UnoTttAol

APIOMOZ ®YAAOY 02 MOAITIETIKOE OPFANIEMOX KAGHMEPINH EOHMEPIAA
AEYTEPA OEZTIBAA TAINION MIKPOY TOY 430u GEZTIBAA

MHKOYE APAMAY TAINIQN MIKPOY MHKOYZ
21 XENTEMBPIOY 2020 YMOYPFEIO MOAITIZMOY APAMAS

KAl AGAHTIZEMOY

AHMOZ. APAMAY

To 430 ®eotifdr
Tarviov Mikpos Mnxoug Apd-
Hag €ival 1o IP®TO ONPAVIIKG KIVOATOYPAPIKO
peotiBdl mmou yiveral omv EXdSa otoug Xxmwpoug Tou, Tig
Kivnparoypapikég aibouoeg Sniadn, kai pe GUOIKA mapouoia v
péow Covid-19. Hekivnoe xteg pe T M teAetn €vap{ng oto Anpotiko
Q&¢io, 10 omoio perovopdotnke oe «Aviwvng ITarmaddmoudogy, ka1 ouvexiletal
onpepa Je i mpwieg mPoBoAég tou 61e0volg ka1 ToU eAANVIKOU TTPOYPARATos TOG0
otig aiBouoeg 600 ka1 online. ®UOIKA N XTEOIVI €KONAWON TIEPA ATIO TA AVATTOPEUKTA
mKpd aiobnpata (Ntav moAMEG 01 OTypéG Katd TG Omoieg KAdmolol dev dvie€av va ouykpa-
moouv 1a 8Aarkpud toug) kal mv mpoPALYPipn apnxavia e§aitiag twv ouvONK®V mou emPAaiiel
-OTIWG KAl Va 'Xel 10 Petvo Ppeotifdl eival 1o peotiBdl Tou KopovoioU-, onpadeUinke Kal Ao
oplopéva 181aitepa Betikd otoixeia. Ao v Ip®IN OTIyIN S1amoT®Ooape 611 Td UYEIOVORIKA pETpa
rou epappdovial eival ta méov evdederypéva. TIpooappioopéva otig avaykeg TG £I0XNAE Kal e ERepa-
On Oy MPOoTaAcia Kal v adoPAield TV CUPHETEXOVI®WV Kal Twv Beat®v, n véa (Tpoowpivi, euxopd-
OT€) KAVOVIKOTNTIA €KAVE TV EPPAVION g

pe 1o xainpépa. H Oeppopérpnon ddwv

TO “p(bto GOBGPO' TEGT ave€aipétwg v Beat®v mou épravav

oto Q8eio Ntav n mp® €UXAp1oN
ékminén. Y ouvéxela unmpxe €181k6 otavi Ormou pmopouoav o1 €10epxOpevol TIou dev eixav ‘
Pépel pdoxa va mpounfeutolv T —PUOIKA CUNEKTIKN Uotepa amod Xpdvia 6Tav 0 Kopovoiog ‘
Oa eival n xpuocoPopa amavinon oe mienaixvidia mov Ba pwiolv «Twg ovopalotav o
Bavam@pdépog 106G ou mpokdieoe mavonyia ot apxeg mg Sexaetiag tou 2020;»-
pdoxa tou @eotifdr. Emméov o KeVIPIKA ONpEid TOU €0WTEPIKOU XWDPOU TOU ‘
Qd¢eiou unmpxav tomofemnpéva aviionmrikd Uypd, EVK 01 armootdoelg avapeoa .
otoug kabnpevoug ntav o1 mpoPlenopeves. H Siamiotwon 6t n umeuBu-
vémta 0Awv —emionpwv Popéwv, dlopyavtmv, Siaywvi{opévov Kal ‘
KO1VOU- 0€ oxéon pie 1o Oépa g uyeiag pdg xavel va aiolodo§otpe
yla t ouvéxelda. Kai eipaote BéBaiol 6u ta kadd ka1 euxdpiota '
émovtal. H emtuxia tou 430u ®eoufdr Apdpag Oa yiver n '
mu€ida mhorynong kai yia ta €10pevVa KIVIPATOYPAPIKA
@eot1BdA e xwpag.

Kwvotavtivog Kaipdkng




«O TpoTmo¢ ov 1 Apapa {e1 6TouG PLOIOUG
TOU PECTIRAA ELVAL KATATIANKTIKOG»

Yu{ntnon 1mou {ekivd amo to maperbov yia va
rataAné&el oto pédlov tou Peotifdr Apdpag

Yuvévteun otov Kwvotavrivo Kaipdkn

VE0G KAMAITEXVIKOG O1-
euBuving tou Peotifdl
Taiviov Mikpou Mn-
KouG Apdpag p1ddel
yla Tn OX€0N TOU PE TNV
méAn kai to Beopod, yia
ov Aviovn Ilamado-
TTOUAO OTIWG KAl Y1d TO
Opapd tou yia 1o péAlov.

Mota givat n oxéon pag pe 1o PecTPdA;

ITdvta, touddxiotov amd w dexkaetia tou '90,
ayarrovoa to Peotifdl Apdpas. Opwg otav
Apouv JKpOG €ixa emorePtei v mOAn Kal
axopn OQupdapal 6t pou eixe apéoel moAu. O1
avapvnoelg mou €ixa amd t Apdpa xai toug
Katoikoug tng ntav moAU Oetikég kal mdavia
€ixa oto vou pou Ot1 IPEIIEL va TNV EMIOKEPT®
€avd. Ta épepe €101 n {wn mou 6x1 pia adid
TTOAEG (QOpPEG TNV EMIOKEPINKA, KAOWDG WG
oxnvoBémg Bpébnka oto deotifdd Taividv
Mikpou MnKkoug, eite wg diaywvi{opevog eite
WG PEAOG TNG KPITIKNG €MITpOrmg. KAmwg €tol
Aowm6v n Apdpa éyive pévipog mpooplopog
y1a péva ta tedevtaia xpovia.

Ondte ol EVIUNACELS cag ntav oUTwg N GAAWG
BeTKEG yua tnv NoAN.

H Apdpa eival povadiki — emmiéov €xel

Oéoel amoduta pe 10 @eotifdr. O

TpOTIoG ToU (g1 otoug pubpolg

T0U QeotIPdl eival kata-

mAnKukoG. H Apd-

Ha Kiveital otov

aviimoda

TV yIya-

vtiai-

LLLL L L nE
\

oV @eotifdl: BAémouv 6dol TG id1eg Tarvieg kat
0Tn OUVEXELA TIG oulntdve ota myaddxia Kal
1a otékia 6mou ouxvddouv. Autd Bolevel 181ai-
TEPA TOUG KIVIATOYPAPIOTEG IIOU €XOUV £T01 TV
guralpia yia aviadayn 18e®v ka1 anoPemy.

Kat ané g npofoAég kat ta nnyaddkia Bpedn-
Kate KAAMTEXVIKOG SleuBUVIAG ToU PeGTIRAA.
TToté dev eixa orePrei 611 Oa ouvéPaive auto.
H popen tou Aviwvn TTamadomoudou eivai
Tautiopévn pe 1o 1610 10 Peotifdd. IToté Sev
Jou €ixe mepdoel amo 1o puaio 6t Ba Bpioko-
pouv otn 81kn tou Béon.

‘Otav cag €ywve n npétacn va avaAdBete th BEon
Tou KaAATeExvikoU SleuBuvti ntav KAt nou oag
Edoviace;

Ox1 axpifws. H mpowtn pou avridpaon nrav
TOU TUTIOU «d, TOAU @wpaio autd». ZEPETe, ival
peydin euxapiotnon, oxed6v amélauon TOA-
H® Va T, va €ioal KaAMTexvikog d1eubuving
€vOG TO00 ONPavtikoU @eotiBdl xal va €pxe-
oal o€ ema®n pe 16oo afiodoyoug Kail §exw-
p10TOUG avOp®IIOUG IOV UMNPETOUV autd TTOU
ayarndg nmepioodtepo. O Kivnpatoypdpog eival
N KOVl aydmn M@V eKeiVwV IOU AOXO0AOU-
vtal pe 1o @eonfdd Tarviov Mikpol Mnkoug
g Apdpag kai autd eival mou pag wei dGAoug
va divoupe tov KadUtepo €autd pag. AMAG...
T0 1eyddo «add» eival éu eival éva geotifdr
IIOU PETpdel p1d TEPAOTIA ATIMAELA, TOV ATIK-
Ag1a tou Aviovn. Extog tou ook tou Oavdrou
TOU Kal NG MEPIOPIOopEVNG AOYw €AAX10TOU
xXpOvou mpoetoipaciag yia to 430 ®eotifdl,
eixape ka1 11§ véeg €181kéG ouvOnKeg mou d1a-
poppwOnkav e€aitiag g Covid-19.

Moteg cival oL aMayEg nou BEAETE va KAVETE oTO

peoufdA;
E§wotpépela, KaAUtepeg OXEOEIG 1€ TV KIVNA-
TOYPAPIKA Ko1votntd, €1¢paon oto Iapdv Kal to
P€MOV Tou eANVIKOU o1vend, exnaidevon xad’
6An m J1dpKela ToU €T0UG Pe OgpIvApla, Npepi-
8eg kAT 814 (wong adhd ka1 online, Snpioup-
yia tou ¥moudaotikoU ald xair ouvdeon pe
10V akadnpaikéd kai Oewpnikd XHPOo Tou Ki-
VIAtoypdpou, Kaiutepn oxéon tou Becpou
HE To iviepver ka1 xpnon S14popwv pEowv
(Vimeo x.d.). Ta mepioodrepa amd autd
nén éxouv yivelr — Bpiokdpacte oe mMOAU
KaA6 8pdpo. L16X06 pag eival va gpépoue
T1G PEYAAUTEPEG KIVIPATOYPAPIKEG OXOAEG
TOU K6OP0U otn Apdpa kai va d1opyave-

ooupe workshops.



Yannis Sakandis

“The atmosphere
in Drama during the Festival
1S amazing”

A conversation that begins in the past and concludes
in the future of the Drama Film Festival

Interviewed by Konstantinos Kaimakis

The new Artistic Director of the Drama International Short Film Festival
talks about his relationship with the city and the institution, Antonis Papa-
dopoulos, as well as his vision for the future

What is your relationship with the Festival like?

I have always, or at least since the '90s, loved the Drama Festival. I'd visited
the city as a child and I still remember how much I enjoyed it. My memories
from Drama and its citizens were all positive, and I'd always wanted to visit
again. Things worked out so that I did, many times over, as in my capacity
as a director I took part in the Festival either as a competitor, or as a jury
member. And so Drama became a frequent destination for me.

So your impression of the city had already been a positive one?

Drama is unique on top of that, it's fused perfectly with the Festival. The
way the city experiences the Festival is amazing. Drama operates in the
opposite way to gigantic festivals: They all watch the same films and then
discuss them at the places they hang out afterwards. That’s especially useful
for filmmakers, since it gives them the opportunity to interact and exchange
ideas.

And from the screenings and the hangouts, you found yourself as the Festival's
Artistic Director.

I'd never imagined it happening. The image of Antonis Papadopoulos is in-
herently connected to the Festival. It had never crossed my mind that I could
be in his place.

Were you surprised to be offered the post of Artistic Director?

Not exactly. My first reaction was “oh, that sounds good”. You know, it’s
very gratifying, a pleasure I daresay, to be the Artistic Director of such an
important Festival and to find yourself among such prominent and excep-
tional people, who all serve the thing you love the most. Cinema is a passion
that everyone in the Drama International Short Film Festival shares, and
that’s what gives us incentive to give it our best. But... The thing is, it's a fes-
tival that has suffered a great loss, the loss of Antonis Papadopoulos. Besides
the shock of his death and the limited preparation time for the 43rd Festival,
we were burdened with additional restrictions because of Covid-19.

What changes would you like to make to the Festival?

Extraversion, better relationships with the film community, emphasis to the
present and future of Greek Cinema, education and training throughout the
year with seminars, workshops etc, both in person and online, the establish-
ment of the student program, but also a connection to the academic and the-
oretical part of cinema, a better relationship with the internet with the use
of various media (e.g. Vimeo). Most of these have already been done we
are off to a good start. Our aim is to bring the world’s biggest film schools
to Drama, and organize some workshops.
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H ywvia Touv oknvoBem
Director’s point of view

EMIMEAEIA MAPINA AITEAAKH / EDITING MARINA ANGELAKI

EONIKO AIAI'ONIZTIKO

AIEONEZ
AIAT'ONIZTIKO

ITEAIOX MQPAITIAHX
DAKAR, 12~

‘Exoviag we agetnpia éva nahd epwtikd
ypdupa evég vautkou npoandBnoa va
npoaeyylow T povoxiki kaBnpepwdtnta
evag alyxpovou PeanAika we anoté-
Aeapa evdg 1apaxwdoug napeABovioc.
To «Dakar» e{vat plo wdn otn povaéld
avBpwnwv nou ouvavidue Kat teivoupe
V0 T0UC npoanepvdye addgopol.

STELIOS MORAITIDIS

DAKAR, 12°

Using an old love letter written by a sailor
as a starting point, | tried to approach the
lonely daily routine of a contemporary
middle-aged man which resulted from

a turbulent past. “Dakar” is an ode to the
loneliness of the people we come acrass
and tend to indifferently walk past.

HAIAX A. AOYAHX

TOonio ME KAAYBA

KAI AAXOL, 3°

‘Exovtag niow niow oto ke@GAL pou 10
€pya twv Mnéwav, Xapyg, Mkdykoh kat pe
HLa aofpavin a@oppn oKEEINKA JLa pi-
kpA (otopla nou pe Slaokédade, pla Paan
atnv onola otyd atyd ApBav Kat k6Anaav
didpopeg okApnieg okEWELG KOl ELKOVEC.
H Sladkaaia Ao autd va ndpet oxApa
KOl undatacn ATav o Tpopepn Goknan
yla epéva. Tnv euyvwpoalvn Hou ato
napedvt nou pe otiptée AMn pla @opd.

ILIAS D. DOULIS

PAINTING FOR THE MAIN
BEDROOM, 3~

With the warks of Bacan, Kharms, and Gogal
in mind, and on a whim, | thought up a
short story that amused me, and to that |
gradually added various scattered thoughts
and images. The process of giving all this
shape and form was a tremendous exercise
for me. My gratitude goes to my mates who
supported me ance again.

BIBIAN MAMNATIEQrioy
XANZXEA, 177

MApe noAAd xpévia npoondBelac yia va
yivet autd n tawio npaypatkdnta. Av
dev v €guiaxva vopLlo nwe Ba néBawva
and kanpo Kt gtav v é@uaxva vopLa
nwg Ba neBdvw and dyxoc kat aywvia.
Lupnépaopa: oL KIVnpatoypagLotee dev
éxouv owtnpia.

VIVIAN PAPAGEORGIOU
HANSEL, 17°

It took many years of effort to make this
film a reality. If | didn’t make it | thought
I'd die of sarrow, and while | was making
it I thought I'd die of stress and anxiety.
Conclusian: there’s no salvation for
filmmakers.

OANAXHXZ TATAYAAAHX
QUALIA, 177

To «Qualia» eivat éva nedio €peuvac péoa
0T0 onoio Pnnka Kt eyw tuxaio —e€attlag
e tawiag pou- Kat opoAoy® nwe and
101€ nou Eekivnae n 0An dladikaola £wg
KL aripepa eviunwald{opal ouvexwg
and g ouvexelc tou anokaAlele. Eivat
etalpetikd anpavikd yia epéva nou n
tawvia pou autd Ba npoPAnBel ato auyke-
KpWévo peatifa.

THANASIS TATAVLALIS
QUALIA, 177

“Qualia” is a field of research that |
entered by pure chance - because of
my film - and admittedly, since the
beginning of the whole process to today,
I'm constantly impressed by its endless
revelations. The fact that this film is to
be screened in this particular festival is
extremely important to me.

MANOZX NMAMAAAKHE

TO NOHMA TOY AYIOYZXTOY,
26"

Ta agevukd dwagevietouy. Ta akUMG
daykwvouy. Ot epydtec kdvouv dlakonéc.
Ta agevukd kavouv dlakoneg. Ta okuALd
daykwvouv. Ta noptokoA{ gwta tng vo-
X10¢ nepLuévauy Kat. ~avd kat favd. To
vénpa tou Auyouatou eivat 6t TeAelcvel.
To vénya tou AuyoUatou eivat...

MANOS PAPADAKIS

THE MEANING OF AUGUST, 26~
Big bosses exert control. Dogs bite.
Workers go on holiday. Bosses go on
holiday. Dogs bite. The night’s orange
lights are waiting for something. Over and
aver again. The meaning of August is that
it ends. The meaning of August is ...

FMOYAH ANAXTAZOMOYAOY
HAPPY, 8~

Tnv taw(a pou olanepvd 10 adiépato
viipa nou Ppiokw Kat ota BiPAla pou:
ptac evdexdpevng «autiotikig» eutuxiag
nou dev Ba pnopolae va katavonget n
kavovikdtnta. Mn Aettoupyikol Npwec,
péaa and o 01k4 pou PAEppa Exauv Ppet
10 vnpa nou epelg xdvoupe.

GIOULI ANASTASOPOULOU
HAPPY, 8~

My film is permeated by the invisible
thread that | also find in my boaks: That
of a possibly “autistic” happiness, which
normality would fail to comprehend. Non-
functional heraes, in my viewpoint, have
found the meaning that eludes us.

GABRIEL AMARAL (BPAZIAIA)
XQPIZ PIZEZ, 23"

‘HBeAa va avadelfw toug dlawopetikoug

pénouc e toug onofoug ot dvBpwnal
ouvinpolv 10 KOTEOTNWEVO MOU  €XOUV
kAnpovoprioel and nponyoupEeveg YevLES.

‘Oxt pévo ot dvBpwnot nou enwpelolviat

and autd aMG kat dool uno@epouv e€at-
tlog tou. Tiatd, ev étel 2020, dtav kdnotog
npoonaBel va unepooniotel tov eautd
10U, n NpGEn auti @aivetal we ekdAAwan
avunakong Kat Kahodpe evioxUaelg yia va
dlatnpnBel 1o Kateatnpévo; Tt npénet va
aMdEet yia va un yivetat na auto;

GABRIEL AMARAL (BRAZIL)
NO PLACE, 23~

| wanted to show the different ways in
which peaple maintain the status quo they
inherited from previous generations, and
not anly those who stand to benefit from
it, but also thase wha suffer because of
it. Why, in 2020, does it still feel like such
an act of defiance for someone to stick up
for themselves and call another person out
on reinforcing the status qua? What needs
to change for this to stop being the case?

TRISTAN LHOMME (FAAAIA)
CAMERAMEN, 17°

Auth n tawia eivat pa wén ot dpdan, éva
KGAeopa va ndpel kavelc v Kauepa yia
va {noet pa nepunetela akdun Kat xwpic
va E€pet nov Ba tov odnyrael, anAwe Kal
H6vo yia va npoonaBioet va Pyet €€w and
v kaBnpepwvi (wh tou. Zav pla (wtkn
xelpovop{o nou K6Pet toug xdpteg g
OMUKAG Jag YLO TV NpaypatkgtnIa.

TRISTAN LHOMME (FRANCE)
CAMERAMEN, 17°

I see this film as an ode to action, a call to take
the camera to live an adventure, even without
knowing where it will lead us, just to try, to try
to get out of our lives. Like a vital gesture that
rebates the maps of our vision of reality.



AIEONEZ
AIATONIZTIKO

ANGHEL DAMIAN (POYMANIA)
NAPArIOZ, 23°

H tawia elvat epnveuapévn and pla cAnBuri Loto-
pia otn Poupavia tnv onoia katéypada Katd
OldpKela Twv yuplopdiwy evec VIOKIWAVIER Kal
aviinpogwnelel T petdfaon pou and v uno-
KpLUKn otn oknvoBeaia tawviwv puBonAaaiag. EA-
niCw 6,1 kABe Klvnuatoypa@Latric eAnidet: n Loto-
pla va oag pelvel kat petd 1o 1€Aoc e NpoPoAic.

ANGHEL DAMIAN (ROMANIA)
MINION, 23~

The film is inspired from a real story | found
and documented during a shoot for another
documentary and represents my transition from
acting to fiction film directing, as | had my formal
education in theatrical arts. These being said, |
hope what every filmmaker hopes, that the story
stays with you after the screening is aver.

KERLI KIRCH SCHNEIDER (EXOO0NIA)
VIRAGO, 15~

H wotopia elvat epnveuapévn and npaypatka ye-
yovota nou auvéBnoav ato xwplé 6nou peydAwaa
otn véua EcBovia. H ylayié pou ouvriBile va pou
Aéel 1atopieq yia yuva{keg nou €xaoav 10Ug au-
(lyoug 10Ug o€ veapn nAkia - kdnoloucg ang tov
néAepo, GMouc and to notdpt kat dMaug and tn
fowka. MopoAa nou onoldaaa Kivnpatoypapo ato
efwiepika, ol otopieg pou e€akolouBolv va pe
@épvouv niow atic pideg pou.

KERLI KIRCH SCHNEIDER (ESTONIA)
VIRAGO, 15~

My stary is inspired by real events that took place
in a Southern Estanian village where | grew up. My
grandmather used to tell me staries about women
who lost their husbands at a young age - some
to the war, some to the woods, some ta the river,
and same to vadka. Although | learned filmmaking
abroad, the stories | have to tell continue bringing
me back to my roots.

ANAZXTAZIA KPATIAH (EAAAAA)
XTA BHMATA THL, 24°

Baatl6pevn atnv 18€a 61 n avBpwnvn oupnept-
@opd kaBopicetat and v kotdotaan v onola
flwvel évac dvBpwnog kaBwe kat and tn oxéon
T0U e Tov dMav aMd Kat e 10 Xwpo péaa atov
onoio Aettoupyel avuapfdvopat tov Kivnpato-
ypd@po wc 10 W0avike péso e 10 onolo pnopw
VO €PEUVAOW €vO XAPOAKIipa O€ {0 OUYKEKPL-
pévn ouvBrkn kat péow autol va npooeyyiow
KG1 peyalutepo. Elpoote moAU xapodpevol nou
n tawia ouppetéxet oo Peoufdl Apdpag at 10
guxaplatolpe yla  @oevia Kat 10 x@po nou
Hag oivel.

ANASTASIA KRATIDI (GREECE)

IN HER STEPS, 24"

Based on the idea that human behaviour depends
on a person’s circumstances, their relationships
with others, as well as their surroundings, |
perceive cinema as the ideal means by which |
can research a character in a particular situation
and through it, approach something bigger. We
are excited that our film is participating in Drama
Festival and we thank the festival for hosting us
and giving our films a platform.
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O KAAMTEXVIKOG 1eUOUVING KAl 01 EMIKEPAANG TWV TIPO-
YPappdtwv tou geotifdA divouv to otiypa twv 1aviov
rou d1aywvidovial @pérog otn Apapa

EBviké Awaywvictiké Mpdypappa

O€Aw TIPOOWITIKA VA XAIPETNOW OAOUG TOUG Snj110UpyoU§ ITOU OUHHETEXOUV. Eym
dev Oa mayw va tovi{w 1o Yeyovog OT1 01 €AANVIKEG TAIVIEG PIKPOU PNAKOUG €i-
Vval otnv Kopuen g naykdopiag kivnparoypagiag. To Seixvouv o1 ouvexeig kal
ad14KOTIEG OUPHETOXEG OTA TIPOYPAPPATA TwV PEYAA®V QeoTIBAA TOU e€wTEPIKOU
ka1 Quolikd ta BpaPeia ka1 o1 Siaxpioelg toug. To Siamiotwoa maparoloubw-
VIaG OAN T QETIVA EMNVIKN TAPAYwYN, VM TAPAIANAd eidajie jie TOUG ERAEKTO-
pEG pag oto AieBvég kal o AieBvég Xmoudaotiko Ipdypappa yipw otig 3.000
taivieg. O1 34 taivieg tou EOvikou Alaywviotikot Oa pmopovoav va otabouv
oe omnolodnmote d1aywviotikd @eotifdl tou k6opou. H yevid autn 6x1 povo Oa
axkolouBnoel adld emmiéov Ba emepdoel v Kan mapddoon mou €Xel MAEOV
€MNVIKN Ta1via pIkpoU PNKOUG otV IAyKOOH1A KIVRATOYPAPIKA OKNVIL.

Mdvvng Xakapidng
YxnvoBemng, oevapioypdpog, Kadtexvikog dieubuving ®eotifdi Apdapag

AweBvég Alaywviotiko Mpoypappa

Ye p1a 1000 nepiepyn ka1 SUOKOAN Xpovid, Uotepa amo €va peydlo Sidotnpa meplopIoR®V
Ka1l amoxwplopou amd tn oxotewvi aibouoa, npbe n wpa va emotpéPoupe! To tafidl eival
peydlo kai ouvapmaotikd, amd myv Avotpadia kai mv Acia oty Apepixa, myv Eupomn kai
A1 mow otn yertovid pag. Tpidvia mévie tarvieg Kal pia eKt6§ ouvaywviopou emAéxfnkav
avapeoa amd 2.000 taivieg va pag deifouv v ainbeia xai v avbevuikdtntd toug. Xiov
upnva tou A1eBvotg AlaywviotikoU TIpoypdpparog eival guoikd o dvBpwnog. Méoa amd
TNV KOIVWVIKA, 10TOPIKA, MOAITIKNA Kal TeAKkd Babid avBpwimivn mpaypatikétnta avanroupe
TV 100ppoIia Tou Tevou Kal tng Ppoppag. O1 ornvoBEteg Tou PeTivou autou mpoypdpparog,
TOAPNPOi KAl aVATPEMTIKO, 1a§ TPOTPEPOUV Hia S1apopetikn patid oto twpa pas, Pyddo-
VIAG pag amo m {@vn dveong pag. H avaditnon g tautotntag, N KOIV@VIKN eKPeTdAAeuon
ka1 n pova&ld ouvOiaiéyoviar Snjioupyikd pe oV £pwid, TOV MOINTIKO PeAAOPd Kal v
avadaton twv opiwv. Taivieg mou ayamdve to o1vepd alld ayamdve Kai 1o KO1vO Kal odg
TIPOOKAAOUV Va TG avakaiuyete. Paviefou oy aibouoa, mapadooiaxn kai d1adikruakn!

MavoAng MeAwoooupydg
Emikepadng AieBvotg Xmoudaotikou ITpoypdpparog

AeBvég Lnoudactiko Alaywviotiko Mpéypappa

H téxvn avéxaBev Ae1toupyouoe Kal akOpN AEITOUPYEl WG KADPEPTNG TV KOIVWDVIMV.
Qg ex ToUTOU Ta B€pata ta omoia armaoxoAouVv 10U 0moudaotég Kivnpatoypdpou —kal
mou Oa Solpe PEtog- eival autd mou amaoxolotv toug avBpwioug to 2020. Oa 600-
pe Aoimdyv taivieg mou apopolv tmy moduoulninjiévn S1aPopetikdTaA Pe T onpaocia
aM\d kai 11§ Suokolieg mou mpoxralei. Oa doupe tarvieg yia tnv avBpwmivn oe§ouali-
roOtnta pe 11G d1dpopeg ekpavoelg me. Kdmoieg dAeg mpaypatevovral euaiobnta xai
oAU onpavtikd (ntipara Puxikng vyeiag. AAeg di1 08eUouv o€ 110 §1aXPOVIKOUG
Spopoug —Bepiatodoyird PIAGVIAG- yia pAEyovia moMTIKA {ntnjiata Kal dAAES yia Tig
avBpwmiveg ox€oelg kal n duokodia toug. Omoia kai va eival n Ogpatodoyia toug, n
peydin pou xapd mpoépXetal amod 1o yeyovog Ot1 Ppnkajie taivieg mou mpooeyyidouv
n Oepatodoyia toug pe éva Tpdmo aubeviikG, OUYXPOVO KAl KAMITEXVIKA TOAPNPO.
Yuvavinoape vEoug KIVhAaTtoypaploteg 01 omoiol eival €101 eKpOOWITO1 TNG EMOXNG
KA1l TG yevidg toug Kal mou eAmi{w 611 Oa ouvexicouv va Aéve KIVIPATOYPAPIKEG
10topieg pe v i81a evaioBnoia ka1 1o 810 evdiapépov. Yo autd to mpiopa, eipai
epNQavog yia to eettvé Aiefvég Xmoudaotikd Tpnpa tou ®eotifdd Apdpag.

Oavdong Neogpwtiotog
YxnvoOémng, oevaploypdgog, emrepaing Aiefvoug Xmoudaotikou IIpoypdpparog
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The Artistic Director and the Head
Programmers of the Festival are setting the tone
of this year’s films of the competition sections

National Competition

I'd like to personally greet all the filmmakers participating in the
Festival. I won’t stop pointing out that Greek short films are atop
international cinema. As proven by their official selections to
renowned festivals abroad and, of course, the awards and special
mentions they receive. I realized it watching all of this year’s Greek
productions, while at the same time the qualifying committee and
I watched about 3,000 films for the International Competition

and the International Student programs. The 34 films participating
at the National Competition could have been an official selection
for the competition program of any festival in the world. This
generation will follow the same path, but it will go beyond, I
believe, the already great precedent that Greek short film has set in
international cinema.

Yannis Sakaridis
Director, writer, Artistic Director of DISFF

International Competition

In this strange and rough year, after a long period of restrictions and
parting from cinema theatres, the time has come to return! The trip
is long and exciting, from Australia and Asia to America, Europe
and back again. 35 films, and one out of competition, were selected
out of 2,000 films, to show us their truth and originality. The
individual is at the core of the International Competition Program.
Through a social, historical, political, and finally deeply human
reality, we are looking for the balance between tone and form.

This year’s daring and controversial directors offer us a different
viewpoint of the present, taking us out of our comfort zone. The
search for identity, social exploitation and solitude creatively
interact with love, poetic realism and the pursuit of boundaries.
Films that love cinema, but also love the public and are inviting you
to discover them. Rendezvous in the traditional cinema theatre, as
well as online!

Manolis Melissourgos
Head Programmer of International Competition

International Student Competition

Art has always functioned as a mirror to society. Consequently,
some of the topics that film students are concerned with, as we
will see, are the topics that concern people in 2020. We will
watch films about the current topic of diversity, its importance
and the challenges it entails. We will watch films about sexuality
in all its different manifestations. Some of the films deal with the
sensitive but very important issue of Mental Health. Others move
within amore timeless frame, thematically, taking on burning
political issues, and some are about human relationships and
their difficulties. Regardless of the chosen topic, I am glad that
we found films that approach their thematology in an authentic,
modern, and artistically daring manor, we got to know new
filmmakers who are worthy representatives of their era and
generation, and I hope that they will continue to recount their
stories through film with the same sensitivity and fascination.

In that sense I am proud off of this year’s International Student
Competition.

Thanassis Neofotistos
Director, writer, Head Programmer of International Student
Competition

Things
To do...

Tuesday 22.9

09.00 - 11.00 Kwvnpatoypdgog OAUpNLa kat Anpotiko Qdeio
Kivnpatoypagikd aiepopara: IIaidikéd mpdypappa
- [Tévie emAeypéveg taivieg amd v EAGda, tn Teppa-
via, tov Kavadd, v Ivlia ka1 v IToAwvia

12.00 Oepwvég Kivnpatoypdgog AAEEavdpog
[Tapouoidoelg oknvoBetv — Q&A

15.30 - 17.30 Kwvnparoypdgpog OAUpnta
Kivnpatoypa®ikd apiepopara: BpaPeupéveg eupwiai-
KéG tarvieg Short Matters 2019

17.30 - 19.30 Kwvnparoypdg@og OAUpna
A1€0vég Alaywviotiko TIpdypappa

18.00 - 19.30 Oepivog Kivnpatoypdpog AAEEavdpog
AiBp1a Aoyotexvikd Amoyeupata: «Aiodog 66100», e€a-
pnviaio mep1081koy Adyou Kal €xvng, «Mavipaydpagy,
tetpapnviaio mep1odikd yia my xvn Kkai m {on

20.00 - 22.00 Kwvnpatoypdgog OAUpna, Anpotuké Qdeio, Oc-
pwoG Kivnpatoypdpog AAéEavdpog kat Drive-in «A. Kpaxti-
dng»

EOvik6 Alaywviotikéd [Tpoypappa

22.30 - 00.30 Anpotiké Qdeio
A1€0vEG Alaywviotiko TIpdypappa

09.00 - 11.00 Olympia Cinema and Municipal Conservatory
Special Screenings: Kids Programme - Five selected
films from Greece, Germany, Canada, India and Poland

12.00 Open air cinema “Alexandros”
Film Director’s Presentation - Meet & Greet

15.30 - 17.30 Olympia Cinema
Special Screenings: FEuropean Film Academy Awards
- Short Matters 2019

17.30 - 19.30 Olympia Cinema
International Competition

18.00 - 19.30 Open air cinema “Alexandros”
Fair Literature Afternoons:

“Diodos 66100”, biannual literary magazine
“Mandragoras”, quarterly literary magazine

20.00 - 22.00 Olympia Cinema, Municipal Conservatory,
Open air cinema “Alexandros” and Drive-in “D.Krahtidis”
National Competition

22.30 - 00.30 Municipal Conservatory
International Competition
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The 43rd Drama International
Short Film Festival is the first import-
ant film festival conducted in Greece, both in its
own facilities- movie theatres- and in person in the midst of
Covid-19. It opened yesterday with a modest ceremony at the Mu-
nicipal Conservatory, which was renamed to “Antonis Papadopoulos”,
and carries on today with the first screenings of the International and Na-
tional Competitions, both in theatres and online. Naturally, yesterday’s event,
bitter emotions (there were numerous moments where tears were inevitable), and
the predictable awkwardness due to the circumstances notwithstanding - this is the
“coronavirus festival” after all - was marked by certain remarkably positive elements.
From the first moments we realized that the sanitary measures we enforced are not only suf-

ficient, but optimal. Adjusted to the needs of the times and emphasized on the protection and
safety of our participants and audiences,

- the new (hopefully temporary) normality
The fl.l'St CI'UClal tESt made itself apparent from the get-go. The

temperature checks on every single au-
dience member on arrival, was the first pleasant surprise. Then there was a stand where ‘
anyone who hadn’t brought their own mask would be provided with one from the Festival ‘
- a mask that will surely become a collectors’ item when the coronavirus becomes the
winning answer to some game show question like “what was the virus that caused a
pandemic in 2020 called?” Furthermore, hand-sanitizers had been placed in ‘
key areas of the indoor space of the Conservatory, and the distance be- ‘
tween seated spectators complied with regulations. The realization
that everyone involved - officials, organizers, competitors, and ‘
audience - adhered to the safety regulations and strived for
the protection of our health gives us hope. And we are cer- '
tain that only good things are to come. The success of
the 43rd Festival of Drama will be a guiding light
on the navigation of the rest of the country’s
film festivals. '

Konstantinos Kaimakis '




