erase
the “lights” that blind us to the reality of things, to
embrace, or even just touch the things that frighten
us. In the darkness, such as that of a movie theatre,
a lightis born, like the starlight that so harmoniously
accompanies the night. Let's watch it being born in
Orama.

OANAZHZ TPOYMIOYKHX

DEAR JOEL, 18~

To «Dear Joel» elval €va oUyxpovo NoptpeTo NG
ABrvac p€aa and tn oxéon 800 adeApwv and v
AppiA ot onofot agou xwplotkav Katd tn @uyn
touc atnv Eupwnn Couv og andataan.

THANASIS TROUBOUKIS

DEAR JOEL, 18~

“Dear Joel” is a modern portrait of Athens, through
the relationship of two brothers from Africa, who,
after being separated while fleeing to Europe. live
miles apart.

MIATIAAHZ XPHETIAHX

TO MAOYZX XTOPI, 15~

ldvio Bewpouaa du €pxetat atnv (wi GAwv pac Kd-
nota auypn nou unvd to novilkt péoa pac. Exava
aut v tawia otnv npoondBeld pou va Katavorow
autd 1o noviikl. Tehkd katdAafo 6 dev undpxet
Kavéva noviikL kat 61 Atav 6Aa ot paviaoia pou.

MILTIADES CHRISTIDES

THE MOUSE STORY, 15~

I'd always believed that there comes a timein-all
of our lives when the mouse inside us awakens.
| made this film in an effort to understand that
mouse. Then | came to realise that there was no
mouse, I'd imagined it all;

KQXTHZ XAPAMOYNTANHX

ANOOAOr'I0 MIAX NETAAOYAAL, 7°
lewnBnka 1o 1994 otnv ABriva. To «AvBoAdyto plag
netahoudac» efvat n néuntn pou tawio pikpou -
kouc. Elval puo nepapauxn tawia oto eidoc g,
BaBud nointukn Kat Aettoupyel oe €va BIkG NG Ké-
go AoylkAc.

KOSTIS CHARAMOUNTANIS

ANTHOLOGY OF A BUTTERFLY, 7"

| was born in 1994, in Athens. “Anthology of a
butterfly” is my fitth short film. It's a film that's
experimental in its genre, deeply poetic, and it works
within its own world of logic.

A®POAITH KATEPINOIMOYAQY

KAPT NOZTAA ANO TO EAAHNIKO, 23°
BoAta otnv naMd pou yettovid we petavaatpia nia.
Avapvrigelg, dvelpa, dvBpwnot dpotot p* epgva. Me
v (3o vootahyio kat 1o (9o nelopa. Kapt nootdh
pe auypéc ané  (wi pac, and 10 eyKatoAelpyé-
vo xwpdGet tng ABAvag npotoU xuatel yio ta KoAd.

APHRODITI KATERINOPOULOU
POSTCARDS FROM HELLINIKON, 23~

A stroll around my old neighbourhood, this time
as an immigrant. Memaries, dreams, people just
like me. With the same wistfulness and the same
determination. Post cards of moments of our lives
from the abandoned lot of Athens, before it was
clogged by construction.



AIEONEZ AIATQNIZTIKO

SIMEON TSONCHEYV (BOYAI'APIA)

KATQ ANO THN IAIA £TErH, 25

Euat evBouataapévog yatl 1o nohuayannpévo pou Oeott-
faA Apduac Ba yvwpioet tov Mavayiwn Xpdvn, nou npoae-
dwae atnv tawvia pag ta yvriola cuvaloBripata nou Ppioket
Kavelc ota pepnetka v peydAwv ouvBetwv AndatoAou
Xat¢nxpiotou, Koata kapPéhn, Mdpkou BapBakdpn, aAd
Kol Kdmoloug and Ttoug ayannpévoug pou BoUAyopoug
nBonotolg, touc Nikola Dodov, Iva Todorova kat Alexander
Goncharov. KoAn npofoAi kat kaAn txn ato 430 DISFF!

SIMEON TSONCHEV (BULGARIA)

UNDER THE SAME ROOF, 25

| am very excited because the audience of my beloved
Drama Film Festival will meet Panagiotis Chronis, who
brought to the film the genuineness of emations found in
the sangs of the great rembetika composers Apostalos
Chatzichristos, Kostas Skarvelis and Markas Vamvakaris,
but also some of my favourite Bulgarian actors - Nikola
Dodov, Iva Todorova and Alexander Goncharov. Happy
screening and the best of luck to #DISFF43!

KARGO CHEN (XONI'K KONTI'K)

CHEN CHEN, 21"

E{uat and v Kiva kat anotdaca otnv Akadnpia Kivnpa-
1oypdpou tou Xovyk Kovyk. H tawia pou képdioe 1o Bpa-
felo Kahdtepng Mikpou Mikouc Tawv{og MuBonAaaiag ata
Kwnuatoypa@ikd Bpafela China New Era Film Awards
kat ennéxBnke ota pectfdA kvnpatoypdgpou tou Mahy
Inpwyke, 1ou Kddykapt, to Short Shorts Film Festival &
Asia kat oe noAAd dMa dieBvi peotfdA. Eivat apiepwpé-
vn 010V 00€A@0 pou.

KARGO CHEN (HONG KONG)

CHEN CHEN, 21"

| come from China and | graduated from the Academy of
Film, Hong Kong Baptist University. My short film won the
Best Narrative Short at the China New Era Film Awards
and was selected by PalmSprings, ShortShorts, Calgary
and many other international film festivals. It is a film
dedicated to my brother.

ANGUS McDONALD (AYZTPAAIA,

MAMOYA NEA IOYINEA)

NHZOX MANOYZ, 13

H tawia eivat éva pikpoU PrKoug VIoKIJavIER Nou enxelpel
va napouatdoet e avBpwnid v Katdotaon 1wV atodviwy
doulo toug onofouc n KuBépvnon e Auotpaliac €otehe oe
gva anopovwpévo neptdMov atnv MManota Néa ouwvéa yia
neploadtepa angd €EL xpovia. H tawia phdet yia v aAnAey-
yUn kat efpacte noAd evBouataopéval nou Ba npoPAnBet otnv
EMGda oto AieBvég Oeaufd Apdpac.

ANGUS McDONALD (AUSTRALIA,

PAPUA NEW GUINEA)

MANUS, 13

I'm an Australian artist and documentary filmmaker. The
film is a documentary short that attempts to humanise
the situation of asylum seekers that Australia sent to an
isolated environment in PNG for aver six years. It is a film
about solidarity and we are thrilled to screen our film in
Greece at DISFF.

SYLVIA BORGES (FEPMANIA)
ENIAEI=ZH, 3’

H 6€a yia v tawia pou ripBe pua pépa
nou KaBopouv at0 PETPE KOl OKEPINKO
nwc av éByala  pnAoula pou, dev Ba 10
npdaexe kaveic. Ohot kottoUoav ta Kwnid
ouc. Mou dnpoupyriBnke n anopia: NWE
va viwBet évag endel&lag atnv enoxi pag;
Eivat kpipa nou dev yivetat va PpeBolpe
atn Apdpa Adyw tou kopovaiod. Edxopat
vo anolaloete 10 TavidkL pag. Kahé @e-
oufaA kat va elote uytelc!

SYLVIA BORGES (GERMANY)
EXHIBITION, 3

The idea for my short film came one
day when | was sitting in a subway and
| thought: “l could take off my shirt and
no-one would notice.” All the peaple
were looking at their smartphanes. The
guestion came to my mind: “How must an
exhibitionist feel in this time?". It's a shame
that we can't do it this year because of
Corona. However, | hope that the audience
enjoys our little movie. Have a wonderful
festival time and stay healthy!

SHAULY MELAMED (IXPAHA)
MINI DV, 10

E{pat aknvoBétng and to Teh AB(B. Auti n
taw{o mou yevnBnke tuxalo katékAuae
(wn pou. AnoteAeltat ané UANiKG ané v
NpwWIN pou kdpepa, 6tav Apouyv 12 etwv. To
Bprka npwv and peptkoug pivec. L€ uteg
UC KOogleg unnpxav npdypata nou eixa
Kotantégel Kat énpene va Kdvw pa gu-
(Atnan povidpovtag pe tov veapd Shauly.

SHAULY MELAMED (ISRAEL)
MINI DV, 10

| am a filmmaker from Tel-Aviv. This film,
which was born by accident, took over my
life. It's made up of cassettes from my
first camera when | was 12 years old. |
found them a few months ago. On these
cassettes were things we had repressed,
| had repressed, and | had to have a
conversation in the editing room with
young Shauly.

EAMONN MURPHY (IPAANAIA)
ENA KAAYTEPO EXY, 16

H towio elval epnveuopévn andé to véo
NOMTOPIKG (OWVOPEVD TV PETWV KOL-
vwViKAc dIKTUwoNC Kal Ti¢ L0T00eA(dEq
YV@PLULY. AUTEC oL nAat@Opuee pag ent-
pENouY va napoudldloupe ooV KOO0
pla kaAUtepn, e€ldavikeupévn ekdoxn 10U
gautol pog. Me 1o «Eva koAdtepo eaol»
nBeAa va dnptoupyriow €vav KGO Nou 10
ndel akdun napanépa.

EAMONN MURPHY (IRELAND)
A BETTER YOU, 16’

The film is inspired by the new cultural
phenomenan of social media and dating
sites. These platforms allow us to put an
idealised and better version of ourselves
out into the world. | wanted to create a
world that exploited that even further in “A
better you.”

IPIX MIMATAANEA (EAAAAA)
GOADS, 15

H taw({o nopouotdlet pa and autég T
guypég atnv nawdkn pag nAik{o nou kAt
péaa pac neBalver. Kdu and v nadkn
avepehd néBave KL dpxioe va enavaatatel
gVvavIlO aTouC Yovelg pac, akdun Kat atnv
(dta tn Uan, wote va dnploupyrooupe 10
OLKO pag Keao.

IRIS BAGLANEA (GREECE)
GOADS, 15

The film shows one of those moments in
our life as children that something in us
dies. A part of the carelessness of being
a child died, and started revolting against
our parents, even nature itself, in order to
create our own world.



€106 KAEIVW €vVid Xpovia otnv mapovoiaon v Ai-
Op1wv Aoyotexvikwv Meonpepiov — ta mapérafa
pe xtunordpdl amd tov mointh AvOpéa Ilayoudd-
10. D€t0g emiong eival n mpwtn xpovid mou dev Ba
0w tov Aviovn ITamadoémoulo va pou velel amo
10 X0po TV A1Bpiwv, onpddi 611 xar mdir kaid
myav ta Aifpia, 611 kal mdA1 o1 o1vePil Kxai o1 Pi-
BAé@ido1, mou ouxvdrtata eival ta idia mpoéowma,
andéAavoav v KouBévia [e ToUG OUYYPaPEiG.
Oxt® xpovia gival éva peydlo didotnpa. IToArd éxouv elnwBei, moAAd €éxouv
yivel 6Ao auto tov kaipd. Na, Qupdpal €ro1 mpoxeipa, tov kaBnyntn Twpyo
Tpappatikdxn va pidder yia 1o @wg Kai tov g6 1 yia td VEaviKA Tou Xpovia
oty Kpnrn, téte mou eixe Poutnéel o pnxavaxi tou Beiou tou yia va mdel o
éva mavnyupl Xwpig va E€pel va 1o odnyei* ™ Zupdvva ZatéAin va oroprriel
T0 Payikod puotpid g oav Bapt dpwpa oto Xmpo twv A1fpinv: Tov aubddn
Niko TTavayl®wtomoulo va KAVel TOOUXTEPEG TIAPATNPNOELG TIEPT oUYYpaAPnG
otn Péa Tadavdxkn. Oupdpal m ogpvn péxpl tpaxvintag Iwdvva Kapuotidvn
va otpaPwvel doxnpa, oxeddv va opyiletal, 6tav eyw €ixa TOAPNOEL va mw
WG TN odmioav oto §Ulo ermi xoUviag, Tov Bayyéhn Pamtomoudo va akovel
¢kBapPog, evedg, pia eikoodxpovn oknvoBETida va tou Aéel ota coPapd mwg
dev ouvepydotnke i€ emayyeAjatia oevapioyd®o, oute ka1l avaiinoe KAmo1o
Siynpa mg ovyxpovng eMnvikng medoypagiag yia va to Kavel tavia, yiati

Kaveiq maoiyvwotog ouyypapeéag Sev PImke otov KOO
va tng mporteivel to BiBrio tou. Oupdpal m Bifiav
YTePYiou va KATappakwvel Tov akadnpaiopo
Kata§lopévov 600 Kal NAKIWPEVOV oUva-

SéAPWV NG K1 autouq va Bydlouv ramvoug

Oxt® Xpdvia AOYOTEXVIKWV
OUVAVINoEwWV, OKIW Xpovid
APATWV OUYKIVAOEWYV, OKIW
xpovia mou dev KUAnoav
oav «ddkpua otn Bpoxn»

Anpoo10oypapou — ouyypapéa

Eight years of literary gatherings, eight years
of indescribable emotion, eight years that did not
go by like “tears in the rain”

By Pavlos Methenitis Journalist — author

This year, for me, marks nine years of presenting the Outdoor Liter-
ary Afternoons- they were turned over to me by poet Andreas Pagou-
latos. This is also the first year that I won’t see Antonis Papadopoulos
nodding from the sidelines, a sure sign that our Afternoons had gone
well, that once again, cinema lovers and bookworms, who are often
one and the same, had enjoyed the discussions with the authors.
Eight years is a long time. Many things have been said and done
during those years.

I recall, off the top of my head, professor Giorgos Grammatikakis
talking about Light and God, or about the time he’d snatched his
uncle’s motorbike, although he didn’t know how to drive, to go to
a traditional celebration as a young boy in Crete; Zyranna Zateli,
dispersing her magic mystery around the venue; Crude Nikos Pan-
ayotopoulos giving his scathing remarks on writing to Rhea Galanaki.

and ta avtd, Bupdpal yéda tpedd, Ka-
Byddeg évrovoug, adld Kkal otypég exAe-
KING ouykivnong. Oupdpal avépeeg,
Edotepeg onypég — aiBpieg.

AiBpieg onypég. Avabnpata, moAUXpw-
1a Koupeldxia mou ta 8évw ota Khadid
T0U H€VIpOU NG a1wVv1OTNTAg, O1mou Ppi-
OKEOTE TWPA, AvOpéa kal Avimwvn, yid
va oag 81aokeddow — yia va mepdoouv n
@PA Kal 01 AlWVEG.

Ou Aoyotexvikég cuvavin-
o€lg aAd{ouv T6N0 Kat xpavo.
‘Exou ané onpepa ta AiBpia Aoyo-
1EXVIKA Anoyeupata (nA€ov Kat 6xt
peonpépla) dropyavavovial Kabe
Hépa €wg kat tnv lMapaokeun
oto Bepwvd Kivnparoypdgo
AAEEavdpo otig 18.00

I remember a particularly modest, almost coarsely so, loanna Karys-
tiani getting seriously worked up, practically infuriated, when I had
dared to reveal she’d been beaten half to death during the military
junta, Vangelis Raptopoulos listening in stunned bewilderment,
when a twenty year-old director seriously declared that she’d never
worked with a professional scriptwriter, and had never even thought
of turning a work of contemporary Greek literature into a film, since
no prominent writer had ever bothered to suggest their book to her.
I remember Vivian Stergiou eradicating the intellectuality of her re-
nowned and much older colleagues, while they sat there fuming, I
remember moments of wild laughter, intense arguments, but also
moments of fine emotions. I remember cloudless, bright moments
-out in the open.

Moments out in the open. Offerings, colourful little rags, that I tie
around the branches of eternity where you are now, Andreas and
Antonis, to amuse you as time and the centuries go by.

INFO

The meeting place and time of our Outdoor Literary Afternoons is
changing. Starting today, they will take place every day, up to and in-
cluding Friday, in the “Alexandros” open-air theatre, at 18:00



ON DRAMA

Festival

09.00 - 11.00 Kwvnpatoypdgog
OAUpnua Kat Anpotiko Qd¢eio
Kivnpatoypa@ikd aglepopata:
Ma1d1k6 mpoypappa - ITévie
EMAEYPEVEG TAIVIEG ATIO TNV
EX\a8a, t T'eppavia, tov
Kavadd, v Ivoia ka1 v
[Modwvia

12.00 Ogpivig Kivnpatoypdpog
«ANEEavdpog»

[Tapouoidoelg oknvoOeTHV —
Q&A

17.00 - 20.00 Anpotiko Qdeio
A1e0vég Xmmoudaotikd
Alaywviouxko [Ipoypappa

17.30 - 19.30 Kivnpatoypdegpog
OAUpmua
A1€BVEG AlaywViotiko

IIpoypappa

18.00 - 19.30 Opivog
Kwvnpatoypdgog «ANEEavdpog»
AiBp1a Aoyotexvikd
Anoyeupata:«H Eipnvn g
Apdpagy, ®aidwv ITatpikadxiq
(Broypagixé pubiotépnpa)
«T600 1nOeke 10 oOOG,
KaXi6mn E€dpxou (mmoinon)

20.00 - 22.00 Kwvnpatoypdgog
OAUpmua, Anpotiké Qdeio, Ogpvog
Kwvnpatoypdgog «AAEEavdpog»
Kat Drive-in «A.Kpaxtidng»
EOviko Alaywviotikéd IIpoypappa

22.30 -23.00 Kivnpatoypdepog
OAUpmua

Kivnpatoypa@ikd aglepopata:
Xwpo1 #1 — OXT® ENNVIKEG
Ta1ViEG EPIIVEUOPEVEG ATIO TO
B1BAio tou TdAou ouyypapéa
Zwp( TTepék «Xopeieg X@Pwv»
(exbo0€1g YY1rov, petdppaon
Axidéa Kupiaxidn) ka1 t1g pépeg
NG Kapavrivag

22.30 - 00.30 Anpotiké Qdeio
A1€BVEG AlaywViotiko

IIpoypappa

09.00 - 11.00 Olympia Cinema and
Municipal Conservatory

Special Screenings: Kids
Programme - Five selected films
from Greece, Germany, Canada,
India and Poland

12.00 Open air cinema
“Alexandros”

Film Director’s Presentation -
Meet & Greet

17.00 - 20.00 Municipal
Conservatory
International Student
Competition

17.30 - 19.30 Olympia Cinema
International Competition

18.00 - 19.30 Open air cinema
“Alexandros”

Fair Literature Afternoons: «Irini
of Dramay, Phaedon Patrikalakis
(biographical novel) «That much
the chest wanted», Kalliopi
Exarchou (poetry)

20.00 - 22.00 Olympia Cinema,
Municipal Conservatory, Open air
cinema “Alexandros” and Drive-
in “D.Krahtidis”

National Competition

22.30 - 23.00 Olympia Cinema
Special Screenings:

Spaces #1 — Eight greek films
inspired by Georges Perec’s book
“Species of Spaces” and the
lockdown

22.30 - 00.30 Municipal
Conservatory
International Competition

\
<

Oscars Qualifying
Festival

Four Competition
Sections
Innovative Agora
Doc Market

March 2021

23rd Thessaloniki
Documentary
Festival

Direction with
PUrpose
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They say someone can't be a true director, unless they've started
out in short film. Time constraints, before it even became a motif in
Christopher Nolan’s films — who directed three short films between
1989 and 1997 (“Larceny” undoubtedly stands out) — feeds career
manuals with experience, while anyone engaged in film production
considers experience in short film a prerequisite to test a director’s
storytelling ability. It's common knowledge that the obstacle of having
to effectively realise a filmmaker’s vision in a mere few minutes is a
definitive crash test which will reveal his or her path.

The history of short film is inherently connected to the history
of cinema itself. The first films sprang up in makeshift cinemas
towards the end of the 19th century, lasted only a few minutes and
depicted instances of everyday life (labourers leaving the factory
after a shift, a train arriving at the station which terrified viewers, a
romantic stroll of a couple of lovebirds in the park), before Georges

A journey with short film

Mélies came along and lit the way for cinema. In 1902, space travel
and the moon landing were more than a view to the future, but a
dream come true. Also, the 18-minute “Le voyage dans la Lun”, was
concrete proof of the nature, and above all the unlimited potential of
the medium of cinema.
More than 100 years later, the same dream motivates new directors
who long to experience their own adventure. Drama has been the
“holy ground” of short film, for the past 43 years. This is where Greek
filmmakers congregate, ones who as total unknowns introduced
themselves to us in Drama. Practically every recognisable name
in contemporary Greek cinema of the 21st century — we will not
mention names because there wouldn't be enough room and we’d
surely leave someone out — has visited the Drama Festival at least
once, which proves that it is the cornerstone of Greek cinema.
Konstantinos Kaimakis



