Unottiol

MOAITIETIKOE OPFANIEMOX KAGHMEPINH EGHMEPIAA
ﬁ\%?mf CABUEA. OEZTIBAA TAINION MIKPOY TOY 43* ®EXTIBAA EAAHNIKON
MHKOYE APAMAY TAINIQN MIKPOY MHKOYZ &
20 XEMNTEMBPIOY 2020 YMOYPIEIO MOAITIEMOY AIEONOYE OEXTIBAA TAINION
KAI AOAHTIZMOY MIKPOY MHKOYE. APAMAS
AHMOZ. APAMAY

—ekivnua onpepa yia 1o 430 GeotfdA Taviwv Mikpou Mrkoug Apduac. Xwplg
Tov Aviwvn [NManadénouAo mou kpatouoe 1o Tiévt Tou PeotiBdA yia oxeddv
30 xpdvia kat pe Tov Mdvwn Yakapidn otn B€on Tou. Mvwploa tov Aviwvn
NPV and OKTW Xpovia OTav ENOKEPTNKA Yid NMPWTN @opd w¢ OLAMNIOTEUPEVOG
ONUOCLOYPAPOG TN YIOPTA TWV PIKPORNKAdWY. Buudual ndvia pe viovo aAAd
Kal YAUKG Tpdno tnv mpwtn KouBevia pac. «Aowndv, kUple Kaipdkn, T oag
€kave va aveBelte peTog otn Apdua napdtt 0ag NPookaroUpe TO0a XpOvia;».
Aev pe evoxhnoe kaBoAou n dpean Kat ko@Th epwtnon. Xwp(G NEPLOTPOPEG Kal
HE anodAutn ellikpivela Tou e€Aynoa Toug NPOoWNIKOUG Kat EnayyeARaTikoug
Adyouc nou pe kpatouoav TO00 Kawpd pakpld and 1o @eotPdA. Ekelvn n
eBdopdda eEeAixtnke o pla avenavaAnntn epnelpia. Mapdt exw BpeBel ota
peyaAUtepa @eotdA tng Eupwnng (Kdwveg, BepoAivo, Bevetia), otn Apdpa
exktlunoa Toug xaAapouc avBpwnivoug PUBUOUG MG KIVNUATOYPA@IKNAG
YLOPTAG MOU 00U ENTPEMEL VA PNV TPEXELG NAVIKOBANTOC Kal va anoAapfBavelg
—PAAAOV VO aOPOLWVELG KAAUTEPO— Ta Mo GUop@a otoxela Tne. Ta endueva
xpovia eixa n xapd va ouvepyaotw pal{ tou Adyw tou eviunou nou OlaBalete
Twpa. O Avtcdvng dev enevePn mote otn OOUAELG PaG Kal UMEPAON{OTNKE TG
EN\OYEG Hag 6tav kdnotot gixav aAn dnolin and pag kat n datdnwvav e
EUPAVTIKG TPOMO. Y€ £Va PWTOPENOPTAL MOU KAVAKE OTA OTEKLA TOU QPECTRAA
EVaG YVWOoTOC BETEPAVOC KIVNUATOYpa@LoTiG pWINoE e UPoc: «AnAadn twpa

ot Ynoutol Ba eivat oav 1o “Life & Style”;» yia va tou anavinoel 0 Aviwvng:
«EoU eloal yépog kat dev kataAaBaivelc and autd. Awoce Alyo t6no oto
vidta». AMG Kat to xioUpop tou Atav a@onAotikd. Otav og €va dAAo Telxog o
[Navaylwtng eixe nv 10€a va KAVOURE €va XApTN PE OAEC TIC PIAOEEVOUEVEG
XWpPeG Nou naflpvouv PEPOC oto PeoTlBAA, o AAEENC oxediaoe pla udPOYELD
HE TLC onpaleg Twv xwpwv. Ouwe yeéoa atov Naviko EexAatnke n onpaia g
XNAG kat pdAwota vikBape doxnpa yiati eixav €pBet otn Apdua apketol and tnv
opAada TG XIALaVIKAG napaywyng. Me Baptd kapdid n Mapiva tou avakoivwoe
10 duadpeota. Ekelvoc andvinoe: «E KaAd nwe KAvete €10t Agv XABnKe KL 0
kdopoc. Mévo n onpaia tne Xig xaBnke». Kat yeAaae pe v kapdid Tou. Autdg
ntav o Avtwvng ManadénouAoc: EVYEVIKAOE, TPUPEPOC, OPaPaTIoTAG aAAd Kat
€pydTnG Tou @eoTBAA, BaBUG yvwoTnNG Tou Kvnpatoypd@ou, anopaclopevoc
aMd Kal avoIXTOG OE MPOTACELG KAl VEEG LOEEG.
Ytnv anodvn teAetn evapénc n alBouca tou Qdeiou Ba ndpel To Gvopud Tou: €101
Kal oL endpeveg yeviee Ba €xouv 10 epeBlopa va piddve kat va nAdBouv Lotopieg
yta Tov Avtivn lMNanadénoulo, Tov dvBpwno nou uAomnolnoe 1o dpapd Tou yia o
OeonBdA Apdpag Kat kave yvwati TV NOAN oTa NEPATA ToU KAGHOU.
KaA apxni oto 430 PeatiBaA Kat ato TEAOG TG YLOPTNG EUXGUAOTE Va elaate GAoL
Mo MAoUGLOL GE KIVNIATOYPAPIKES KAl KOWWVIKEG EUMELREC. Kal (uolka uyLelc.
Kwvotavtivog Kaipdkng



OxtwPpng 1989. And ta yupiopata Tng tawviag

«0 WOMog». O oknvoBEtng Anprtpng Xndpou, o
deuBuvtic pwrtoypagiag Mpokdnng Adgvog Kat o
Aviwvng Manaddnoulog (kaAAttexvikn dledBuvaon)

400+ Ae€erg yua

(pliiag

KAl OUVEPYAOo1ag

Mia adidmtwtn @1-
MKnN oxéon, 1o Td-
00o¢ y1a 1o o1vepd,
n yvoon yia

TOV K1vnpatoypdgo,
n nopeia péoa

010 XpOVO, TO TEAO0G

Tou Anprtpn ZnGpou
KaAAttexvikou dleuBuvth
®eouBdaA OAupniag,
OKNVOBETN

To master 10U Avi®vn €ixe TitAo «O XWPOG Kai 0 XpOHvog
otov Kivnpatoypdgo». Oa tonofetmow roimdv ta yeyo-
v4ta pe v KIVIEAToypaPIKA AOYIKN.

1. (H reAevtaia guvdvinon)

2020. Xmit Avioovn. O emBenikdg KapKivog Tov €xel
rataPdder. Abduvapia emKolvwviag Kal ouvopliiag.
[TpoonaBouoa emi diwpo. Mdraia. Kdvw pia tedeutaia
amdmelpa. «dide, ypdpw 10 oevdplo yia tov “Iletpo-
mOAepo”. AN éxw moANéG Suokodieg. Oa pe Ponbn-
oe1g;». Kar §apvikd 1o mpéowmo 1ou Aviovn potile-
tal. Xnroveral 6pOiog. Me xoitdalel kardpara: «Eipal
péoa! T1 pe pwtdg; Apou 1o E€pelg, pe Pidel».

2. ('Oveipa)
Apxéq bekaetiag '80. O Aviwvng omoudadlel kivnpa-
toypdpo omv Axadnpia tou Kiépou. Iepiodog diaxo-

IV Kal [Ipwin €M10TPOPN
tou omv EMdda yia kdmoio
Hikp6 Sidotnpa. «dide, Koi-
pnoou 1o peonpépl yiati to
Bpddu mou Oa ouvavinBou-
pe, éxoupe mMOAMG va TOUNE.
®ofdpar nwg Ba to §npepw-
ooUpIE...». TaBépva Maddpeg
086¢ duing. Mihdpe yia
oxoAn €161kd. I'ia  {wn «otn
xopa v ooPiém. TNa tov
xivnpatoypdpo yevikd./ Ev-
Bouoiaondg yia 1 omoudeg.
Kdamoio1 mpofinpatiopoi yia
«OTPEPADOEIG»  OTO  XTiOIPO
MG O00O01AAOTIKAG KOIVWVi-
ag./ Kar om ouvéxela oun-
mon Povo yla Kivhparoypd-
@o. O Taprdépoki dev eivai
oupPodiotng. H Ppoxn oto
«X0MApIG» EKPPAlEl TNV TIVEU-
HPatikn xal Yuxikn kardotaon
tou npwa. Timote dev oupPo-
Aice!..

- To payiké povomidvo tou
Mixdog Idvioo otov «Koxki-
vo Wauod».

- To BdBog mediou o oxnvn
ou Kageveiou om «Opdon
ToU OV TéAEIWOE» TOU ZOATav
®apnpa...

3. (Mkpn n np@tn yevon)
1984-85. TIlpoetopacia yia
HIKpoU pnkoug taivieg. O
Avidvng yia v tavia «Xm
XdaAkn» K1 €y® yla v taivia
«O owaiagy. Zuppwvia yia 6An pag m {wn. Otav xd-
vel o évag amd 1toug duo tarvia o diog Ba eival Bo-
n64¢ xa1 yevikdV KAONKOVIWV Kal UMOOTNPIKIAG «IIC-
VIOG Kkaipovx./ Ta&id1 otn Xaikida yia ouvdvinon pe
tov nBoro16 Taxn Mooxo. «Dike, éxw Qpofepn aywvia
pnnwg apvnbei. Aev undpxel Ednvag nBomoi1dg xaku-
1ep0og amd tov Mooxo yI' autdv 1o poro». Xe Ayo o€
oulepi g mapariag. Meeddxia, ouldkia. O Aviwvng
avaivel mv unoOeon g tarviag, mepiypdpel oe Pabog
tov KdBe xapaxmpa, Tapouolddel TG okNVoOETIKEG TOU
poBéoelg. O TAkng akoUel OUVENAPPEVOS Xwpi§ va 81~
axoérmel. O Aviwovng ouvexilel. Toug dAhoug 600 poAoug
0 AuroUpyog Kaiépyng ka1 o INwpyog Kupitong. dwrto-
Yeagia o AMéEng Ipifag. Xknvikd ka1 kootoUpia o Mikég
Kapammépng. T. Mooxog: <Exw peivel dpwvog padi cou,
ayép1 pou! Tlaieig to o1vepd ota ddxtuda. Xou euxopal
va d1armpéPelg. AMG omyv EXdda... Ag un ypouoou(etm
OpwG. Me xapd déxopal 1o poro. Tipn pouls.

1985. YmoBdMovral o1 taivieg oto deotifdd Oeooaro-
vikng. Opiotikoi titdol, 1ou Aviovn «Xto Kaotehdpilo»
ka1 n 81kn pou «Epunveiar. Mia avexdinyntn mpoxpi-
patkn emtporn KOPel v tavia 1ou Aviovn and to
S1aywvioukd npdypappa. Mia andépaon 0ox yia 6A0Ug
Kal KUpiwg y1a TOUG OUVIEAEOTEG TNG Talviag mou noav
amavreg katevBouolaoyévol Jie To anotédeopa. (X ou-
véxela BéBaia n tarvia Oa Siaywviotei oto Kheppudv de-
pav xai Ba mdper Kpatkoé BpaPeio tou Ynoupyeiou Io-
Atiopou.) O Avidvng IOAU MIKPAPEVOS apX1KA Kal otn
OUVEXEIA ammoPaoiopévos va dwoel OAeg tou 11§ Suvd-
pelg yia Oeopikég adlayég otov KIvnpatoypdpo, yia Ki-
vnparoypa®ikn naideia, yia ompi§n iwv véwv ENvev



KIVOIPATOypaPIot®wy Kal Ing taviag pikpou pnxoug./
Atéde1wteg ouvavinoei§ pag yia «emnefepyaoia oxediwvs
y1a 6A0UG TOUG TOHEIG TOU OTITIKOAKOUOTIKOU XMPOU.

4. (Awdaokalia, PeoufdA Apdpag, Snpioupyia VIOKHAvVIEP)
O Aviovng 8186dokel otn Xxoin Kivnpatoypdgou tng
Euyeviag Xatdikou. «®ike, Sev éxe1 vonpa. H kdBe oxo-
AN mpémel va €xel “ovotnpa”. Yy EAdda o kabévag
818doxer 6,11 vopiel. Aev undpxel maideiar./ I[Ipoon-
Awon kal okAnpn douleld yia avaBddpion tou deotifdr
Apdpag./ Tlapadinda akardriauotn dnpioupyia taviov
VIOKIJAvIép, Ta omoia maipvouv modd PpaPeia. «To
dotipo dhroyo oto BdBog tou avBpakwpuxeiour, «ANPVog
n QP1ATd», «EIKACTIKEG HOPPES», «AOPNVIKOG O€0TOKO-
mmoudog, Kpng emoie» x.d.

INSERT 1. To 1989-90. I'upi{w mv mpotn peydlou pn-
Koug tarvia «O Wilog». O Aviwvng otapatd To povidd
TOU VIOKIIAVIEP Y1a TOV O€OTOKOIIOUAO Kal SUO PNnveg ei-
vai «képPepog» Simia pou ota ektog £8pag yupiopata.

5. (Zuvontkd)

«Di)e, 10 Deotifdr Apdpag €xel KAEIOEL TOV KUKAO TOU.
'H 0a 10 xavw 81e0vég nn Ba mapartnBw»./ To éxave O1-
€0vég ka1 1o avedeie oe éva amd ta Kopupaia S1e6vin
peotiBal.

2003. O Aviwvng yupilel T peydrou pnkoug puboria-
oiag «Bapéa avBuyieivar./ Tivetal pérog mg Fupwiai-
g Akadnpiag Kivnpatoypdgou./ To 2004 §ekivdel
ouvepyaoia tou pe 1o Apiototédelo Iavemotnpio Ogo-
oalovikng d16doxovtag kivnpatoypd®o./ 2005. «Dile,
pou mpoteive o ITérpog (Tatovdng) va yivw oUpoudog
Kivnpatoypdgou tou YIITIO. Tlpoowmikd 8ev pe oup-
Pépel. Eépw o011 Oa Sexttd TOAEPO ATIO TTOAEG TIAEUPES.
AM\G ot ka1l Ayo av fonfnow tov KIvnpatoypapiko
xwpo, afiel. Txépropal va dextw. T1 Aeg €0U;».

INSERT 2. TO METAAO ONEIPO TOY ANTQNH: 16pu-
on ka1 Aertoupyia XxoAng Kivnpatoypdgou otn Apdpa.
Avaxataokeun g Kamvamofnkng odou TTepdikka xkai
petatporng g o€ €8pa tou deotifdd Apdpag xai Ing
OXOMNG.

Lekdvg 6 (To paviefout)

20 tou ®Aefdpn 2019. Xuvdvinon xai ou{athon yia
10 V€O TOU 0X£€810 Heyddou pnkoug tnv taivia «Ayoupa
TTOPTOKAAIA». Xapd Kal opyn, OTwG TOTE TTaAld TTOU OXe-
S1adape ¢ pikpoU pnkoug./ AxodouBotoe 1aidi tou
Avtovn omv Kumpo xkai 816 pou otn Xifnpia. Awoape
paviefou yia mv endpevn ouvavinon pag oto OeotiBdr
Nrtoxipaviép ©ecoadovikng mou S1e§ayotav 1-10 Map-
tiou. AA\G 0 Aviwvng yia TIpwtn popd Sev ntav oto pa-
viefou. 210 TNAEPOVNPA Pou andvinos wg e§ng: «Pile,
efpal akopn oy Kunpo. Agv jou eN1tpENovy o1 y1atpoi
va 1a§16£Pw. Makdp1 va ntav eykepairikd avto mou ou
ouvEPN. Avnouxo yid K4t Xe1pdtepo.

Lekavg 7. (Kau oav téhog)

Me yevvaidmrta avilperwinioe o Aviwvng Xelpoupyeia
Ka1 okAnpn aoBévela. Aev Alyioe ottypn. Ta moptokdiia
Sev wpipaocav moté, épervav dyoupa. AAG amd Kel Tou
Bpioketar mepipével va de1 av n Kamvamobnkn avamna-
AaiwBei, av SnpioupynBei o Apdpa Xxoin Kivnpa-
TOYPAPOU K1 av TPoodevel 10 ayarmnpévo tou Alebveg
®eotifdr Tarviov Mikpot Mnkoug tg Apdpag.

on
of
friendship and
collaboration

Moments in time with Antonis
Papadopoulos, moments of cinema, moments
of life, moments carved in memory

By Dimitris Spyrou

Artistic Director of the Olympia Film Festival, director

1. The last meeting

2020, Antonis’ home. Aggressive cancer has beaten him down.
Inability to converse or communicate. I tried for two hours. In
vain. I make a final attempt. “My friend, I'm writing the script to
“Petropolemos” (stone fight). But I'm having some difficulties.
Will you help me?”

And his face lights up instantly. He gets on his feet. He looks me
straight in the eye: “I'm in! What kind of a question is that? You
already know, mate!”

2. Dreams

Early ‘80s. Antonis is studying film at the Kiev Academy. It’s the
holidays and his first time returning to Greece in a while.
“Mate, get in a good nap during the day, because when we meet
tonight, we've got lots to talk about. I'm afraid it'll be an all-
nighter ...”

The Mandares taverna, Fylis street. We talk about the Academy,
mostly. About life in “Soviet country”. About cinema in general./
Excitement over his studies. Some concern about “distortions”
in building a socialist society./ Then the discussion turns solely
to cinema. Tarkovski isn't a symbolist. The rain in “Solaris”
portrays the hero’s mental and emotional state. It doesn’t
symbolize anything!..

— Miklds Jancsod’s magical single shot in “Red Psalm”.

— The depth of field in the coffee-shop scene, in Zoltan Fabri’s
“141 Minutes from the Unfinished Sentence” ...

Something like an ending

Antonis dealt with surgeries and severe illness bravely. He
didn’t bend, not even for a minute. The oranges never ripened,
they remained green. From where he is, he is waiting to see
if the Tobacco Warehouse will be restored, if a Drama Film
School will be created, and if his favorite International Short
Film Festival of Drama is progressing.



mp1v amd mdpa mold xpovia —
Kappid gpopd ta voupepa tpopddouv. Amé my apXn mg
yvwpipiag yivape gilol ka1 otnv mopeia adéigia.
Ta @eotfd) mepvovoav ka1 padi toug kal ta xpovia
pag. Ym S1dpreld toug €iXa my TPN Kal Th Xapd va
¢€pBw xovia oe évav opapartiotn, ddokalo, ouvepydin
KA1 TIOAU KaAo6 boss!
Madi tou yivave ta 6velpd tou xai 81kd pou. O Beopdg
T0U QeoTIBdA €yive omitl pag. Madi (hoape ta mpoPAn-
pata adld xai TG emtuxieg tou peotiBdA 6ia avtd ta
xpoévia. Madi Tou oTiG TIPOOWITIKEG XAPEG KAl OTEVAXM-
p1eg. Madi tou ka1 xovtd tou ota dvelpd Tou yid To (e-
otifdd. Mad tou ka1 Kovid Tou ota 6velpd Tou yia v
TIPOOWIIIKA KAl KAMTEXVIKN TOU {wn.
Kai petd am6 6Aa auvtd...
O Aviovng Oa eival mavra avapeod pag. Kai 6mwg Aéel
0 00(OG AaOG pag, o1 avOBpwIto1 Ppeliyouv Otav T0UG Se-
xvdg. Aev 0a o §exdow mOTE, AVI®VN.

EAeuBepia KaBdka
AtgBuvon 2uvtoviopgou PeatiBAA

Me tov Aviovn yvoplomkape o 1991 mpwta omv Afnva kai
petd om Apdpa émou pikpn @ortitpia eixa €pBer va SouréPYw
Kkdvovrag petappdoelg. Exeivog ntav otnv opyavwtikn emitponn. To
Kaloxaipil tou 1992 pe KAAeoE va OTNOOUHE HOVIHO YPAQPEiO TOU
Deot1fd) Apdpag omyv ABnva yiati eixe oxédia yia 6lo 1o Xpo6vo.
‘Eto1 éyive. Ta mpota xpdvia ¢irofevolpactav o€ XWPO TOU 1A
napaxwpouoe to umoupyeio IModitiopot otn Xpnotou Aadd. ‘Eva
@as, éva téAe§ —To o1moio POVOo [1a Xpovid XpNo1PoMoINoape— Kal pia
NAEKTPIKN YPAPOUNXAVA TIOU PaAG €iXe apnoel mpoika to deotifdr
Oeooalovikng. TnAépwva Tou Umoupyeiou. Aev 1a Aéw OAa autd
yia va katadei§w piEpia. Hrav otig apxég tou ‘90 — Sev ummpxe
iVIEPVET KA1 ATIO UMTOAOYIOTEG... POVO €vag otn Apdpa. Avagépw oia
avtd yia va toviow 611 §ekivinoape amd SUo tpaméQia kai gpraoape
€d® mou eival onpepa 1o PpeotiBdr. Aev Ba Xwpéoel 6A0 T0 PUINO
yla va mouUpe Tl €Kave KAl Tl 8ev €KAVE MPOOWIIKA 0 AVIOVNG Yid
Tn PIKPOU PNKOUG tarvia xai yia to ®eotfdd Apdpag. ‘Ogo1 €xouv
maparolouBnoel nv mopeia tou ta E&€pouv. Na mouvje BéPaia 6t Sev
nrav moAioi o1 81euBuVIég peotiBdl mou rpe€av péxpl ta €8pava tng
BouAng unepaomi{opevol 1o Beopd kai 1o o1vepd.

Tov Aviovn tov amoxalpetnodpe tov mepacpévo Mdprtio. Movo
Afyo1 eyrdpdio1 ¢pido1 amd toug mdpa moAAoUG IOU TOV Ayarnouoav Ki
eKTIpoUoav pImdpPeEcav va Iapaotouyv...

Yotepa amé 29 Xxpoévia OTEVAG OUVEPYAoiag 0 AWPOG TOU TOCO
a81ka koémnke moéveoe. Eva emopevo peotifdl mou Sev Oa nrav mia
edw; Twg Ba eival twpa; Tivetar xwpig autov; T16co Ba pag Aei-
Ye1; Tia péva éxouv amavinBei 6ha autd. Aev pou Aeimer mia. Ki
oUte KAaiw mou Bev eival edw. O Aviwvng €ival €6w. XTig TNyEg
g Ayiag BapBdpag, ota ypageia, oto oivepd, ota taBepvdkia, otig
€mTUXieq TV pIKpopnKAdwv, omy dvodo tou eAnvikou oivepd.
AoUAeye ka1l ta oppdyloe 6ia auvtd. Kai pag xapoyedd am’ 10 ¢G.
YuvexiCoupe. Omwg ouvnBie va Aéer kai o id10g: «Eipaote
Katad1kaopévol va aio1080§oupe».

Logia Mewpylddou
["evikn ouvtovi{otpla NpoypdupaToc



| met Antonis many years ago — numbers can sometimes be intimidating. We became
friends from the start, and over time, siblings. Festivals flew by, as did our years.
During this time I had the honor and pleasure to be close to a visionary, a teacher,
a collaborator and a very good boss! By him, his dreams became mine. The Festival
became our home. Together we experienced the festival’s problems, as well as its
accomplishments throughout the years.

By him through personal grief and joy. By his side on his dreams for the Festival. By
his side on his dreams for his personal and artistic life. And after all this...

Antonis will always be amongst us. And as our wise folk say, people are only gone
when they are forgotten. I will never forget you, Antonis.

Eleftheria Kavaka

Coordination Manager

Antonis and I met in 1991, first in

Athens and then in Drama where I, a
young student, had arrived to work as
a translator. He was in the organizing
committee. In the summer of 1992,
he invited me to set up a permanent
office for the Drama Festival in
Athens, because he had plans for
the whole year. And so we did. For
the first years, we were housed in a
space provided by the Ministry of
Culture, on Christou Lada street. A
fax machine, a TELEX-used for just a
year-and an electric typewriter we inherited from the Thessaloniki Film Festival. The
Ministry’s phone lines. I'm not trying to portray misery. It was the early '90s, there
was no internet, and there was but one computer in Drama. I'm mentioning it merely
to point out that we started off with two tables, and we got where the Festival is
today.The whole edition wouldn't suffice to list what Antonis personally did for short
film and the Drama Film Festival. Those who have followed his course already know.
It’'s worth noting, however, that Festival Directors who lobbied the Greek parliament
in support of cinema and the institution, were few and far between.

We bid Antonis farewell this past March. Only a handful of close friends were able
to attend, out of the many that loved and appreciated him. After 29 years of working
side-by-side, the abrupt severing of the cord was painful.

An upcoming festival without him? What would that even look like? Can it be done
without him? How much will he be missed?

I already have those answers. I don’t miss him anymore. And I don’t cry over him not
being here. Antonis is here. He’s in the springs of Agia Varvara, in the offices, the
cinema, the quaint tavernas, in every creator’s success, in the rise of Greek cinema.
He worked, and left his mark on all of it. And he’s smiling down at us from a place
of brightness. We go on.

As he, himself, used to say: “We've been cursed with optimism”.

Sophia Georgiadou

General Progamme Co-ordinator

WINES OF

DRAMA

duthentic experience

WINE PRODUCERS’
ASSOCIATION OF DRAMA

a#
Esm“ﬁg%: 2009

MARKO

The Beauty Studio

unotTAoL
Apxiouvtdking: Kwvotavtivog Katpdkng
LUVTAKTeG: Mapiva AyyeAdkn,
Mavayiding ®pouvidog

Metagpdoelg: Mévia KalopwAid
Ixedlaopog: ANEENG KouBapitdkng
Ektinwon: artstudio

subtitles

Chief-Editor: Konstantinos Kaimakis
Editors: Marina Angelaki,
Panagiotis Frountzos

Translations: Penia Kalofolia
Artwork: Alexis Kouvaritakis

Print: artstudio



Na tov Avtwwn
[lamadomovAo,
HEVTOPA KAl KAAO (PO

Amoxaipetiotnpiog AOyog yid Tov KaAATtexviko d1eubuvin tou @eotifdi
Apdapag mmou é¢noe t {wn tou pe nbog

Tng MNoUAng AvactaconoUAou
Yuyypagéa

Ymnp€a otevin ouvepydrida tou Avimwvn ta tedevtaia téooepa xpovia. Aoudetajie padi to oevdaplo tng tai-
viag tou «Ayoupa moptokdiia», pia tarvia pubomlaciag pe 10topikd otoixeia, oe eAetBepn d1aokeun tou
BiBAiou tou Anpntpn Pevin «10 atedeiwteg dpeg»

I'vwpidovtag tov Avidvn npOa oe enapn pe évav akoupaoto avBpwrio mou eixe S®OeL v Puxn ToU OTo
Deot1fdd Apdpag, erdvovidg to aioiwg ota 42 tou xpovia. Kdtl mou evoexopévmwg Tov amopdrpuve Kal
amé my IpoowIIKA Tou Pp1rodofia va ero1pdoel v Kalivoupyld Tou tarvia.

Aoopévog amoAuta oto Peotifdd, amopdoioe va §eKIVAOEL T ouyypapn tou oevapiou to 2016, éxoviag
KAVel wotooo peydin evoedexn €peuva pepird xpovia mpiv. To oevdpio pag odoxAnpmOnke, mipe 10 Spo-
o tou, adid n taivia mou 1600 NBede va oxknvoBetoel Sev prdpeoce va mpayparomnoindei.

Aev Ba §exdow TOTE Tn P€PaA TMOU PE KAAEOE OTO VOOOKOHEIO «XwInpia» yia va pou mel pe evlouolaopd pia
Karvoupyia 16éa mou iowg mpooBétape oto oevdpio. Eixe padi tou onpeiwoelg amod ta BifAia mou S1afale
KA1 €yo 1o Admrom pour kabBioape tpelg oAOKANPEG MPeG PEXPL VA KOUPAOTEL Kal va 1kavomoinfei téoo
MOTE Va KAEI0€L Ta pdtia tou yia va §EKoupaotei.

Aev Ba exdow 6nwg, mépa amd v mpoowirikn pag douleld mou pag evBouoiale kai toug 8vo, ToV Xa-
paxtmpa tou. Hrav évag avBpwiiog pe tov omoio moté 6ev avraidd§ape pia doxnpn kouPévia — oe kdOe
ouvepyaoia kal €181kd umo6 mieon umdpxel mdvia ekveuplopds. H maideia tou, n euyéveld tou, to n6og
TOU NTaV Ta OTOIXeia MOU ToV Katétacoav ot xopeia twv a§lofavpactwv avlpwnwy. Hiav emiong évag
avOpwIIog mou ayamouoe oAU Toug VEoug dnpioupyots ka1 nBede va toug BAémel va metdve. Toug pikpo-
pnKddeg Toug Adtpeue ka1 toug evOdppuve 600 prmopoloe, otekdtav Simia toug, Toug €81ve XWPO.

Mou €ival mohU §UOKOAO Va XpNOIPOTo1® IapeABovIIKG XpOVo yia va pIAnow yia tov Aviovn. Evxopal
va pag BAémel kai va Xapei yia to geotiBdA mou metd Kal autd 1€ ta grepd mou tou €priase.

I was a close collaborator of Antonis for the last four years. We were working
together on the script for his film “Agoura Portokalia” (Unripe Oranges), a fiction
film with historic elements, based on the book “Deka Ateliotes Ores” (10 long hours)
by Dimitris Ravanis Rentis.

I got to know Antonis as a tireless man that had given his soul to the Drama
International Short Film Festival, taking it up to 42 years. Something that potentially

’
a mentor and deterred his personal ambition to work on his new film. Being completely devoted to
the festival, he decided to start writing the script in 2016, although he had already

thoroughly researched it a few years earlier. Our script was completed but, as much

a gOOd friend as he wanted to, he didn’t get to direct the film.

A farewell to the Drama Film

I will never forget the day he excitedly invited me to the hospital to tell me of his
new idea for the script. He had his notes from the books he’d been reading, and I
had my laptop. We worked for three hours, until he got tired and closed his eyes to

Festival’s artistic dil’ector, who lived get some rest. Beyond our personal project that we were so passionate about, I won't

his life with ethos

By Giouli Anastasopoulou
Author

forget his personality. We never exchanged a word in anger- even though there is
always frustration in team work, especially when under pressure. His education, his
kindness, his ethics made him an person to look up to. He loved new directors and
wanted to see them fly. He also loved short film directors, and encouraged them as
much as he could, stood by them and gave them space.

It’s hard for me to use the past tense when referring to Antonis. I hope that he can
see us from above, and that he is happy for the festival that is now flying with the
wings he gave it.
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Monday 21.9 Sections

09.00 - 11.00: Kivnpatoypdg@og OAGpma kat Anpotiké Qdeio I n n Ovat Ive Ag 0 ra
Kwnuatoypadikd adlepwpata:

HQPSTKé nvppc')yd;auuad)- I'I‘:év:s ETUAEYUEVEG TOLVIEG ATTO TNV DOC M arket

EMGda, tn Meppavia, tov Kavada, tnv lvsia kat tnv MoAwvia

15.30 - 17.30: Kwvnpatoypdgpog OAGpnta M arCh 2 02 1

Kwnuatoypadikd adlepwpota:
23rd Thessaloniki

BpaPeupéveg eupwmaikég Tavieg Short Matters 2019

17.30 - 19.30: Kwvnpatoypdgpog OAGpnta

AleBVEG AlaywvLoTiko Mpdypappa Docu mentary
20.00 - 22.00 Kwvnpatoypdgog OAGpnwa, Anpotkoé Qdeio, -
Oepvog Kwvnpatoypdgog «ANEEavdpog» kat Drive-in «A.Kpa- FeStlvaI

XTONG» EOVIKO AlaywVLoTiko Mpdypappa

22.30 - 00.30 Anpouiké Qdeio
AleBVEG AlaywvLoTikO Mpdypappa

09.00 - 11.00 Olympia Cinema and Municipal Conservatory
Special Screenings — Kids Programme
Five selected films from Greece, Germany, Canada, India and Poland

Direction with
PUrpose

15.30 - 17.30 Olympia Cinema
Special Screenings:
European Film Academy Awards - Short Matters 2018

17.30-19.30 Olympia Cinema
International Competition

20.00 - 22.00 Olympia Cinema, Municipal Conservatory,
Open air cinema “Alexandros” and Drive-in “D.Krahtidis”
National Competition

22.30 - 00.30 Municipal Conservatory

International Competition
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aa'lK'['u- @eoTBAA nou Ba Bpeite otnv
enionpn wotooeAida Tou
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FIISt time If you are not in Drama,
& online login or register here:

www.dramafilmfestival.gr
to watch the festival movies
on ONLINE FESTIVAL
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A beginning today for the 43rd Short Film Festival of Drama.
Without Antonis Papadopoulos, who'd held the reins of the festival
for almost 30 years, and with Yannis Sakaridis in his place.

I met Antonis 8 years ago when, as and accredited journalist, I visited
this celebration of short film for the first time. I'll always remember
our first conversation intensely, but sweetly. “Well, Mr. Kaimakis,
what compelled you to come up to Drama after years of invitations?”
I wasn’t bothered by his direct and abrupt question. I explained the
personal and professional reasons which had kept me away from the
festival for so long, truthfully, in a straightforward way.

That week turned out to be a unique experience. Although I've
been to the biggest festivals of Europe (Cannes, Berlin, Venice), in
Drama I appreciated the laid-back human rhythm of a celebration
that allows you to enjoy- or better yet, absorb- its most beautiful
elements. In the next years I had the pleasure to work with
him, due to the publication you are reading now. Antonis never
intervened in our work and supported our choices, when others
disagreed and emphatically expressed that opinion. During a report
we were preparing about the festival’s hangouts, a well-known
veteran filmmaker arrogantly asked: “What, so Ypotitli is like ‘Life

& Style’ now?”, only for Antonis to reply “ you're too old to get it.
Make way for youth”. But his humour was also disarming. When
in another edition Panagiotis came up with the idea to create a
map of all the participating countries, Alexis designed a globe with
the countries’ flags. In the frenzy, though, the flag of Chile was
left out, something that we felt very bad about, since a big part of
the Chilean production team where in Drama. Marina regretfully
gave him the news. He replied “don’t make a big deal out of it.
All is not lost, just the flag of Chile”, and let out belly laugh. That
was Antonis Papadopoulos: Kind, caring, a visionary, a laborer of
the festival, a connoisseur of cinema, determined but also open
to suggestions and new ideas. In tonight’s opening ceremony, the
Conservaroty Hall will be named after him. The newer Generations
will be inclined to talk about and devise stories about Antonis
Papadopoulos, the man who realized his dream for the Drama Film
Festival, and made the city known around the world.
I wish the 43rd Festival a great start, and we hope that by the end
of the celebration we will all be richer in both cinematic and social
experiences. And, of course, healthy.

Konstantinos Kaimakis



